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ACTES SUD

I asked the clairvoyant, Maud Kristen, to tell me my future so I could chase it and get 
it moving faster. Where? When? What? She refused. I reduced  my ambitions. Where 
and when? No more.
 
At fi rst, she was reticent. She refused to give me orders. I insisted. A month later, she 
accepted to try the experiment without committing herself further. She said: “Preserving 
your free is essential, as essential as preserving my credibility. Instead of a consultation, 
I shall offer an attempt at a creative game. Using visions and my knowledge of divinatory 
arts, I shall suggest directions and possibilities that you are free to choose, investigate, 
try out and interpret yourself through your artistic work.” Then, she read my cards.
 

Sophie Calle was born in Paris in 1953. At the end of the seventies she started taking photos, and 
particularly photos of people she shadowed. From 1972 to 1979 she visited the Lebanon, Greece, 
Mexico and Guatemala. When she returned to Paris, she started writing her own personal diary, in 
which she scrupuluosly noted down the details of her shadowing activities. This taste for deliberately 
risky and perverse scenarios became publicly conspicuous from 1980 and the 11th Paris Biennial. 
Through the years her many exhibitions have acquired her international renown, and she now 
exhibits regularly in Japan, the US, Great Britain, Germany and Spain. Her art is poised between 
installations and narrative forms, both written and audiovisual, and features in the collections of the 
some of the world’s most prestigious international cultural institutions. Sophie Calle represented 
France at the Venice Biennial in June 2007 with the exhibition Prenez soin de vous.
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ACTES SUD

I suggested to Maud Kristen, a clairvoyant, to predict my future so as to catch it before 
it happened. Monday 17 May, 2005, a reading of my cards sends me to Berck. The ex-
perience proved convincing. “We start after the holidays,” said Maud. 

6 January 2006
I asked the cards if I should take my mother to Lourdes. 
Maud Kristen took the usual photo. It needed a magnifying glass but there was something 
about the photo, something around my face. On the 3x4cm Polaroid snap, if you really 
try, you can make out a golden aura, a halo. 
Philippe Roth once wrote: “That’s what happens when you write books. There’s a force 
that forces you to discover things, but there’s also a force that places them in your way. 
Suddenly all the paths you cross start converging on your obsession.”
The cards said: What you will fi nd in Lourdes is related to war. A way of grieving on a larger 
scale, of transposing a personal story onto a collective level. Entrust your mother to Mary. Ask 
her to console you. Use a powerful universal symbol to solve a personal problem. Lourdes will 
help you. Go to Lourdes and meet the Virgin, mother of love, to reconnect with your history. 
I pinched myself. 
Maud: “Go to Lourdes. It is a duty. I have the duty to send you wherever I see. It’ll be 
good.” She says it three times: “It’ll be good. It’ll be good. It’ll be good.” And twice she 
says: “You have to go. You have to go.” With or without my mother.
Ivanka Ivankovic, the young Croat, had just lost her mother when she saw the Virgin 
in Medjugorje. Disappearance, it seems, brings appearance. My mother dies and my 
clairvoyant sends my to Lourdes.  
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17 September 2008
“When and where?” I ask.
“Where are we going to send you? It’s not me who decides. I’m going to ask the Intel-
ligence.”
The Intelligence? What on earth is that? Just who is this Intelligence that people talk 
about in books? I have a right to know whom I’m dealing with, and to meet they guy 
who’s going to govern my life.

In the fi rst part of the text, the Intelligence reformulates your When and where? question. 
The allusion to Paul Auster—who once refused to do what I am doing with you—your 
journey to a fjord that could have been our next destination, a seasoned zealous go-
between who leads women as I accompanied you to Berck and Lourdes. 
Then the text changes. The real answer starts when she says thank you and leaves. 
Next the intelligence develops a clear idea. She feels alone, useless, outraged mute, 
pointless, outraged, frozen, suffocating, and happy to be out of reach. She believes our 
game to be dead, abject and sterile. 
She refuses. 
Finally in the fi nal part of the text she grows indignant about our insistence. This is the 
end for her. She doesn’t want to hear any more about this scenario that only interests 
us. Carry on your way. The case is no longer hers. 
She reassures me and says she is patient. She tries to make me conscious of my error. 

où et quand? where and when?
 berck- lourdes- nowhere- (box set)
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ACTES SUD

This book originates in a series of conferences made by the painter Maurice Matieu 
in 2007-8 in several towns of Latin America, at the request of the Franco-Argentinean 
centre of Buenos Aires. It starts with a desire to maintain complexity within painting 
itself, a result of his training as a mathematician. 
Autobiographie par la forme traces the journey of a painter who challenges his ability 
to write. Eliminating all anecdotal information, he narrates his life as the narrative of 
successive encounters with the forms that make up his work. The reader is lead through 
the complex relation between the paintings reproduced in the book and the thought 
that produces them. 
The fi rst chapter “See” looks at Les Ménines by Vélasquez and shows that criticism 
has always focussed on the opposite meaning of the work, neglecting that the work is 
initially painted. 
The text is written in a painterly way and is not linear or explanatory. He does not seek 
to make things instantly clear. The meaning is held back as a surprise. Parts of the 
puzzle are provided but it is up to the reader to piece them together to bring out the 
fi gures and make meaning. 
The second chapter, “Savoir pour faire” is a refl ection on Pythagoras and on the limits 
of rationality that is used in Greek thought to quantify aesthetics. 
Then it is the deconstruction of zelligs, a repetitive occupation that leads the infi nite back 
beneath our feet and leads awareness of the passage of mental geometric representations 
back to mental algebraic representations and their corollary: combinatorial mathematics. 

The painter Maurice Matieu trained as a mathematician. With Actes Sud he has already published: 
Dissonance (1985), Maurice Matieu, L’insoumission (1995), La Banalité du massacre (2001), Maximilien 
Robespierre: pour Maurice Matieu (2001), Sous X (2003). 
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 The Photo Poche series was created in 1982 by Robert Delpire. Containing almost 
140 published titles, it has sold three million copies worlwide. It is both a publishing 
phenomenon and a major reference of photographic history.
The monographs feature the most important artists of international photography as 
well as the most relevant themes, subjects or trends that have acted as landmarks in 
the history of the medium. Each title comprises 144 pages and includes an introduction 
by the best specialists, a selection of 65 emblematic photographs by the artist or on the 
subject trea ted, and a set of notes (biography, bibliograhy, exhibitions) regularly updated.
Fabricated according to high quality standards (paper, engraving process, duotone or 
fi ve colour printing), Photo Poche publishes eight new titles per year and republishes 
a large part of its backlist with updates.
Sold at an affordable price, the titles of the series target a wide readership and constitute 
the best initiation possible to the art of photography and its history.
Published in Italian since 2004 (Fotonote) by Contrasto publishers and by Thames 
and Hudson (United Kingdom), Braus publishing (Germany) and Lunwerg publishing 
(Spain) since 2006, the Photo Poche series can be adapted in different langages and 
represents a fi rstclass opportunity for any publisher willing to step into or confi rm its 
presence in the photography book market.

LIST OF TITLES
Agustin V. Casasola, text by Casasola, Agustín (52)
Alain Fleischer, text by Sayag, Alain (62)
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 Edward Steichen, text by A. Ewing, William (56)
Elliott Erwitt, text by Erwitt, Elliott (35)
Etienne-Jules Marey, text by Frizot, Michel (13)
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Franck, Martine, text by Cojean, Annick (111)
Frank Horvat, text by D’Hooghe, Alain (88)
Frantisek Drtikol, text by Drtikol, Frantisek (92)
Frères Seeberger, text by Chardin, Virginie (105)
Gianni Berengo Gardin, text by Calvenzi, Giovanna (102)
 Gilles Caron, text by Cohn-Bendit, Daniel (73)
Grand oeuvre (Le), text by Desjours, Jean (11)
Gruyaert, Harry, text by Matthieussent, Brice (108)
Helmut Newton, text by Lagerfeld, Karl (26)
Henri Cartier-Bresson, text by Claire, Jean (2)
Hippolyte Bayard, text by Poivert, Michel (91)
Homme transparent (L’) (83)
Images d’un autre monde (47)
Izis, text by Clébert, Jean-Paul (59)
Jacob A. Riis, text by Nolan, Leslies (72)
Jacques-Henri Lartigue, text by Damade, Jacques (3)
Je ne suis pas photographe, text by Perego, Elvire (100)
Joel-Peter Witkin, text by Pauy Janis, Eugénie (49)
Josef Koudelka, text by Cuau, Bernard (15)
Josef Sudek, text by Fàrovà, Anna (44)
Krims (Les), text by Maïl, Bernard (104)
L’Amérique au fi l des jours, text by Deguy, Michel (9)
Laszlo Moholy-Nagy, text by Molderings, Herbert (77)
Lee Friedlander, text by Malle, Loïc (29)
Leonard Freed, text by Freed, Leonard (90)
Lewis Carroll, text by Colin, Ford (75)
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Louis Faurer, Text by Harrison, Martin (51)
Louis Stettner, text by Bernheim, François (76)
Magnum Photos, text by Ritchin, F. (69)
Man Ray, text by A. Forecta, Merry (33)
Marc Riboud, text by Riboud, Marc (37)
Mario Giacomelli, text by Crawford, Alistair (19)
Martin Chambi, text by Garay Albùjar, Andrès (95)
Mary Ellen Mark, text by Mark, Mary Ellen (96)
Maurice Tabard, text by de Gouvion Saint-Cyr, Agnès (93)
Nadar, text by Jammes, André (1)
Nature dans l’art (La), text by Tiberghien, Gilles A. (99)
Nature morte (La), text by Garat, Anne-Marie (80)
Nicephore Niepce, text by Jay, Paul (8)
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Nu (Le), text by Noël, Bernard (24)
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ACTES SUD

Born in New York in 1949, Stanley Greene is one of the most respected photojourna-
lists of his generation. The esteem he has won among his colleagues and the world 
of journalism is owed as much to his bravery in action as to the rigour with which he 
analyses tensions and confl icts.
In his teenage years, he was an activist in America’s age of protest; he was a member 
of the Black Panthers, and militated against the American War in Vietnam. He studied 
at a number of art schools before embarking on a career as a professional photogra-
pher. His early years in the trade were spent far from the front lines, collaborating 
with musical reviews, covering rock and then fashion. Marked by his encounter and 
his relationship with the legendary W. Eugene Smith, Stanley Greene soon became a 
globetrotting photojournalist, a role that became a mission to him. Christian Caujolle, 
founder of the VU’ agency, which Greene joined in 1991, defi ned him as “one of the 
inheritors of concerned photography”. In 1986, this lover of romantic France, symbolized 
by Doisneau and Brassaï, decided to settle in Paris.  Current affairs led him to Berlin 
where he photographed the fall of the Berlin Wall, then from Africa to Caucasia, and 
from Bosnia to New Orleans, where he provided classic reporting of war and tragedies 
that were published in the international press. He is particularly attentive to the work 
of NGOs, humanitarian and charity organizations and has often worked in close colla-
boration with MSF, Amnesty International and Human Rights Watch.
 
In 2003, he published the acclaimed book Plaie à vif. Tchétchénie 1994-2003, the culmi-
nation of ten years work devoted to the Chechen people and their suffering in their long 
confl ict with Russia. In his role as a totally committed photographer and journalist, Stan-
ley Greene has lived and worked alongside the Chechen fi ghters and civilian population 
still surviving in the ruins of Grozny and the war-ravaged countryside. In a similar way 
to Minamata by W. Eugene Smith (Photo Poche n° 7) Stanley Greene’s Chechnya will 
remain one of the major contributions to the history of photo-journalism at its fi nest.

 

In 2007, with nine other photographers, Stanley Greene founded the Noor agency in Amsterdam.
 
Jean-François Leroy is the founder and director of the VISA Festival and is author of the preface of 
this new volume in the Photo Poche collection.
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ACTES SUD

Truth/Falsehood, Reality/Fiction, Experience/Illusion are the obsessional alliances of 
this unclassifi able artist, gifted with an extraordinary savoir-faire. Fontcuberta constantly 
questions the codes of iconographic language while distorting them, forcing us to 
doubt the perception we have of them. For nearly thirty years, the photographer, artist, 
essayist, historian, critic, curator, and journalist, trained in the sciences of languages of 
information and communication in his youth, has developed a work that asks questions 
of the narrative value of the image in all its aspects and consequences. 

Joan Fontcuberta occupies an unusual place in contemporary creation. Considering the proliferation of 
his work and the power of his “imaginary worlds”, the surrealist label appears almost reductionist even if 
he is doubtless a masterful heir of the famous movement. His works follow a critical analysis of methods 
of information and communication, and form a major joyful and inventive contribution to the question 
of truth in art. For Fontcuberta, “photography is pure invention, and this applies to all photographs 
without exception”. 
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ACTES SUD

The self-portrait was a genre that existed before photography, but photography deepe-
ned its explorations. Standing before the lens, staging the self and setting appearances 
in line with desire, somehow expresses the repressed nature of photographers’ being 
in the world, the artist’s secret. And in artists’ quest for self-exposure and self-display, 
they also deploy the thousand-and-one techniques and devises of the medium to reveal, 
conceal, or distort for posterity whatever they wish to let us see or glimpse.

The sixty-fi ve photographic self-portraits here include works by Nadar, Man Ray, Claude 
Cahun and Brassaï, as well as Rodtchenko, Coburn, Klein, Arbus, Meatyard and Dieter 
Appelt. The collection portrays some of the highlights of Pictorialism, Surrealism, New 
Objectivity, documentary photography and experimental photography. As Marie Cordié 
Levy, the author of the texts in the work, reveals self-portraiture in photography was 
also an integral part of modernity’s contribution to the arts. When artists systematically 
posits themselves as the sole model of their work in an apparent full-on quest for self-
identity through the changing forms of self-exposure (Andy Warhol, Cindy Sherman, 
Urs Luthi, Nan Goldin, David Nebreda…), the self-portrait becomes a singular, almost 
autonomous genre that frees itself from the photographic act and opens up new fi elds 
to contemporary art. 

 PHOTO POCHE N° 119

SIZE: 12,5 X 19 CM

144 PAGES

65 BLACK AND WHITE PHOTOS

RETAIL PRICE: 12,80 EUROS

PUBLICATION: SEPTEMBER 2009

 autoportraits de photographes
(Photographers’ self portraits)

Marie Cordié Levy

 photo poche



 B. P. 90038, 13633 ARLES CEDEX, 
FRANCE
TÉL. 0033 (0)4 90 49 56 84
FAX 0033 (0)4 90 96 95 25
LE MÉJAN,
PLACE NINA-BERBEROVA
& 18, RUE SÉGUIER 75006 PARIS, 
FRANCE
TÉL. 0033 (0)1 55 42 63 00
FAX 0033 (0)1 55 42 63 01

ACTES SUD

We are familiar today with the complex relationship between photography and notions of 
memory and identity. It is this complexity that is at the heart of the photographer Patrick 
Zachmann’s examinations, and even in a certain way provides the foundations of his intros-
pective approach: “I became a photographer because my own photographic memories are zero. 
Photography helps me reconstitute the family albums I never had,” he writes. Patrick Zachmann 
also seems to have realised early on how important sociologically the issue of community is in 
the early 21st century and how dangerous it is for communities to build barriers to the outside 
world. In the 1980s he spent long years investigating the identity of the French Jewish com-
munity into which he was born. From this came a decisive book: Enquête d’identité. Among 
his major documentary works are those he has produced on the Neapolitan mafi a (1982), on 
immigrant youth in Marseilles (1985), the “Beijing Spring” (1989)—the images of which were 
published the world over—and on Rwanda (2000). Through this work he has approached the 
reality of the great diasporas.

At 53, the photographer and director Patrick Zachmann, member of the Magnum agency since 
1990, has allied his commitment to photojournalism and current affairs with his work on the 
memories and identity of peoples in exile.  PHOTO POCHE N° 121
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This Photo Poche work collects together his penny portraits of local inhabitants, creating 
a unique portrait of the American farming community during the Great Depression, 
the photographic equivalent of John Steinbeck’s novels. Farmers, soldiers, employees, 
notables, families large and small, weddings, births, celebrations, award ceremonies, 
nothing that lived and breathed in Heber Spring escaped Disfarmer’s sympathetic lens. 

But beyond this exceptional documentary record, it is Disfarmer’s own style, free from 
infl uence and the pressures of an artistic community, which creates the strength of his 
renown. His art of the portrait is founded on a simple, even rudimentary technique: a 
black or white sheet, careful framing and a focal distance that never varies; there were 
no attempts at staging, simply scrupulous patience to achieve the right light. 

The American photographer Mike Disfarmer died in 1959. His life remains an enigma. Disfarmer 
came from a farming background and he taught himself photography in his rudimentary studio 
in the small Arkansas town of Heber Springs. He never left his rural community and spent his life 
working there. He is rightly considered as one of the greatest American portraitists. 
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For 60 years, the internationally renowned and celebrated artist Georges Rousse has 
constantly pushed out the boundaries of his work, expanding the scope of its explora-
tions. While better known as a painter, sculptor, architect, artist, and illustrator, Georges 
Rousse goes nowhere without his trusty camera constantly in hand; he is also one of 
the key photographers of our time. 

From the start of the 1980s, the artist would take disused land and buildings destined 
for restoration or demolition and transform them in situ over the course of several days. 
Selected for their special light or architectonic qualities, these blank spaces were meta-
morphosed into new, fi ctional or utopian spaces, according to the artist’s own aesthetic 
preoccupations, visions, and relationship to the land, its literature, and culture. Using 
anamorphoses, trompe-l’œils, and constructions in volume, while playing on writing 
and geometry in space, Georges Rousse reworked the locations to inscribe new visual 
spaces inscribed in their landscapes. To the three-dimensional entity he brings two-
dimensional rendering enhancing the mysterious and dream-like dimensions of the 
work. In the presence of a Georges Rousse photograph or installation, the unrivalled 
metaphysical depth of the question, “What do I see?”, is deeply felt.

Alain Sayag, the author of the introduction to this Photo Poche is the honorary director of the 
photographic department of the Centre Georges-Pompidou. 
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In the Victorian England of the 1850s, women photographers were rare, especially 
those who came from the upper echelons of society and those who had children, six in 
Cameron’s case. Born in India into a well-to-do educated background, Julia Margaret 
Cameron married a diplomat and settled in the Isle of Wight in 1860 and developed a 
passion for the collodion on glass negative technique. 

Cameron was the friend of a number of key artistic and scientifi c personalities and her 
work was highly infl uenced by the pre-Raphaelite and symbolist schools. She was also 
passionate about Italian painting of the 15th century and staged scenes of “real beings”, 
her close friends, in allegorical or mystical compositions in which legends, tales and 
biblical fi gures are abundantly illustrated. But the strangeness of the photography of 
Cameron is not only due to her sources of inspiration. Her use of blurring, the close-up, 
long poses and errors of focussing—at a time when photography strove for precision—
lends her pictures a very personal style that is both radiant and visionary while ignoring 
the positivist currents of her time. 

Julia Margaret Cameron can be quite rightly considered as a forerunner to the Pictorialist movement 
but the depth and rigour of her interest for the photographic medium and the mystical dimension 
of her work—she even sent works to Victor Hugo—entices us to view her photography as a quest 
to play out some form of transcendence with gravity. 

 PHOTO POCHE N° 124

SIZE: 12,5 X 19 CM

144 PAGES

64 COLOUR AND BLACK & WHITE PHOTOS

RETAIL PRICE: 12,80 EUROS

PUBLICATION: SEPTEMBER 2009

 photo poche

 julia margaret cameron (1815-1879)
Pamela Roberts



 B. P. 90038, 13633 ARLES CEDEX, 
FRANCE
TÉL. 0033 (0)4 90 49 56 84
FAX 0033 (0)4 90 96 95 25
LE MÉJAN,
PLACE NINA-BERBEROVA
& 18, RUE SÉGUIER 75006 PARIS, 
FRANCE
TÉL. 0033 (0)1 55 42 63 00
FAX 0033 (0)1 55 42 63 01

ACTES SUD

“More than one million children around the world live in detention without access 
to legal representation, most often in countries that contravene international treaties 
where there are no child courts or judges specialising in child offenders. The United 
Nations Convention on children’s rights signed in 1989, stipulates that no child can 
be deprived of freedom “in an illegal or arbitrary” way and that “detention should be a 
last resort and of a duration as short as possible”. It specifi es that children in prisons 
should be “treated with the humanity and respect befi tting the dignity of the human 
being, while the needs of their age group are also taken into account.” 
The way in which a State treats its prisoners is a fairly good indicator of the quality of 
its democracy; societies can also be judged by the way in which they treat their children. 
However, in many countries, borstals, prisons, detention centres, penal colonies and 
boot camps for children are rife and too often children are held in arbitrary, humiliating, 
repressive and inhuman conditions. 

Lizzie Sadin has won the 2007 Visa pour l’image Visa d’Or prize, the 2009 Days Japan jury’s special 
prize in Tokyo, and a gold award at the 2008 Shenyang photojournalism festival. In Mineurs en peines 
she presents eight years of research into child prisons throughout the world providing a gripping 
panorama of child suffering and a plea for the acknowledgement of the rights of young prisoners. 
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For d’Agata, Agonies was a chance to experiment with his own career and comes to grips 
with his own personal pain, rediscovering his language and knowledge. The photographs 
of this work pulsate in radically new ways with labyrinthine effects, concentrating the 
photographic desire. The photographer and writer gave themselves carte blanche in 
their work but they did not set out to explain or clarify d’Agata’s work, which over the 
last twenty years has expanded the limits of the unknown. “It is not our perspective on 
the work that is important, but our most intimate relations with the world. Composi-
tion, light and narration here cease to form the most fundamental questions (…). How 
can reality be relayed when we only relate the sum of our experiences?” writes Antoine 
d’Agata, who has long perverted the codes of the act of photography and aims maybe 
to abolish them at the risk of jeopardising a whole life.

Antoine d’Agata is a member of the Magnum agency and one of the most infl uential photographers 
of his generation. His work is radical and unclassifi able, both a manifesto for life on the edge of 
the chasm and a challenging contemporary photographic experience. 
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Je suis le chien Pitié describes an encounter and the secret selective affi nities that each 
creator has with a mode of expression that is radically different to his own. 

The writer Laurent Gaudé and the photographer Oan Kim have long shared a mutual 
appreciation and respect for their respective talents. This tacit mutual esteem gradually 
opened up a space for confrontation and a dialogue around “writings”: the writing of signs 
and the writing of silver salts. As the photographer and writer explored their refl ections, 
their exchange delved deeper, and they agreed to attempt a dual creation together. The 
diffi culty of such a task is plain to see. The complementary diad of text and image does 
not come without its own pitfalls. The word struggles to relate the picture, while the 
picture suffers to merely illustrate the word. Aware of these diffi culties, Laurent Gaudé 
and Oan Kim embarked on a narrative where photography and text come face to face 
to create a combination of word and vision that does not only express the respective 
motivations of artist and writer but opens us up to the possibilities and ambivalences 
of the imagination. 

The publication of Je suis le chien Pitié is a testimony to their success in this challenge.
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 je suis le chien pitié
(I am the dog pity)

Oan Kim and Laurent Gaudé
Followed by an interview between Magali Jauffret and Laurent Gaudé
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Seul l’air—the title of which refers to a famous poem by Pablo Neruda—is a personal 
account of a journey across Africa, through Somalia and the Congo in particular, but 
also through Cuba, Brazil, and Madagascar. Through its images we discover the some-
how familiar scars of under-development and indifference. Laurence Leblanc travelled 
alongside the NGO, Action Contre la Faim, exploring the question: “A country that eats, 
washes and loves in its dustbins: what can it do?” Through a complex command of 
light and colour, she captures fl eeting instants, suggestive portraits that tear apart the 
conventional representations of faces encountered and places visited. “By accepting the 
subjectivity of the gaze, we escape the Promethean pretension to restore the real,” notes 
the writer Simon Njami in his introduction to the work. Laurence Leblanc’s Africa is 
neither metaphor nor abstraction, but is a successful attempt at the visual translation 
of a perception that is always evasive but still persists. 

The work of Laurence Leblanc, winner of the 2003 HSBC Foundation prize, is a work of silent 
solitude that has an enduring place in the fi eld of contemporary photographic creation. She has 
a rich knowledge of the medium and its history, and is constantly exploring their depths. She is 
however careful not let her curiosity or her focus become dispersed through multiple imagery and 
approaches. A member of the VU’ agency and gallery, Laurence Leblanc exhibits and publishes 
regularly but also likes to take time out to observe life and let her work mature. 
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 seul l’air
(Only the air…)

Laurence Leblanc and Simon Ndjami
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Contributions from Patrick Fabre, Guillaume Lebaudy, Audrey Pégaz-Fiornet, Marc Mallen, 
Alain Guyllard

In Odyssée pastorale, Lionel Roux’s chosen project coheres perfectly and deliberately 
with his personality. 

The photographer’s fi rst studies of transhumance were taken in 1994 and he soon 
found out this initial desire concealed deeper ambitions and responsibilities. His drive 
became an attempt at an exhaustive account of the multifaceted realities of the com-
plex lives of shepherds beyond the folklore and nostalgia that have shrouded their real 
issues. The antique fi gure of the shepherd tending his fl ock has always been seen as a 
guardian of great civilisations, a symbolic upholder of the archaic values of societies, 
and a reminder of their rural roots. At the dawn of the 21st century, pastoralism is still 
an important economic activity on all fi ve continents and like all human activities is 
vulnerable to global social and economic evolutions. It is this new reality that Lionel 
Roux set out to record, travelling around the world to capture contemporary shepherds 
at work. He follows fl ocks through Ethiopia, Greece, South Africa, Romania, Italy, and 
documents shepherds’ daily travails through the seasons, with precision, and great 
artistic beauty. Lionel Roux’s lens captures the many aspects of the shepherd’s exper-
tise—transhumance, shearing, milking, grazing and health care—and the diverse ways 
they are practiced throughout the world.  

Lionel Roux is the grandson of a shepherd and a professional photographer. This work is the product 
of a long-held yearning to reconcile his talent for photography with his undefi ned, yet personal and 
intuitive knowledge of pastoralism. 
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 odyssée pastorale
(Pastoral odyssey)

Lionel Roux
Introduction by Jean-Paul Curnier
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 Imaginaire des ruines sets up an imaginary confrontation between the works of the 18th 
century engraver Jean-Baptiste Piranèse, of the photographer Ferrante Ferranti and of 
the sculptor Patrice Alexandre. Through this confrontation emerges a refl ection on the 
role of the ruin in art, its myths, aesthetics and ambivalences.

To 18th century French writers and philosophers ruins were inherently ambivalent; 
depending on the circumstances of the ruin’s “creation”, they were considered as either 
fallen wonders or beautiful remnants. A century later, other writers, artists and intel-
lectuals—such as Volney, Chateaubriand and Hubert Robert—enhanced this poetic 
status of the ruin. During this century, the rediscovery of cities buried beneath the ashes 
of Vesuvius, especially Pompeii, or the hidden temples in Asia and South America 
added to the European fascination for the ruin and caused great consternation. The 
moments of Antiquity acquired new life in two contradictory forms: as neo-classical 
structures on the one hand, and romanticist works of the imagination on the other. No 
longer “piles of old rock”, ruins became an expression of “spirit”. 

Through their exploration of architecture’s great monuments and their confrontation 
with the creative universe of Piranèse, Ferrante Ferranti and Patrice Alexandre present 
us the aesthetic of the ruin and help us rediscover the wonderment of a whole age for 
the remains of the past. 

The photographer Ferrante Ferranti was born in Algeria and left when young. In this work, he 
returns to rediscover his country and its history on the trail of Rachid Koraïchi. 
Born in 1929 on the outskirts of Paris, the critic and writer Dominique Fernandez won the presti-
gious Prix Goncourt in 1982 for Dans la main de l’ange. He has also published a number of essays 
and travelogues.
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Since the days of his highly staged tableaux that made his reputation as a photographer, 
Bernard Faucon has moved on. He has since travelled extensively and embarked on a 
writing career. This work is a collection of his memories in writing and in photography 
describing his feelings about time, pervaded today with refl ections about the onset of 
old age. 

Eté 2550 is the work a 15-year old might dream of writing: a simple collage of everything 
we feel and dream. It is also the work of a more mature fi gure, for whom life has nearly 
come full circle, for whom genres—the Fine Arts and Photography—have passed on, 
and for whom all that is left are snippets of poetry. The pictures of this work provide a 
soundboard for the words, while the words are like music, colourful nursery rhymes 
telling of the “voluptuous tragedy of life”. 

Born in Provence in 1950, Bernard Faucon studied philosophy and theology. He was one of the 
fi rst artists to explore the universe of photographic staging, which was his modus operandi from 
1976 to 1995. From 1997 to 2003, Bernard Faucon developed the international art event “Le plus 
beau jour de ma jeunesse”, and in 1999, he published his fi rst collection of texts, La Peur du voyage.
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 “I like photography because it doesn’t resemble what we see.” (J.-M. Ribes)

The author and stage director Jean-Michel Ribes brought back from his journeys to 
Asia a travelogue and a large quantity of portraits, situations, and “things seen” that 
mischievously illustrate his discovery of the continent and diversity, so far removed 
from the clichés of his childhood. 

Born in 1946, Jean-Michel Ribes has written over fi fteen plays. He is a director, fi lmmaker and 
creator of television programs alongside Roland Topor. Since January 2002 he has been director 
of the Théâtre du Rond-Point in Paris. With a star studded cast of famous French actors he has 
just produced the fi lm Musée haut, musée bas based on his play of the same name.

Burma: Farmer smoking weed
Southern India: Hindu hermit
China: Shanghai fl ea market
Chin a: Attendants of the Great Wall cable car
Tokyo, Japan: Food department, Mitsokoshi department store
Xian, Central China: 3am in the Muslim district
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(Journeys beyond oneself)

Jean-Michel Ribes
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 This book, packed with texts, interviews and photos, analyses the ways of life of the Kogo 
Indians of Columbia, and is a tribute to Gentil Cruz-Patiào, a mixed-race Columbian 
who spent more than twenty years of his life among them. The work creates a dialogue 
with our modernity and, through this dialogue, emerge not only two different perspec-
tives on the world but also two different “praxes”: two different ways of living in our 
environments, of connecting with it, and of being and acting. What comes out of this 
dialogue is not comparison and opposition but possibilities for learning from others 
and their experience to grow stronger.

Beyond its examination of the Kogi Indians and their culture and beliefs, the work’s 
real focus lies in the frontier between these two perspectives: on the one hand there is 
the Kogi’s millenarian tradition, with its intimate relationship to the environment, and 
our own modernity based on speed, effi ciency and global presence. Herein we discover 
the existence of a society where no one is poor, where solidarity is a daily reality, and 
where the aim is to maintain a set of equilibria: of the self with the self, the self with 
others and the self with the environment. The Kogi society is a society engaged in a 
permanent, mortal struggle to retain its memory; for memory, they say, is like the eyes 
that see, and when the eyes are lost, everything goes dark. 

Eric Julien was saved from a pulmonary oedema by the Kogi Indians. He spent several years living 
among the last surviving heirs of the pre-Columbian societies on the South-American continent. 
Chair of the French Tchendukua association, he worked in the service of the Kogi community in 
their search for their ancestral lands.
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 les indiens kogis 
la mémoire des possibles
(The Kogi Indians. The memory of possibilities)

Eric Julien and Muriel Fifi ls
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Niki de Saint Phalle: Le jardin des Tarots is the outcome of a collaboration between the 
author Mélanie Gourarier and the photographer Laurent Condominas, who pay a beau-
tiful tribute to a less well-known work of Niki de Saint Phalle which is the Tarot Garden 
in Capalbio, Tuscany. The artist devoted almost twenty years of her life, from 1979 to 
1998, to the achievement of this garden consisting in twenty-two monumental sculptures 
representing the main characters of the French card game Le Tarot. The largest fi gures 
are close to 15 metres high, and their surfaces are covered with pieces of coloured glass, 
ceramic fragments, shards of mirrors…Inspired by Antoni Gaudí, Ferdinand Cheval 
and the Park of the Monsters in Bomarzo, Niki de Saint Phalle conceived new esthetical 
solutions harmoniously allying nature and sculpture.  

Mélanie Gouarier is a young author, art historian, and future doctor in social anthropology. Her 
double curriculum reveals her particular interest in the issue of seduction, the topic of her thesis. 
Besides her anthropological research on new forms of seduction, the author keeps writing on 
extraordinary gardens and on the moving art. Mélanie Gouarier suggests a visit of the fi gures of 
the Tarot such as re-imagined by Niki de Saint Phalle and a very fi ne and pervasive analysis of the 
creation of this astonishing garden.  

Laurent Condominas participated as a photographer in missions on behalf of the UNESCO and has 
collaborated with numerous artists, such as Arman, César, Rauschenberg, Tinguely, and museums 
in the publication of exhibition catalogues. He also wrote a play and a children’s book composed 
along with Niki de Saint Phalle. Acquainted with the Tarot Garden since its conception, Laurent 
Condominas delivers in the present book exceptional photographs that depict the work of Niki de 
Saint Phalle from a singular perspective.
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 niki de saint phalle: le jardin des tarots
(Niki de Saint Phalle: The tarot Garden)

Mélanie Gouarier and Laurent Condominas
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Marc Nucera is a sculptor of plants who transforms trees into land-art. His work is in 
perpetual motion, the opposite of pruning, that more practical form of sculpture that 
freezes the natural tendencies of plants. His technique is instead based on a respect 
of the subject, adaptation to the environment and harmony with the landscape. Each 
of Marc Nucera’s works is a unique experience belonging to the space in which it is 
created. He will observe a tree with no preconceived ideas, then tame it and help it 
fl ourish. His work explores the relationship of plants with their landscape, and reveals 
the essence of their environment. 

The work of Marc Nucera is widely acclaimed by garden enthusiasts but has been seldom shared 
with a wider public until now; he generally works for private clients in Provence or the Côte d’Azur. 
A l’écoute des arbres is thus the fi rst presentation of any scope of his original work. The book is 
made up of over forty photos accompanied by short commentaries by Marc Nucera and texts by 
Anne Hauben that trace his career and reveal his artistic approach.

 nature
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 marc nucera, a l’écoute des arbres
(Listening to trees)
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Introduction by Louisa Jones
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 In 1980 extensive ethno-botanical research was carried out in Haute Provence investi-
gating traditional medicinal applications of plants in the region and the way these uses 
have been passed on in oral tradition to the end of the 20th century. Pierre Lieutaghi’s 
work picks through this research and analyses its fi ndings.

The study provided a wealth of information, covering over a thousand applications of 
great diversity. Many of the applications to emerge from the research do not feature in 
previous publications and open up vast new areas of questioning about how traditions 
and knowledge relating to plants and their medical application in France formed, evolved 
and were passed on. 
The study challenges received ideas about “traditions” and shows that local peoples’ 
plant knowledge is not some intangible heritage transmitted between generations but 
the complex product of a whole host of infl uences, some dating from pre-history, others 
more recent, a combination of oral and written history, empiricism and science. The 
medicinal plant formulae used are generally considered as “recipes”, but these recipes 
speak volumes about how plants are perceived and used, and about nature in general.

Pierre Lieutaghi is a writer and ethno-botanist who works for France’s Natural History Museum. 
With Actes Sud he has already published a number of works about plants, their life and applications: 
Jardins du chêne blanc, La Plante compagne, Le Livre des arbres, arbustes et arbrisseaux, Le Livre des 
bonnes herbes and Petite ethnobotanique méditerranéenne. SIZE: 13 X 24 CM
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 Clay is a fundamental material that has been with us since the dawn of time. Early in 
our development we learned how to work this omnipresent substance, present all over 
the globe.
Malleable in its natural state and solid after drying or baking, the properties of this im-
permeable wonder have encouraged its use in pottery, statues and ceramics, as well as, 
importantly, in the construction of early houses. The pigmentation of some clay earth, 
like ochre, was used in early painting, while early applications were also found for the 
material in medicine and bodily hygiene. It was also clay that enabled mankind to fi rst 
record its “History” and the fi rst cuneiform tablets found in Mesopotamia—dating back 
roughly 3500 years—were made of clay. 

In the wake of its early success, command of clay and its uses became rapidly more 
refi ned and techniques became more complex, initially due to trial and error but subse-
quently due to more elaborate combinations of different clays to create artefacts; analysis 
of clays of different origins shows how different each type can be.  
Even in the 20th century, the uses of clay continued to evolve and clay became surpri-
singly integral to the printing and automobile industries. Today clay is ubiquitous in 
our immediate environment. 

New applications of clay are being developed all the while in ever more sophisticated 
ways. Clay is used in its raw state to create natural barriers for stocking waste, for 
purifying wastewater and for fertilising the earth. Furthermore, within the domain of 
sustainable development, the resurrection of energy-saving ancestral materials and 
practices has seen a resurgence in the use of clay in building. 

This work doubles up as the catalogue for a touring exhibition opening at the Palais de 
la Découverte in Paris, 28 September 2009 to 30 April 2010, moving onto the Espace 
Mendès France in Poitiers, 1 January to 30 September 2011.
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For ten months after October 2009, the Arles museum of antiquity staged an exhibition on 
underwater archaeological discoveries of the Rhône: “Caesar, the Rhône as memory”. Within the 
framework of this event, the museum authorities invited Mark Dion to take part in underwater 
excavations, in the aim of creating an artistic installation from objects found in the Rhône River. 
The aim was to offer two different cultural narratives within the same event: on the one hand, 
there was the archaeologists’ point of view; on the other Mark Dion’s artistic approach. 
Mark Dion art bears resemblance to James Putnam’s description of curators and creators. The 
intuitive sensitivity of artists in terms of perception and presentation is at the origin of a new 
phenomenon, which has seen increasing numbers of artists invited to select and arrange objects 
from their collections. Choices tend to be effected according to the artist’s own centres of inte-
rest, thus breaking away from traditional systems of classifi cation. Generally drawing from their 
reserves, they select objects of often secondary importance to curators, and produce collections 
and juxtapositions free from historical or taxonomical conventions. This approach to art here will 
help broaden the cultural horizons of archaeological enthusiasts while also appealing to lovers of 
contemporary art. Beyond the interconnectedness of the two exhibitions, Mark Dion’s installation 
constitutes a work of contemporary art based in an artistic movement and on an artistic approach. 
The installation is broken down into fi ve parts. 
Archaeology Lab: A presentation not of the collections but of the archaeologists themselves. This 
focus casts an introspective gaze, not without irony, on the archaeological profession.
Security Cage: Struck by the security methods used to protect the collections and by the mass 
of archaeological material, Mark Dion created a cage sealed off by rigid grating, a quintessential 
no-go zone. The piece gives rise to a myriad of refl ections about the relations between institutions 
and works, man and nature.
Cabinet of the Rhône: A curiosity cabinet produced from objects from the collections of the 
Museon Arlaten. This installation deconstructs the positioning of the exhibition curators and 
questions the foundations of museums, the ultimate repositories of knowledge and meaning. 
Light Box: A long box containing unattractive metal artefacts—melted lead, fragments of metal, 
etc. Mark Dion creates a fresh paradoxical perspective on the exhibition of artefacts through the 
use of powerful lighting in a room plunged into darkness.
Drawing Cabinet: A Victorian chest of drawers containing drawings by Mark Dion and students 
of the Nîmes school of fi ne arts. The aim here was to produce sketch boards “resembling the 
notebooks used in archaeological excavations” with notes, sketches and drawings. 

Mark Dion was born in Massachusetts in 1961. His work is based on curiosity shops and draws 
its inspiration from the history of museums. The artist collects ordinary objects and specimens of 
the living world to organise them into proliferating installations. The installations are inspired by 
their geographical and cultural environment and set within an environment that imitates a form 
of scientifi c fi ction. From these objects retrieved during excavations, he has created scenarios 
where scientifi c pragmatism is combined with a spatial arrangement employing contemporary 
aesthetic codes.

 SIZE: 22 X 28 CM

130 PAGES

RETAIL PRICE: 20 EUROS

PUBLICATION: OCTOBER 2009

 carnets de fouilles
(Excavation notebooks)

Mark Dion and Luc Long

 history / archeology



 B. P. 90038, 13633 ARLES CEDEX, 
FRANCE
TÉL. 0033 (0)4 90 49 56 84
FAX 0033 (0)4 90 96 95 25
LE MÉJAN,
PLACE NINA-BERBEROVA
& 18, RUE SÉGUIER 75006 PARIS, 
FRANCE
TÉL. 0033 (0)1 55 42 63 00
FAX 0033 (0)1 55 42 63 01

ACTES SUD

 In 2007, archaeological excavations in the Rhône River carried out by the French Culture 
Ministry in Arles produced some exceptional discoveries. 
Apart from the wreck of a 1st century 30-metre long Roman barge, the excavations 10 
metres below the river bed around the Trinquetaille quarter revealed a veritable treasure 
trove of riches in marble and bronze. 

Among these remarkable discoveries is one particular bust of Caesar, unique in the 
world, sculpted during the Emperor’s lifetime when the Roman colony of Arles was 
founded. There are also a victory, and a “Marsyas”, or captive warrior fi gure, of Greek 
inspiration, both in bronze and of incomparable beauty, as well as a tiara of Artemis 
of Ephesus, a head of Juno, a 1.80-metre marble statue of Neptune dedicated to the 
Emperor Lucius Septimius Severus and his two sons, and an impressive series of 
sculptures and architectonic features—busts, statue bases, marble portraits, Corinthian 
chapiters, fragments of entablature and cornices, barrels, column bases, marble facing, 
coins and much more.

The artefacts are probably remnants of the wealthiest quarter of Roman Arles contai-
ning public, religious and funerary buildings. The items would have been either aban-
doned in the river or dragged in by high tides, and are evidence of the destruction of 
the quarter that took place during Caesar’s reign and the 4th century. The discoveries 
speak volumes of Arles’ past and confi rm the accounts of the Roman poet Ausonius in 
the 4th century, who spoke of a city of two halves, duplex Arelate, divided by the river. 
The objects provide an image of suburban Trinquetaille’s past, as an richly ornate and 
splendidly monumental area. 

In May the discoveries will be offi cially unveiled by the Ministry of Culture and will 
feature in a special televised edition of the prime time documentary program Des Ra-
cines et des Ailes. In November the program will follow with another 90 minute spe-
cial presenting the 2008 excavation. The event will also feature in National Geographic 
Magazine and in other television programs. The complete collection, post-restoration, 
will also feature in a major exhibition at the Arles Museum in 2009. 
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In Ancient Greece prior to Alexander the Great, gardens did not actually yet exist. The uneven 
relief, the rugged shoreline and harsh climate of the islands were places ill adapted to gardening, 
as it existed in Mesopotamia or Egypt. Man was a sailor before he became a farmer, so naturally 
gardens did not fi gure. What was important was man’s special relationship with nature. It was 
with the development of philosophy that a perception of wild fl ora, landscapes and sacred trees 
evolved. The philosopher inspired himself on the beauty of nature as a symbol of divine being; 
contemplation was a key theme to this symbolism; wandering and wondering were their research 
methods. But philosophers were not great gardeners and only rarely did they talk of working the 
land. Aristotle and Theophrastus coined the image of the travelling scholar. They compiled and 
inventoried their knowledge, creating the fi rst botanical surveys, which were used subsequently 
in Roman literature by Cato, Varro, and Collumellus, all of whom were great plant lovers. There 
is little archaeological evidence to really measure the scope of gardening in Antique Greece: there 
is only one example for the whole of Greece. However there is extensive written evidence—texts, 
songs and poems—of verdant sanctuaries, religious offerings of fl owers, and fragrant perfumes 
and oils that are indissociable from horticultural practices. 
In Ancient Rome, the garden acquired its full status and function as a melting pot of cultures 
as seen at Pompeii and Rome, the hills of which were covered with villas and parks. There is a 
pre-Rome and a post-Rome in the art of gardening, which is founded on a passion for the earth. 
Tilling the fi elds was a central preoccupation of Roman times and their horticultural knowledge was 
tinged with their fascination for Greek culture, which they discovered to have eastern infl uences. 
Through this Romans introduced a new art the scope of which we can gauged as we meander 
the ruins of the villas of Nero or Tiberius. Gradually the rural estates of the Empire reeling after 
the Second Punic War became latifundia. As the landscape transformed and pleasure villas ope-
ned outwards Roman citizen became dissociated from the land. Now he imported from the east 
what he previously produced and dreamed nostalgically of the rented gardens he cultivated in 
the past. This distancing from the land is signifi cant, but it should not overshadow knowledge of 
horticultural techniques. It was only after people had managed to master all these techniques and 
assimilated infl uences from eastern colonies that the Romans were able to envisage the garden 
as an ostentatious symbol of political power. 

Aude Gros de Beler is an Egyptologist. She is a lecturer at Vauban university in Nîmes and archaeo-
logist for the French excavation mission in Tanis. 
After studying architecture and the history of techniques, Bruno Marmiroli worked in the Near East 
on rehabilitation projects. Currently he is developing projects relating to the landscape and gardens. 
Alain Renouf worked at the archive centre for the French national horticulture society, then worked 
on the Chaumont-sur-Loire garden festival. Since 2004, he has been a librarian in Tours, specialising 
in gardens, landscapes and the environment.  

 SIZE: 22 X 28 CM

200 PAGES

RETAIL PRICE: 42 EUROS

PUBLICATION: MARCH 2009

 jardins et paysages de l’antiquité
grèce-rome
(Gardens and Landscapes of Antiquity: Greece and Rome)
(André Acquart, an Architect of the Ephemera)

Aude Gros de Beler, Bruno Marmiroli and Alain Renouf

 history



 B. P. 90038, 13633 ARLES CEDEX, 
FRANCE
TÉL. 0033 (0)4 90 49 56 84
FAX 0033 (0)4 90 96 95 25
LE MÉJAN,
PLACE NINA-BERBEROVA
& 18, RUE SÉGUIER 75006 PARIS, 
FRANCE
TÉL. 0033 (0)1 55 42 63 00
FAX 0033 (0)1 55 42 63 01

ACTES SUD

 history

 The garden—orchard or kitchen garden, temple courtyard or palatial park—is a clearly 
delimited space where technical savoir-faire serves an ideal. They are symbolic projections 
of a lost paradise, a desire to tame plant-life and its dominion, and to show ones fortune 
in an ostentatious way as well as encourage the benevolence of the gods. These desires 
take form on different scales, from public parks to private patios, all assimilable under 
the umbrella term “garden”; their materialisation stems from people’s consciousness 
of the divine and the agricultural basis of their cultures. 

Before stepping through the gates and explaining the mysteries of their contents, the 
question has to be asked about the origins and reasons that have led people, from the 
dawn of the great civilisations, to create special spaces within the new form of social 
organisation that was the city. Integral to this is the emergence of early religions and 
an increasing technical command over materials. These were factors that were im-
plemented in the Near East around the Neolithic period and are cornerstones of the 
gardens of Antiquity.

Understanding the real nature of ancient gardens has its constraints. A real, delimited 
space had to express a symbolic or sacred desire through the use of earth, water, tools 
and plants. The results of these efforts have come to us through representations, and 
narrations, themselves coloured by symbolism and the artistic canons of the different 
ages. There are also very few archaeological remains of gardens: plants do not survive 
the ravages of time forever and the various constructions and decorations of garden 
spaces have often disappeared. All that remain are the foundations—hydraulic struc-
tures, canals and walls—informing us of the scale of the undertaking. 

It is however not impossible to create an image of the genesis of the garden on the banks 
of the Mediterranean and the Persian Gulf. Halfway between the ideal and the real, a 
stroll through the gardens of Antiquity leads us to a sacred space, which beyond growing 
plants and controlling techniques, lays the basis for a relationship to the landscape and 
nature that still inspires us today. 

Beyond 3000 BC, the banks of the Tigre and Euphrates were home to the appearance 
of spaces of cultivation of a kind until then unknown, “enclosures of celebration”, which 
were then also developed on the edge of the Nile. Gardens developed eastern infl uences 
before crossing the Mediterranean and joining Greece, then Romanised Italy.
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 The Egyptians opposed the valley, Kemet, “the black earth”, to the desert, Deshert, “the 
red earth”. The colour red was associated to Seth, the murderer of Osiris, and is symbolic 
of exteriority, foreignness, and the invader. In the desert it is said, reign evil powers and 
the people of the valley only venture there with bad grace. In the midst of this hostile 
universe there are several habitable zones. In the western desert, the Egyptian Sahara, 
they form a string of “islands” that runs parallel to the Nile, following a trail where, 
in ages past, once ran a river. The un-debatable advantages of these marginal regions, 
occupied since prehistoric times, encouraged the Pharaohs to settle in them very early 
on, from the start of the Ancient Empire. Not only did their location enable constant 
control of the caravan trails, but they also constituted an ideal bastion against Libyan 
incursion. Furthermore, their economic activities were original and prosperous, provi-
ding important supplementary resources for Egypt. To these four oases may be added 
the faraway Siwa, situated in the heart of the Libyan desert, which, due to its geographic 
situation, enabled inhabitants to develop a more original history and culture. 
This book offers a global vision of the oases through their geographical, historical and 
archaeological dimensions. It also evokes their development and their current problems. 
After setting the geological and geographical décor of these enchanting places, this work 
retraces the adventure of the oases’ discoverers, from the Arabian travellers of the Middle 
Ages to modern archaeologists. Next follows the history of the oasis settlements, with 
their years of plenty, in particular during Antiquity, and the years of Persian, Greek and 
Roman occupation. After the medieval period, a period marked by strife and vitality, 
and the sluggishness of the Modern Age, the Mehemet Ali government brought about 
a veritable renaissance of the oases, confi rmed in the 20th century. The work covers 
the religious evolution of the oasis settlements, from the Ancient Empire to the present 
day. In the space of three millennia, the traditional Egyptian religion was taken over 
by Christianity and Islam. The religious context provides a backdrop to introduce the 
huge quantity of religious monuments—temples, churches, mosques, and cemeteries. 
Finally the book presents a synthesis of the daily life in the oases, which live mainly 
from farming, the development of which depends on water supplies. While water does 
exist, considerable economic and technical resources are required to tap it. The success 
of the Tochka project, a canal diverting part of the waters of Lake Nasser to the southern 
oases, should lead to greater economic development in the region. 

Françoise Dunand is a former member of the French Eastern Archaeological Institute in Cairo. He 
is the emeritus professor of religious history at the Université Marc Bloch in Strasbourg. Roger 
Lichtenberg is a doctor in medicine, radiologist and former head of the radiology department at 
the Institut Arthur Verne in Paris. The pair have been working together for 25 years, carrying out 
archaeological studies of Ptolomeic and Roman era necropolises of the Kharga oasis. Over the 
years, they have travelled the length and breadth of the western Egyptian desert oases, accumulating 
a considerable quantity of observations and photographic documentation.
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Actes Sud and MK2 have teamed up for a landmark publication to mark the 25th 
anniversary of the Zingaro troupe. This collector’s volume is a veritable anthology of 
Bartabas’s work and retraces the atmosphere of an exceptional theatre, where horses 
rule. This DVD book groups all eight DVDs of the Zingaro shows ever since its creation. 

Each part of this work is centred on one performance and its corresponding DVD and 
mixes scenes from shows and daily life. From his equestrian Cabarets, the Battuta shows 
and everything in between, Bartabas selected the words and images that, in his eyes, 
best tell the story of his journey. Renowned photographers such as Brigitte Lacombe, 
Patrick Demarchelier, Alfons Alt or Ernest Pignon Ernest, as well as journalists from the 
largest international newspapers, all reunite to share twenty-fi ve years of enchantment, 
humour and creativity with the audience.  
The horses  — Zingaro, Vinaigre, Horizonte, Lecaravage, Zanzibar… —, those key pro-
tagonists and allies in the success of the troupe, are also honoured. Through portraits 
both quirky and poetic, Homéric gives each of Bartabas’s darlings a biographical space. 

Bartabas comments, critiques and fi lls out this patchwork with a sharp pen. 

It’s all here. Designed as a full-fl edged monograph, it will allow enthusiasts to relive 
each show from every angle, while the merely curious will discover a whole life’s work. 

Between the furious joy of the fi rst equestrian Cabarets and the philosophical piaffi ng of En-
tr’aperçu are all the stages that took Bartabas from itinerant circus to the front stage at the 
Châtelet, from swagger to refi nement, from fray to tranquillity, from the audacity of provocation 
to the audacity of contemplation, and from the journey of exploration to the journey within 
oneself.    Jérôme Garcin
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 General Daumas (1803-1871) spent 15 years in Algeria combating the resistance move-
ment led by Emir Abd el-Kader. On his return to Paris he became director of Algerian 
affairs at the War Ministry and wrote a book, Les chevaux du Sahara, detailing his 
observations of Arab riders relationships to their horses.

In 1847 Emir Abd el-Kader laid down his arms, and in 1851 was under house arrest in 
the Château d’Amboise on the banks of the Loire. Daumas decided to send the Emir a 
copy of his book, soliciting his own observations. The Emir took up the General’s request 
and produced a long 30 page hand-written reply. 

The two men carried on this dialogue over a number of years, producing an abundant 
correspondence about their shared passion. Daumas reworked this correspondence 
into various forms. 

François Pouillon, research supervisor at the Ecole des hautes études en sciences sociales, has 
drawn up an exhaustive inventory of this epistolary exchange and has even managed to dig out 
original writings, in Arabic naturally, by the Emir himself.
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 For lovers of the equestrian arts, Les Maîtres de l’oeuvre équestre is a kind of bible. It 
is the reference book on the subject. For anybody interested in horse riding, and the 
depth and diversity of its history, this is an indispensable tool. 

The work contains 140 entries covering the biographies of writer-riders who, from 
Xenophon to General L’Hotte, have contributed to the development of the equestrian 
arts, as well as information about horses, their abilities and how to approach them.

International in scope, this dictionary of equestrian literature has been enhanced with 
an inventory of everyone—the soldiers, equerries, painters, poets, scholars, hunters and 
travellers—who may not have written for posterity, but who have nevertheless marked 
the history of man-horse relations.  

André Monteilhet was the archetypal horseman for whom theory and practice are indissociable. 
He studied as a cadet at the prestigious Saint-Cyr academy but did not take up a military career 
and instead took up law. Until his death in 1977, at the age of 71, he ran an industrial property 
consultancy agency. Throughout his life he devoted as much time to his passion, the equestrian 
arts, as to his profession and divided his time between libraries and maneges.
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 Madrid. The corrida of 5 June 2008. The matador José Tomás emerges a hero, four 
severed bulls’ ears to his name. The following day his name is splashed all over the 
front pages. El Pais leads with “Ya es leyenda”—he is now a legend. El Mundo declares: 
“I surrender; José Tomás is back.”

Madrid. 15 June 2008. Tomás repeats the exploit and comes away with three ears. 

This is tale of these two historic Corridas. 

Jacques Durand lives near Montpellier and has been covering bullfi ghting for the Libération news-
paper since the eighties. He has contributed extensively to the French and Spanish press  and 
published over twenty works. His work San Firmin won prizes for its journalism in 1987.
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One fi ne December day Olivier Barrot and Alain Bouldouyre set off on a week-long 
journey by train across the Canadian Prairies and Rocky Mountains from Toronto to 
Vancouver, from the great lakes to the Pacifi c. In temperatures below thirty degrees over 
four days, they took their time, they wrote, they sketched, they dreamed. 

“We heard about a train that crosses Canada, a throwback to the pioneers’ age. In this 
land of prairies, lakes and mountains, it is a surprising archaic feature, a kind of Trans-
Siberian railway for America. So we made enquiries. The train was still running, all year 
round, connecting Toronto, Ontario, to Vancouver, British Columbia, there and back.” 

The journalist, producer and radio presenter, Olivier Barrot, lecturers at the Sciences Po in Paris, the 
NYU in New York, and in Montreal. He has written works for theatre and cinema, and travelogues. 

Alain Bouldouyre is passionate about travelling, and has travelled around the world several times. 
He has published a number of travel accounts—Paris Sketchbook and Mein Paris for Flammarion, 
travel guides for Arthaud, and London Artistik Chic, Gourmet for Globe Pequot. 
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 travel notebook

After their journey up the Ganges and their journey through the Himalayas from Mount 
Kailash to Kathmandu (En remontant la vallée du Gange and Au pays des pierres qui parlent, 
respectively) Olga and Arnaud de Turckheim lead us on a journey to the edge of the sky. 
This new episode in their “long standing love affair with India and the Himalayas” 
starts in Srinagar in Kashmir, once known as the “Paradise of the Indies”, up to Leh, 
capital of Ladakh, along a mountain road that winds along the border between India 
and Pakistan, through Dard lands and up the Nubra valley, accessible via the Khardung 
La, the highest altitude car track in the world at 5 602 metres altitude.

The journey continues on a breathtaking high-altitude trail, from Leh to Manali in 
Himashal Pradesh via Lahaul, across a range of peaks as high as Mont Blanc, and ends 
in the Spiti valley and the Kinnaur which has recently reopened to tourists. Olga’s texts 
and Arnaud’s watercolours and illustrations once again reveal the fabulous discoveries 
and intense emotions that the Himalayas have to offer to passionate travellers. 
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 un chemin a l’orée du ciel
Voyage en Himalaya indien
(A path on the edge of the sky: A journey through the Indian Himalayas)

Olga and Arnaud de Turckheim
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 For her monograph, Carolyn Carlson specifi cally chose Philippe Verrièle for the words 
and Claude Lê-Anh for the photography. The work features her most emblematic works 
from her débuts in Europe, up to her most recent creations. The imagination, magic 
and spirituality of the choreographer’s work are here grasped with fi nesse in words 
and images. 

This album devoted to Carolyn Carlson offers the vision of a sole photographer, Claude 
Lê-Anh, who has followed the work of Carolyn Carlson since her débuts in Europe. It 
does not provide a complete catalogue of the choreographer-dancer’s work, but a selec-
tion of Lê-Anh’s own pictures, chosen by the photographer herself. The work features 
the emblematic works of Carolyn Carlson, the fi rst of its kind ever published. Carolyn 
Carlson herself chose Claude Lê-Anh as the sole photographer for the work, and the 
photographer captures better than anyone the imagination, spirituality and magic of 
Carolyn Carlson’s universe. In Claude Lê-Anh’s foreword she describes the relationship 
between Carolyn Carlson and photography. 

Philippe Verrièle provides a monograph on the life and work of Carolyn Carlson. Through a series 
of interviews carried out specifi cally for the work, he traces the career of Carolyn Carlson in nine 
chapters. Like Claude Lê-Anh, he was specially chosen to write the text for this work. 

The author and photographer’s input makes this a unique work, and a seminal album of the 
dancer’s work. 

The photographer, Claude Lê-Anh, has published several photographic works about dance, and her 
work has featured in a number of exhibitions. She is currently exhibiting in Avignon. 

Philippe Verrièle is a writer and journalist, and one of the major dance critics in France. He has 
written seve ral important works to help study dance today. After editing Saisons de la danse, today 
he is a columnist for the magazine Danser and a journalist for La Lettre du spectacle.
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 carolyn carlson, un instant d’éternité
(Carolyn Carlson; a moment of eternity)

Philippe Verrièle and Claude Lê-Anh
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 danse

 Israel Galván’s Flamenco dancing is a performing art based on an experimental process
It becomes a “proposition” a “creation in acting”.
In 1998, he creates his company’s fi rst show, Mira los zapatos rojos (look at the red 
shoes) under the artistic direction of Pedro G. Romero and Solo dancing becomes a 
necessity for this dancer with a Flamenco heritage. He brings it back to the essentials of 
Flamenco, una forma de ser, in other words a way of being. Defying any artistic posture, 
he puts himself on stage using vocal or danced gesture. 
Israel Galván re-evaluates (re invents) fl amenco dancing as a show that was created at 
the time of the Cantantes cafés (singing cafés), and still performing today in the Cuadro 
Flamenco (dancer and musicians sharing a stage performance)
Israel Galván, reinitiates the Solo performance that was on style for a short period of 
time in the twenties with both Vicente Escudero and Antonio Merce La Argentina, but 
they quickly abandoned this form of art to create a Flamenco Ballet, a new art show, 
more adapted to the public’s expectations.
Israel Galván on the other hand, broke away from the traditional fl amenco dance style 
after a long experience. A specifi c gesture illustrates this break up as on stage during the 
Saintly Week in the Arenas of Séville, he was hired and dressed as a fl amenco dancer 
and he stops, alone and stays still. This immobility forces him to take over an empty 
space, Solo is a dancing choregraphy language just like the string quartet is to a com-
poser. The immobility of the body is slowly being reinvested since 1998 and explored 
within all the variations of a sound object, by focussing all the energy on the rhythm, 
by asserting his style using repetition, variation, diversity and difference.
These aesthetic values take root in the fl amenco music and each innovation becomes 
coherent.
The choice of absolute immobility which makes, Israel Galván, a musician dancing the 
music breaks away from traditional fl amenco dancing. The quest of absolute immobility 
of Israel Galván since 1998, is giving Flamenco dance a new dimension, an open space 
for a new dance in the making where the gesture and the music are closely interacting, 
where the dance becomes the song, the guitar and the music all together. Solo is an 
invitation to dance the silence and Israel Galván becomes the Composer.

Israel Galván de los Reyes, won a national prize for the best fl amenco dancer in 2005.
He was born in Seville, his parents are Sevillans dancers. He accompanies his father very early 
at the Dance Academy. In 1992, He joins the Compania Andaluza de Danza led by Mario Maya.
He does his own creations in 1998, starting for himself a trajectory which in about ten years would 
see him awarded with the most important prizes in fl amenco dancing among which; The Premio 
nacional de Danza attributed by the Spanish Ministry of Culture.
Between 1998 and 2008, ten fl amenco dances shows were born, they had the effect of revolutio-
nizing the world of fl amenco..
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 israel galván
danser le silence
(Dancing the silence)

Corinne Frayssinet Savy
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In the 2009 edition, Sébastien Lapaque bases his work on the principle of the fi rst 
edition of the Petit Lapaque des vins de copains in which he shared his own personal 
choice of so-called “natural” wines with their strong cultural, historical, ecological and 
human values. 

For several years all over France there are winegrowers who have refused the use of che-
mical fertilisers, weed-killers, fungicides and insecticides, and taken the green revolution 
to its logical conclusion, setting out to become perfect gardeners, while privileging the 
natural expression of fermented grape juice and its aromas. 

The fi rst edition of Petit Lapaque des vins de copains was published in 2006 and drew 
up an inventory of over a hundred of these “new-wave” wines: Antoine Arena in Patri-
monio, Frédéric Cossard in Saint-Romain, Bruno Duchêne in Banyuls, Charles Hours 
in Jurançon, Marcel Lapierre in Villié-Morgan, Hervé Villemade in Cheverny, Eric 
Pfi fferling in Tavel, Alice and Olivier de Moor in Chablis. 

The idea was to create a wine guide with a difference, a subjective collection of so-
called “natural” wines with a strong cultural, historical, literary, ecological and human 
dimension. 

Three years after the fi rst edition the passion for these wines has increased greatly. It 
was only natural to publish a second entirely reviewed and reworked edition of Petit 
Lapaque des vins de copains. There is now a new preface, new entries, new winegrowers, 
and new discoveries to be made. This second edition is in the same vein as the fi rst. 
There are no big châteaux, no big estate owners, there are none of the products dreamed 
up by mad scientists to cope with the French wine lake, and there is no mention of the 
grands crus classés the merits of which can be found publicised in glossy double-spreads. 

ACTES SUD

LE PETIT LAPAQUE

DES VINS
DE COPAINS

nouvelle édition

LE PETIT LAPAQUE

DES VINS
DE COPAINS

SÉBASTIEN LAPAQUE
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 le petit lapaque des vins de copains
(The Lapaque book of friends’ wines) 

Sébastien Lapaque

 gastronomy
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Through 300 recipes, Thierry Thorens invites readers to discover the culinary art of 
cooking with fl owers, an art that combines aestheticism and gastronomy. 

In his cookery publications, Thierry Thorens has already dealt with vegetables, fruits, 
rice and spices. In this new work Thierry Thorens he turns his attention to the won-
ders of cooking with fl owers. For fl owers are not only attractive they are also very tasty. 
We are encouraged to gather roses, honeysuckle, lavender, jasmine, poppies, violets, 
dandelions, elderfl ower and blossoms, and return to our kitchens to prepare wonder-
ful new dishes with our harvest: thousand fl ower minestrone, mushroom salad with 
nasturtiums, guinea fowl with milfoil and apple, fi llet of ling with leek and camomile, 
rose and hazelnut vinaigrette, honeysuckle fl an, mango-jasmine tart, lime blossom 
zabaglione, dandelion lemonade, and poppy jelly. 

Thierry Thorens presents seventy edible wild or garden fl owers, with advice, detailed explana-
tions—such as how to prepare crystallized petals and fl ower mixes—and above all three hundred 
original recipes (from starters to deserts, not forgetting drinks). The work offers the reader the 
perfect chance to discover the wealth and subtlety of the fl avour of fl owers. 
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 le goût des fl eurs
(The taste of fl owers)

Thierry Thorens

 gastronomy



 B. P. 90038, 13633 ARLES CEDEX, 
FRANCE
TÉL. 0033 (0)4 90 49 56 84
FAX 0033 (0)4 90 96 95 25
LE MÉJAN,
PLACE NINA-BERBEROVA
& 18, RUE SÉGUIER 75006 PARIS, 
FRANCE
TÉL. 0033 (0)1 55 42 63 00
FAX 0033 (0)1 55 42 63 01

ACTES SUD

Thierry Thorens encourages us out into the open air for a fresher cuisine. This work 
features over fi fty simple tasty recipes combining herbs, fruits and wild salad leaves 
from the fi eld and forest with simple ingredients from the knapsack. 

Thierry Thorens came upon the idea of this work sharing meals with shepherds in the 
Alps of Haute-Savoie. With shepherds in mind, and more broadly for ramblers and 
lovers of the open air, he has devised a quick and easy set of recipes that are tasty and 
fi lling. The recipes bring in a diversity of fl avours and use quality ingredients, combi-
ning herbs, fruit or wild salad leaves with ingredients from the knapsack or purchased 
from local producers on the way. The recipes require few utensils or can be prepared 
at home before setting out. 

Thierry Thorens runs the La Chamade recipe in Morzine where he serves generous inventive 
meals. For the Rhône-Alpes region he contributed to the round-France La Cuisine des terroirs pro-
ject (Larousse, 2000). He is also the author of  La Cuisine de l’Alpe (Glénat, 1999) and with Actes 
Sud he has published Etonnants légumes (2001), Le Riz dans tous ses états (with Claudine Rabaa, 
2002), Le Goût des fruits (with Dominique Michel, 2004), Variations sur les épices (2006) and 
Le Goût des fl eurs (2009).
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 la cuisine des bergers et des randonneurs
(The cookery of shepherds and ramblers)

Thierry Thorens
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This work combines erudition and emotion and deals with over twenty fruits and ve-
getables, in alphabetical order, from the apricot to sesame seed, via the fi g and lettuce, 
olive and quince. Products unfamiliar in France that are everyday fair in the Near East 
and Maghreb such as okra and jute are here celebrated with historical precision, parti-
cularly in the author’s tributes to coffee or sugar cane. Faithful to Tunisia, her country 
of birth, to her Mediterranean heart and soul, and to her belief that the whole of history 
has been made by populations mingling and cultures combining, the author shows us 
how all these products, presented as living breathing characters, moved from country to 
country, where and when they were acclimatised, the role they played in national culi-
nary cultures and also in peoples’ imaginations. There are also recipes to illustrate her 
research drawn from either historical cookery books, especially from the medieval Arab 
world, or from today’s culinary repertoire, in the north and south of the Mediterranean. 

The historian and journalist, Monique Zetlaoui was born in Tunis. She moved to Paris where she 
studied history and Latin literature at the Sorbonne. She also has a diploma from the Institut 
National des Langues et Civilisations Orientales (Indian section). In 2000 she published an 
exhaustive work on the Jewish minorities of India, entitled Shalom India. In 2003 with the same 
publishers she published Ainsi vont les enfants de Zarathoustra, a book devoted to the Zoroastrians 
of Iran and the Parsis of India. 
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 exquis promeneurs
entre levant et ponant
(Exquisite walkers from Levant to Ponant)

Monique Zetlaoui and Stephanie Buttier
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In this highly ambitious work, the author of Leviathan takes on the origins of the world. 
Based on cutting-edge knowledge in the domains of astrophysics, biology, chemistry, 
anthropology, archaeology and more, he tells the story of life over fourteen billion years, 
from the Big Bang to the emergence of the fi rst human civilisations, drawing out all 
of Evolution’s clever tricks: variation, mutation, symbiosis, combination, convergence, 
and adaptation.
He is fond of confronting contemporary knowledge with the often naïve and fantastical 
beliefs and representations of times gone by. 
This comic book has a huge educative role to play at a time when Darwinian theories 
are under attack from religious movements. It makes full use of the extraordinary va-
lue of cartoons to provide simple scientifi c explanations, and is also artistically highly 
impressive. 

Born in Weisswasser in 1970, Jens Harder studied graphic arts at art school in Berlin. Since 1999 
he has worked among the “Monogatari” artists’ collective, of which he is one of the founders. He 
has published Ruwen Strips and NuAera in 1999, Hotelführer Neue Mitte and Electricité Marseille 
in 2000. 
The An 2 collection has already published: Leviathan (2003, new edition 2005) and La Cité de Dieu 
(2006).
A monograph of the work of Jens Harder, complete with a number of unpublished works, was 
published in 2007 under the title MIKROmakro (Verlag für moderne Künst, Nüremberg).
Jens Harder lives in Berlin and is one of the special guests to feature at the forthcoming comic 
book festival in Angoulême.

Alpha is the fi rst volume of a trilogy. Forthcoming: Beta (Civilisations) and Gamma 
(Visions).
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Jens Harder
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“Heads, I go. Tails, I don’t…”

Through this trilogy three protagonists reveal their distinct psychologies and their very 
lonely ways of life: there is Vincent who hopes to fi nally cut the umbilical cord after 30 
years on Earth; there is Rosalie Blum who drowns her dark and painful past in whisky; 
and there is Aude who goes with the fl ow. Will their encounters help them to defeat 
their demons? Camille Jourdy follows her three heroes, revealing an ironic tenderness 
for their plight. 

Third episode at the trilogy
After several weeks stalking Vincent, Aude and Rosalie have become attached to him and 
have only one desire now: to meet him. But before they do, Rosalie decides to play with 
him a little more. She bumbles into Vincent’s life as though by accident. Vincent panics, 
which pleases the girls no end. Finally they reveal everything to him. The three characters 
meet up again and gradually, from their unlikely encounter, strong friendships form.  

Will Vincent manage to cut the umbilical cord?
What dark and painful past is Rosalie trying to drown in whisky?
Will Aude spend Christmas with her family?
How will the trio cope with the ins-and-outs of life?

The last instalment in the trilogy

Camille Jourdy graduated from the Ecole Supérieure d’Art d’Epinal. She has written and illustra-
ted Seraphine ou le charme incertain, Une araignée, des tagliatelles et au lit, tu parles d’une vie, Peau 
d’ours, which won the Rhône-Alpes prize for children’s fi ction in 2007, all published by Drozophile. 
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 rosalie blum
au hasard balthazar !
(Go with the wind, Baltazar)

Camille Jourdy
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“I hesitated, then I thought that if I only have a bit, no one would notice… I drank a third 
of the bottle and I thought, seeing as I’ve got that far, someone will notice ANYWAY. 
I stopped at three quarters of the bottle and panicked.”

Dark barely diluted humour with all the warmth of whisky

Bette Lord is in her thirties. She is a painter and barmaid. 
With her boyfriend Michel and her sister Sophie, she returns to the eastern Paris suburb 
where she grew up, to attend her uncles’ cremation. 
In the now abandoned family home she fi nds her childhood diary and delves into her 
memories: her adolescent alcoholism, her love affair with a distinctly perverse American 
artist, various memories related to a period of her life that she lived in the same house 
as her deceased uncle. Suddenly she recalls one event that had a huge effect on her. 
While she is having these fl ashbacks we also see how her relationship with her boyfriend 
Michel develops. Bette then watches a DVD of a strange documentary called “The tears 
of Ezekiel”. 
The documentary is about an obscure reclusive comic book writer who spent his life col-
lecting and burying dead animals, courting a seventeen-year-old prostitute, and creating 
an album that was never fi nished in which he threatens to commit suicide at the end 
of every page. He was also stalked by a desperate character by the name of Ezekiel, the 
cause of whose unhappiness turns out to be intimately connected to Bette’s family story. 

In his work Matthias Lehmann incorporates all the elements of the grand tradition of 
the family saga. 

Born in 1978, Matthias Lehmann calls himself Franco-Brazilian. His comic books have been regularly 
published abroad (in Slovenia and the USA), in reviews and anthologies.
Leaving aside the scratch cards of the Etouffeur de la RN115, he leads us once more into a dark 
universe as seen in work Une humeur à peine diluée dans la chaleur de l’alcool.
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 les larmes d’ézéchiel
(The tears of Ezekiel)

Matthias Lehmann
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“Where do you live?”
“In the north, I mean, in the northeast. It depends where you are.”

When Gilles Tevessin was growing up in a Parisian suburb, Thomas Gabison was waiting 
patiently to meet him at art school. Several years later, they both hid in the boot of an old 
Citroen to eavesdrop on the passengers within: a young man and Gille’s grandmother 
who had decided to go to Paris. 
In the bar where they eat mussels and chips, they meet Jeanne, Gilbert and Azzedine 
who is celebrating; he has just received identity papers and is allowed to stay in France. 
One thing leads to another and they make other encounters that bring their own share 
of joy and surprise. Finally they end up at the Eiffel Tower where, as on the Grands 
Boulevards, there is also much to discover. 
The work is a “road movie”, a gallery of colourful characters and anecdotes driven by eve-
ryday passions and desires. It is a portrait of Paris that leaves the countryside far behind. 

Gilles Tevessin is the illustrator and author of Un taxi nommé Nadir along with Romain Multier. 
Thomas Gabison is a graphic artist who, along with Michel Parfenov, runs the Actes Sud comic 
book collection. 
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La Retirada of 1939: defeated Spanish Republicans fl ed to France where they took refuge 
in Argelès. Their story is powerfully recounted in illustrations by Josep Bartoli, a witness 
and actor of the exodus, who was a great artist and personal friend of Frida Kahlo. 

26 January 1939, Barcelona fell into the hands of Franco supporters. The Republicans 
were defeated after three years of bloody civil war. Civilians and soldiers fl ed towards 
the border to take refuge in France. 27 January, the border was opened and the fi rst 
civilian refugees arrived in France. The remains of the Republican army staged their 
fi nal resistance until the start of February when La Retirada—the retreat—began. 
With the arrival of nearly half a million refugees, French authorities decided to shelter 
refugees near the border to prevent dispersion and help control them. 5 February, the 
French government fi nally accept to admit the remains of the Republican army and in 
the confusion, whole families were separated. 

The refugee camps were surrounded by barbed wire and put under the surveillance 
of Senegalese infantrymen and security police. In the Argelès camp, a key fi gure of 
the POUM and great artist, Josep Bartoli, sketched the daily lives of his companions 
in misfortune. In over a hundred sketches he shows us with breathtaking force, the 
Dantesque spectacle of civilians piled into military camps, prisoners in a country that 
refused to help the Republic fi ght Franco. Another reason for despair, another reason 
to grow angry. 

Josep Bartoli left for Mexico where he became the friend of Frida Kahlo before settling in the USA. 

As a counterpoint to the illustrations, the photographer Georges Bartoli, Josep’s nephew, is in-
terviewed by Laurence Garcia, seventy years after la Retirada. Bartoli provides his account of the 
tough conditions Spanish exiles endured until the fall of Franco. 
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Mao Zedong’s dictatorship of China deployed propaganda to extents never before seen 
in history. There must be billions of icons of the leader, produced from the 1940s to 
his death. The peak of his propaganda machine was during the Cultural Revolution, 
from 1966 to 1976, when the dictator died. This work presents and examines the Mao 
propaganda machine and its output, inspired by popular Chinese art and Stalinist 
styles. Included are:
- slogans and calligraphy
- photography, posters and wall art
- images printed on everyday objects, such as teapots, fl asks, crockery and calendars
- rugs and tapestries
- statues and busts
- photographs of the shrines of Maoism
- works from artists of the west (Andy Warhol, Erro) and China (Wang Guangyi, Yu 
Yuhan, Yan Pei-Ming)
This work deciphers and analyses how these images were constructed and deployed: 
for example the way the crossings of the Blue River in Wuhan were covered and staged 
by the propaganda machine at critical moments. 
Today images of the Chairman are still rife, as genuine commemorative souvenirs of 
the leader’s name, and for their tourist appeal. 

1 October 2009 will be the 60th anniversary of the People’s Republic of China.
1 May to 31 October 2010, the Shanghai Universal Exhibition 2010. The largest exhibition 
of its kind ever staged on the planet. All eyes will be focussed on China. 
The imagery of Mao Zedong, responsible for the most powerful personality cult in the 
history of humanity. 
Previously unpublished accounts of survivors: painters, photographers, or other Maoists, 
themselves iconic fi gures of history.

The former cultural attaché to the French Embassy in Beijing (1991-1994), and Shanghai (2002-
2007), Claude Hudelot, has already produced a number of written works, radio shows and televi-
sion documentaries about China. Of note, he wrote Mao, published by Larousse in their “lives 
and legends” (2001). 
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The art of Chinese gardening has been developed over many years by some of China’s
greatest minds. Chinese gardening is a total art, combining architecture, poetry, pain-
ting, drawing, agriculture and horticulture. The composition of gardens draws upon 
some of the deepest currents of eastern thinking. Today, the west, in its hungry quest 
for tranquility and new relations between man and nature, seems to have found the 
answer to its unease with modernity in this Chinese art. 
Laurent Colson and Iris L. Sullivan have spent a great amount of time in China and 
provide previously unpublished images of some of the most beautiful and ancient of 
China’s gardens (some gardens even date back to the 8th century). From large imperial 
parks to public gardens and their colonial pastiches, the Chinese have managed to bring 
an infi nite source of creation to their soil throughout their history. The ultimate form 
of this art is provided in the gardens scholars, which emerged in the towns of the lower 
Yangtze. The gardens were centres to artistic and intellectual life and were the locus for 
the exhibition of precious works of art or the performance of poetry. 
The gardens of the scholars were designed as places for meditation and artistic encoun-
ters, while imperial grounds were designed for pleasure and hunting. Temples also 
had gardens, areas of spiritual contemplation. The work focusses on these gardens and 
others—the public gardens of towns and the private gardens of villas—from the north 
to the south of China, around Beijing, Qufu (the land of Confucius), Suzhu (the capital 
of gardening), Huangshan, Amoy and up to Chengu in the west.

A totally original photographic study, providing a fresh perspective on Chinese gardens. 
Ancient documents testifying to the perennial nature of the art of gardening through 
Chinese history. 
A well-researched and well-documented text, which is also lively and accessible. 
Modern, stylish page layout. 

China’s most beautiful gardens revealed in stunning photography. 

Laurent Colson divides his time between China and Paris where he has a gallery devoted to Chinese 
scholars and their art of living (furnishings, sculptures and objets d’art). He has travelled all over 
China for nearly twenty years now, and, through his relentless curiosity, has accumulated a great 
depth of knowledge about many aspects of the country. He is something of a fi ne connoisseur of 
the country. 
Iris L. Sullivan is a freelance photographer who has produced work for magazines and books, 
including one work, published in Japan, about her garden in Paris. She is fanatical about fl owers 
and gardens, and the Japanese television station, NHK, devoted a program to her in 2007. In 
particular she has collaborated with Madame Figaro, Marie-Claire Maison, Jardins Passion, Maison 
française, Brava Casa, and Vanity Fair among many others. 
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The plant world is so near yet so far away from us. It is a veritable treasure trove that 
Muriel Hazan sets out here to show to readers. This magnifi cently illustrated work 
is an invitation to travel the four corners of the globe and seek out the most unusual 
representatives of the planet’s fl ora. 
This collection of thoughts about plants as only nature knows how to create leads rea-
ders into a parallel universe where plants unleash all their creativity in an explosion of 
shapes, colours and motifs, the subtle combination of which awakens the imagination. 
Botanists have long been seduced by plants and their fascinating forms; they have often 
given them strange names in reference to medicinal properties, or to their shapes that 
may resemble an animal or thing. 
Without being encyclopaedic, or totally contemplative, this magnifi cently illustrated 
work delivers a whole host of information in a very clear way, about different ecosystems 
and plants, particularly on the African and American continents. 

Muriel Hazan is a qualifi ed botanist and professional photographer. Her pet subjects—tropical 
ecosystems and semi-desert environments—have taken her to all four corners of the globe. Her 
aim is to make people aware through her photography of the beauty and biodiversity of plants, but 
also their extreme fragility. This is why she also acts as a guide in naturalist photography. 
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An insect that resembles a dead leaf, an animal with a nose that acts as a hand, a fl ying 
frog: the extraordinary diversity of colours, shapes and behaviours of the animal world 
are inexhaustible sources of surprise and wonder. Nature has created fi n-wings and jaw-
feet. It has transformed weapons into decorations and spines into stilts. It has invented 
twelve ways of walking and fi ve ways of fl ying. It has taken the wings from some birds 
and offered lights to the animals of the dark. It has employed a thousand colours to 
camoufl age and deceive, or dazzle and seduce.

The species living on the planet today did not suddenly appear, complete and unique; 
they have evolved over several million years. Even creatures with the most unusual 
bone structures or organs may reveal their true origins from other details, enabling us 
to trace their history back through time. Strange genetic relationships emerge, along 
with unexpected resemblances between species whose ancestors had a very different 
appearance. 

Jean-Baptiste de Panafi eu emerged from university with a number of diplomas to his name, inclu-
ding a doctorate in ocean biology, and went onto lecture in universities. In the last fi fteen years he 
has turned his hand to writing and directing television documentaries in particular: Les Dessous de 
la Terre, Paysage géologiques, Histoires d’évolutions, etc. He has also written a number of lay science 
works. Curiosités animales is a richly illustrated work produced in partnership with the Bios agency. 
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 After almost disappearing in the last thirty years, the current growing interest in or-
ganic agriculture and ecology has revived the public interest in rural nature and rural 
inspired gardening.
The hedgerows have always been the nest of a diverse and important wildlife as it protects 
and conserves more than 60 species of mammals, birds and reptiles as well as more 
than 600 vegetal species. The authors teach us the symbiosis and the importance of each 
of these species, and their particular relation and use to the trees, bushes and hedges.
Through this educational work, the reader will learn the science of the tree and the 
ground and will have all the necessary tools to build a rural garden fi lled with useful 
and ecologic plants.
Plantes des haies champêtres is suitable for confi rmed and amateur gardeners who are 
willing to learn the general rules of the plantation and life of a hedge, and the numerous 
uses it can offer.

Ch    ristian Cogneaux is a lifelong militant advocate of ecology and nature preservation, he is the 
director of the CPIE (an association which goal is to raise awareness around the richness of na-
ture and the danger it faces), and has a good experience of raising awareness on these matters 
toward all publics.
Bernard Gambier has created an association and a website, Haies Vives, he also organizes confe-
rences and offers teaching practices for urban a rural inhabitants on the subject of hedgerows 
and “natural” gardening.
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Jean-Marie Lespinasse has been a gardener for 40 years. He always sought to create 
a garden in a fashion close to nature’s principles: without chemicals, and without the 
constraints of contemporary cultures – ploughing, fertilizers, phytosanitary treatments 
and weed-killing. The earth of gardens is most valuable and its reputation dates back 
many generations. Th earth is alive and is nourished and stimulated by the presence 
and activity of all the plants it contains. It is easy, nowadays, to adopt a mode of culture 
which avoids upsetting soils and polluting vegetables a little more everyday.
To this end, we have to return to the quality of soils found in forests or meadows and to 
ease the circulation of water and air with organic matter constantly brought to the surface, 
which decomposes layer by layer, thus boosting and stimulating the earth’s microscopic 
life. One can obtain natural fertilisation by favouring the natural development of biolo-
gical cycles and by not disrupting them with soluble chemical fertilizers or pesticides.

Jean-Marie Lespinasse is a specialist of fruit trees and is internationally renowned. He has worked 
at the INRA in Bordeaux from 1962 to 2000, and created varieties of apple trees, studied different 
types of fruit formation and helped defi ning lines of conduct for this fruit species. He co-ordinated 
and co-wrote, with Evelyne Laterme, De la taille à la conduite des arbres fruitiers (Rouergue, 2005) 
for which he drew all the technical diagrams.
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According to the American National Oceanic and Atmospheric Administration (NOAA), 
Arctic temperatures in autumn 2008 were 5°C above the average for the season, a 
phenomenon attributed to the widespread thaw of the ice fl oe. Summer 2007 saw the 
warmest ever recorded temperatures in the Arctic, closely followed by summer 2008. 
For the fi rst time a boat was able to travel the northwest and northeast passages without 
the help of an icebreaker, a sign of the retreat of the ice fl oe. 

The Arctic is under threat and with it, its fauna and inhabitants. The disappearance of 
the white bear, the emblematic animal of these regions, is tragically foreseeable in the 
short term. The ice thaw will lead to an increase in human activity, in particular in the 
shipping trade. The search for oil and mineral deposits on the ocean fl oor and below 
will become widespread. These dramatic changes will have incalculable consequences, 
in terms of the environment, fl ora and fauna, and in terms of Inuit peoples’ lifestyles 
and traditions.

This work tells of this exceptional world, a world it is maybe not yet too late to discover.  

Writer-photographer Pierre Vernay has travelled the length and breadth of the Polar Regions—Sval-
bard, Greenland, the Canadian Arctic, etc—through all seasons, in 25 expeditions over twenty-eight 
years. He has travelled in every way possible—kayak, husky-drawn sledge, by foot, mountain bike, 
horse, sand yacht, aircraft, etc and all in all he has covered more than 6 000 km with more than 
3 years spent in situ. His experience of the terrain has enabled him to observe and understand the 
fauna and extreme living conditions of this ocean of ice. 
The Canadian naturalist writer and photographer Fred Bruemmer, of Latvian origin, is a great 
specialist in the Arctic and Antarctic regions and a member of Canada’s Royal Academy of Arts. 
He has published more than 20 works since 1969. 
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The Aubrac in the south of the Massif Central region is one of those rare and precious 
areas in France where people live and proliferate among grass and forestland, soft water, 
rocks and sky without the extravagance of urbanisation shrinking their lands.
This book collects together some of Renaud Dengreville’s fi nest photography showing 
us a year in a space that, although in the heart of France, is breathtakingly different. 
Inhabited by the wildlife and rare fl owers that secretly also inhabit France, there is a 
feeling of Ireland, Iceland, Siberia, Patagonia or the Argentine Pampas in the Aubrac. 

Renaud Dengreville was assistant director for Claude Nuridsany on the fi lm Microcosmos and has 
been photographing for twenty years. He is a careful observer of nature and was the ornithological 
advisor for Jacques Perrin’s fi lm Le Peuple migrateur. He lives on the Aubrac plateau where he has 
captured incredible images of a space fashioned by man, yet magnifi cently wild. 
This work is the fourth work he has published with Rouergue after Guetteur de vie, Causses—de 
pierres et d’étoiles, Conques. He has also published Eaux sauvages with Flammarion.

Colette Gouvion is a journalist and writer who has also written a number of works where her skill 
as a writer and huge cultural knowledge are very apparent. Her fi rst book for Rouergue was the 
unrivalled Roman du potager. 
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At 71, behind his patriarch beard, his eyes still sparkle, and he has all the robustness of 
one of the age-old trees rooted in the plateau’s poor soil, resisting drought, wind and 
snow. He is a shepherd, the last salaried shepherd of the Causse region, the only one, 
who as in songs and nursery verses, leads his herd across pastures in search of the 
fi nest feed, and all because he has an aversion to enclosures and penned up animals. 
He owns nothing. Not even his charge of 300 ewes. While he never leaves his lands, 
he travels nevertheless, making magnifi cent journeys on the wings of migrating birds. 
And if he needs no timetable to break up his working hours and days, it is because he 
reads the movements of the birds. The song of the skylark, the nightingale or thrush, 
the aerobatics of the eaglet, the kite or vulture, are for him signs of jobs to be done, 
infallible markers of nature’s seasons and a reminder of the passing of the seasons of 
his own life. Time as the crow fl ies.

Renaud Dengreville was assistant director for Claude Nuridsany on the fi lm Microcosmos and has 
been photographing for twenty years. He is a careful observer of nature and was the ornithological 
advisor for Jacques Perrin’s fi lm, Le Peuple migrateur. This work is his fi fth with Rouergue after 
Guetteur de vie, Causses—de pierres et d’étoiles, Conques, and Une France sauvage—l’Aubrac. 

Colette Gouvion is a journalist and writer who has also written a number of works where her skill 
as a writer and huge cultural knowledge are very apparent. Her fi rst book for Rouergue was the 
unrivalled Roman du potager.
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The English academic and wine enthusiast Paul Strang is very familiar with the vines 
of the South-West of France that he has been visiting for nearly forty years. Not for 
him the wines of Bordeaux and their famous growths. After his fi rst book published in 
1997, Paul Strang goes on the same journey, running from the vineyards of Marcillac 
to those of Jurançon, from Gaillac to Bergerac and Fronton, and he introduces us to 
the producers, analysing soil and grape varieties, sharing his tasting notes. The book is 
written as a travelogue, with its epic characters, warm humour and personal favourites, 
introducing us to nearly 300 winegrowers. Each visit tells the personal stories of the 
winegrowers, the men and women working in a demanding profession, and the changes 
in how wines are made. Paul Strang’s book will help wine buffs fi nd new directions, 
form their own opinions, cultivate their taste and fi nd wines with character. It is a trea-
sure trove of information with a whole host of purchasing advice, maps for pinpointing 
the best estates and a complete index. An indispensable companion for the wine lover.

Paul Strang has lived in the South-West of France since 1961. He contributes to the magazines 
Decanter and Wine and Spirit, for the Hugh Johnson Pocket Wine Guide and the Tom Stevenson Wine 
Report. He has also contributed to the Larousse des Vins (2006) and published Wines of South-West 
France (1994), Vines du Sud-Ouest (Edition du Rouergue, 1997), Take 5000 Eggs (Kyle Cathie, 1997), 
Languedoc-Roussillon, the Wines and Winemakers (Mitchell Beazley, 2002), which has become a 
reference on the subject. 

The professional photographer, Jason Shenaï works for a number of newspapers, including The 
Observer and The Sunday Telegraph. He also runs Millennium Images, an agency representing nearly 
400 photographers. 
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Taking pleasure in food without threatening your bathroom scales or wallet means 
reviewing your consumer habits. This book of 450 recipes lays out the golden rules of 
eating well, while providing recipes and preparation ideas for a great number of products 
(some familiar, others less). This bible for food lovers will help them whip up refi ned but 
never fussy meals. The simplest dish can become a real treat if it prepared with a touch 
of Gérard Vives’s zest for originality and imagination that makes light of the daily grind. 

Gérard Vives created his fi rst restaurant in 1982 in Manosque, the Café de l’Aubette. Other esta-
blishments soon followed in Aix-en-Provence then Forcalquier—Le Lapin Tant Pis—in very different 
styles, but with constant attention to using quality products to make original recipes. In parallel, 
Gérard Vives has developed a spice importation business with Le Comptoir des Poivres, which 
supplies great chefs and luxury retailers with peppers of exceptional quality. His style is marked by 
a form of cuisine strongly infl uenced by its Mediterranean roots, associated with spices. Retired 
from the restaurant trade, Gérard Vives lives in Marseille and devotes himself to his two passions: 
spices and cookery. He also works on aid-through-trade projects, campaigning for a decent living 
wage for small farmers in Cambodia and purchasing pepper to help build schools in Africa.  SIZE: 17 X 23,3 CM
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There is something unique and irreplaceable in the remains, which have resisted des-
pite everything, of Mount Kailash, the banks of the Koukonor, and the surroundings 
of Shigatse. It doesn’t take a Buddhist eye to realise that the Land of Snow is like no 
place else. Tibet has been subjected to vicious colonisation in the last fi fty years but 
has resisted efforts at assimilation and extermination, as well as the recent insidious 
attempts at ethnic submersion. 
Without weapons and concerted international support, several million Tibetans defy 
the most populated and most industrious nation of the planet. Their defi ance hangs by 
a thread and remains incomprehensible to those who rule over them. Their struggle 
carries on to maintain their own history, their own tradition, and their own art of living, 
thinking and dying. They have always been and always will be Tibetans and have no 
intention of becoming Chinese. 

This indomitable sense of identity comes from the very soil of Tibet and the topography 
of the land. Those who have settled in this vast land, whether through transhumance or 
forced exodus, have had to adapt to its extreme conditions and invent customs, beliefs 
and rituals to keep fear at bay, to master the environment, and bring harmony to days 
and hours. 

The blind oppression and civilian settlement project by the Chinese have now ceased. 
Marc Riboud visited the lands of Gesar, Padmasambhava, Milarepa, and Tenzin Gyatso, 
the fourteenth Dalai Lama after the terror but before the invasion. In the images he 
took, it is this Tibetans’ age-old loyalty to the land that fi lters through. The photos are 
free from pathos and delicately paint a sensitive portrait of a people in this unresolved, 
uncertain time in their history. The work is a thousand portraits within one, showing 
streets, lanes, landscapes, bivouacs, and horizons that are always magnetic, always 
human, and fl owing with life, laid bare and celebrated.

The photographer Marc Riboud, is inspired by Asia. He has already published, among others, 
a striking work on Huang Shan. With L’Imprimerie Nationale, he has published Angkor, sérénité 
bouddhique (1992, with Jean Lacouture and Jean Boisselier) and Istanbul (2003, with Jean-Claude 
Guillebaud). 

The poet André Velter is an expert on the Himalayas and Tibet. He is also the editor of the Gallimard 
publishers’ famous poetry collection.
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In its golden age in the 12th and 13th century, the Khmer Empire, the vastest of South-East 
Asia covered most of Vietnam, Laos and Thailand. The cultural heritage they bequeathed 
is exceptional; there is no archaeological site in the world to rival the splendour of Angkor. 
Cambodia is a fascinating country. Its traditions are still intact even after the battering 
it took in twenty years of war, a war that wiped out a large part of its population, es-
pecially its intellectual elite. Its geography meanwhile combines vast open plains and 
paddy fi elds, with only sugar palms for relief, then mountains in the south-west and 
north-east, and large plateaux covered in dense forest, the same forest that destroyed 
and preserved the temples of Angkor. 
Cambodia is most famous for the Angkor site and its four hundred temples and mo-
numents. There are however four thousand known monuments scattered across the 
kingdom, not counting sites now in Thai and Laotian territory, some of which bare 
comparison to Angkor. The book reveals the vast cultural heritage of each region from 
pre-Angkor ruins to the many Wat, the architecture of which dates back to the fi rst part 
of the 19th century.
 The reader is guided through Angkor’s main monuments—Angkor Wat, 
Angkor Thom, Banteay Srei, Phnom Kulen—as well as Angkor Borei and Phnom Da, 
among the fl ooded lands of the Mekong Delta. We visit Sambor Prei Kuk and Koh Ker 
the early capitals of the Khmer kings nestling in the heart of the forest. And Preah 
Vihear, on the border of Thailand, an incredible temple built on a craggy spur, to which 
access was treacherous; the temple became a Unesco monument in July 2008. We visit 
Banteay Chhmar with its gigantic ruins and face-sculpted tower that over the years has 
been extensively looted. We visit Ratanak Kiri, peopled by ethnic minorities who have 
conserved all their cultural traditions; and Battambang a peaceful colonial town, not 
far from the Tonle Sap lake, a huge stretch of water providing vital resources for the 
country. 
The authors’ complementary expertise and their deep knowledge of Cambodia help us 
discover the traditions, customs, beliefs and lifestyles, of this amazing country that for 
years was out of bounds. 

Danielle Guéret was formerly a lecturer at the Ecole du Louvre and the Ecole Nationale 
du Patrimoine, and lectured in art history at the university of fi ne arts in Phnom Penh 
from 1992-1993 and from 1999 to 2006. She has already published a commented 
inventory of the main works of the national museum of Phnom Penh (1997) and L’Art 
khmer, refl et des civilisations d’Angkor (Somogy). She is also part of the Unesco team 
appointed to the preservation of Cambodian Wat. 

Dominique-Pierre Guéret was the director supervising Cambodia’s fi rst free elections in 1993. 
As a government advisor he is in charge of the national program for the removal of landmines. 
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In its heyday Petra was the Nabataean capital, a magnifi cent Hellenist and Roman city 
and relay for trade between the East and West. There the sovereigns of their wealthy 
mercantile population created a unique and grandiose ensemble of monuments between 
the 3rd century B.C. and the 2nd century A..D. Today these rupestrian monuments hewn 
into the pink and crimson sandstone are relatively intact, standing like a petrifi ed city, 
among the wild mountains lost in the heart of the desert. Their high façades adorn the 
faces of the craggy massifs, set within a maze of sheer cliff faces, a natural fortress to 
their beauty formed through erosion by the “river of Moses”. Their architecture was 
deeply infl uenced by Hellenistic culture and antique forms but retains specifi cally 
Nabataean traits.
Petra was the nerve centre of a large-scale international luxury goods trade. The wealthy 
of the Greco-Roman world, from Alexandria, Antioch, Ephesus and Imperial Rome 
would supply themselves in opulent spices, aromatics, fragrances and precious fabrics. 
For more than three centuries, Petra drew in trade in aromatics, incense and myrrh 
from southern Arabia and Eritrea, as well as spices, pepper, cinnamon, and cloves 
from India, Malaysia, and the archipelago of Indonesia, not forgetting trade in silk, of 
which China jealously guarded the monopoly of manufacture. These rare products were 
exchanged for gold, fi ne wines, ceramics, and works of art and gold from the West. In 
Petra everything was exchanged: precious stones, pearls, fi nery, fabrics, carpets and 
artistic creations. There was an intense circulation of ideas, poetry, philosophy, and 
astrology and Petra was also a focus for religious messages and new beliefs where the 
myths of the ancient world and the salvation religions of the East came face to face. 
The trade hub was also a transport hub connecting the land to the sea, and the sea to 
the ocean, and it was through here that the Greek civilisation spread throughout Asia. 

Recent excavations have revolutionised our vision of the site, its era and beliefs. Like 
the  neighbouring Lagid and Seleucid kingdoms, Petra was part a larger movement 
that turned the sovereign into a divinity in his own right. The charisma of the ruling 
Man-God transcended the cold civic pantheon and, through close communion with his 
subjects during sacred banquets, he was thought to create a form of “consubstantiality” 
between the sovereign and his people. 

Henri Stierlin is an architectural historian and an expert of the arts of the Near and Middle East. 
He is the author of a masterly work on desert city, Cités du désert (1987). He recently published 
L’Orient grec with the Imprimerie Nationale (2008). 
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This work looks at the immense area at the heart of the Eurasian continent spreading from the 
Crimea and Caucasus to the peaks of the Celeste mountains, on the confi nes of China, the ultimate 
obstacle on the silk trail. So vast is the area that it stretches between three landlocked seas, the 
ocean of the steppes and the highest peaks of the Caucasus, the Pamir, the Hindu Kush, and the 
Alai mountains, and across the Turk deserts of sand and rock, Touran, Karakoum, and Kyzylkoum. 
These lands of passage and conquest, greed and violence, have suffered from the relentless age-
old confrontations between sedentary empires and nomadic invaders. Indeed, throughout their 
millenarian history, all peoples and languages—Indo-Iranians, Greeks, Jews, Arabs, Turks, Mon-
gols, Chinese, British, Russians and Americans—have converged and confronted each other or 
mingled and traded here. And religions too—shamanism, antique fi re worship, Zoroastrianism, 
Nestorian Christianity, and Buddhism, which encountered various forms of Sunnite and Ismailian 
Shiite Islam. This geo-political and cultural history continues to be written today. 
Alexandre Orloff’s spectacular photography, taken for Unesco at the start of the 1990s, captures 
faces and landscapes, and provides stunning views of mountain passes, gorges, valleys, and 
mountain lakes, such as the Alexandre lake, the Iskander Kul, the Tian Chan or the Touroumtai 
Koul at an altitude of 4000m in the west. There are incredible fortresses with poetic names, 
monuments to human pride, providing strategic hubs between Tadjik, Afghan, Chinese and 
Pakistani lands: “Maiden’s castle” in Merv, and “The castle of the shears of fi re” that marks the 
start of the Wakhan. But the most enduring images belong to the hieratic fi gures of the Turkoman 
patriarchs; the proud gazes of the Circassians; the gentle, melancholic faces of the women of 
Daghestan; and the time-honoured portraits of mothers, daughters and ancestors of the Tadjik 
valleys of Yazgouliem and Bardara. This mosaic of cultures is endangered however and the author 
asks what became, after the war, of the Christian Khavsurs of Chechnya who took refuge in a lost 
village at the border of Georgia? And the last “Sogdians”, of whom Russian linguists discovered a 
community of 2000 in the early 20th century in the valley of Yagnob, and who were then deported 
and forced to live in kolkhozs by the Soviets in 1970? The patriarch of Petip, a fi gure of antique 
hospitality, was one of the last survivors to return to his land.
While the ethnographic inventory provides a unique account of these peoples’ existences, and 
the illustrations offer a sumptuous display of their artistic marvels through the ages in all 
their different styles. The most spectacular are the splendours of Timurid art—in  Samarkand, 
Bukhara, and Khiva—and on paths less trodden—Chakhrisabz, the birth town of Tamerlan, or 
Konya Ourguentch, that he destroyed. There are jewellery of the Alains and Scyths found in the 
kurgans, golden Greek quivers, Persian helmets, Byzantine coins, marble Rodogune statues at the 
Achakabad museum, and Turk silverwork; indeed, the profusion of antique and medieval works 
shows the intensity of artistic activity and trade. Considerable space is given to the masterpieces 
of local craftsmen, among the wonders of which are the silks woven in Ferghana from which 
are made magnifi cent multicoloured robes, the Uzbek, Turkoman, and Kazakh jewellery, or the 
surprising Tchyi Kirghize with their geometric motifs, which are an assembly of fi ne reeds and 
coloured wools used for insulating the yurt. One view of Turkestan shows a yurt, a wonder of 
nomad art, adjacent to the famous mausoleum of Hodja Ahmad Yasawi, which remained unfi -
nished after the death of Tamerlan. The yurt symbolises the destiny of Central Asia: the enduring 
is perishable, while the ephemeral is eternal. 

Alexandre Orloff is an American photographer, who won the Kodak critic’s prize for his work on the 
architectural heritage of the Maghreb produced in collaboration with Unesco (1984). With the Im-
primerie Nationale he has published two seminal works on Saint Petersburg (1995) and Kyoto (2005).
René Cagnat is a former military attaché in Central Asia who lives in Bichkek in Kirghizia. An expert 
in this crucial area, he is the author of two collections of essays, Le Milieu des empires, with Michel 
Jan (Laffont, 1991) and La Rumeur des steppes (Payot, 1999), of the novel Djilidiz ou le chant des 
monts Célestes (Flammarion, 2003), of a Central Asian guidebook published by Mondéos (2006), 
and the album En pays kirghize (Transboréa, 2006). 
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A fugue with infi nite variations, this work exhibits the multiple splendours of eastern 
architecture and decoration with their incredible geometry, interlacing arabesques and 
sacred calligraphy, from Ispahan to Grenada and Fes, from Cairo to Damascus and Alep, 
from Telouet to Topkapi and from Mossoul to San’a. It also sets these wonders in their 
context: complex, unitary societies resulting from nomadism and religion. Infl uences 
meanwhile are more diverse—Hellenistic, Persian, Ottoman, Italian, and even Visigoth—
and regional styles vary greatly as do materials: raw earth is layered with multicoloured 
stones and marble, or brick and wood are covered in ceramics or stucco. The principles 
of town planning and domestic architecture however remain shared across the region 
and the urban order the author describes is one devoid of urbanism. Damascus viewed 
from the air appears as a landscaped maze, its meandering lanes defi ning autonomous 
quarters, counterpoints to the open byways of public buildings—the mosque, souk, 
khan, caravanserai and warehouses. The fundamental opposition between inside and 
outside, public and private, lies in the way homes are structured, and in the striking 
contrast between their bare austere façades, to which only the gate brings decoration, 
and the delights of their internal façades, pools, paving, raised iwans, gardens and trees 
in the courtyard, such as at the Bayt Khaled al ‘Azm in Damascus. The transparency of 
spaces inside highlights their decorative exuberance, such as the Bayt Suhaymi in Cairo, 
or their pure radiance of the Mousafi rhane Palace. The qu’a, an open empty space, like 
an interior courtyard, opens onto several iwans, creating a “centre of lightness” in the 
heart of the complex, an area of quintessential nobility, such as in Alep and the Gha-
zale house. The locus of privacy and intimacy is to be found in the sacred enclosure 
of the haram—equivalent to the Greek temenos and Roman templum—access to which 
is prohibited to outsiders. This area contrasts with the reception zones, the ataba and 
durqa’a, a distinction that dates back to the antique distinction between the oikos and 
andron, no doubt of Persian origin. This separation is sanctifi ed by the reference to the 
home of the prophet in Medina, which is at once a place of prayer, a private residence, 
and a place to attend to formal meetings and business. 
The description of these sumptuous palaces and other more modest abodes would have 
little sense were it not accompanied by an account of lifestyles and their evolution over 
time to the present day. There is no partitioning or functional specifi city marked by 
specifi c furnishings in the eastern home. Everything is fl uid, changing and adaptable 
according to needs. This interior nomadism is more evident than in a nomadic tent and 
characterises a style of life that set painters, poets and European travellers dreaming of 
luxury, calm and voluptuousness.

Jean-Claude David is a researcher in geography who specializes in Middle-Eastern cities. He in 
particular studies their physiognomies, changes to lifestyles, and carefully traces their disappea-
ring or changing heritages. Apart from a number of academic publications he has published Alep 
(Paris, 2002).
Gérard Degeorge is an architect, writer and photographer and lecturer at the Ecole d’Architecture 
in Paris. As an expert in the Middle East, he has written a number of of works including a semi-
nal work on Damascus (2005) and Palmyre, alongside Paul Veyne, published by the Imprimerie 
Nationale in 2001.
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There are the Amazons of mythology, the existence of whom many believed: awesome 
female warriors, the archetype of an inverted normality. 

And there are the Amazons of reality, who actually lived in the steppes of Eurasia during 
Antiquity and beyond, the womenfolk of nomadic peoples who were armed and sent 
into combat. 

Myth and reality frequently mingled in Antiquity. The Amazons of legend were initially 
said to come from Asia Minor and were then associated with those Pontico-Caucasian 
regions from where evidence of an authentic female warriors presence has been disco-
vered. This evidence however is also invested with certain mythical traits. 

Recent research has been able to better pinpoint the truth of the Amazon, a truth that 
situates her in her historical context, avoiding the ideological confusions of the past and 
present. This image of the real Amazon of the steppes then takes her place in a broader 
and equally fascinating image of a civilisation that accorded women eminent positions 
and involved women in those activities they valued most.  

Iaroslav Lebedynsky, specialist of peoples of the steppe and the Caucasus, teaches Ukrainian history 
at the National Institute of Oriental Languages and Civilisations in Paris. He has often examined 
Indo-European themes in his work. 
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Everyone knows the images of the Chauvet and Lascaux caves: the horses, bison, aurochs, 
stag, mammoths, and rhinoceroses, but also lions, hyena, and bears. The fi rst fi gures 
drawn by mankind are essentially reproductions of animals. 
The artists of prehistory were also hunters. They knew their models perfectly and, with 
great talent, managed to reproduce their movements and daily habits: their quest for 
food, the way they hunted and chased, their death throes, as well as their mating and 
birthing rituals. 
This work focuses on the art of French caves and provides an ethnological analysis of 
cave art. Not only to examine the behaviour of animals in the past, of which some, like 
the mammoth and cave lion, have disappeared. But also to better understand the moti-
vations of the artists of prehistory; an important part of scientifi c research into the area 
is about understanding why indeed they went underground to paint at all. 

This fi rst volume presents the anatomy, biology and ethnology of the bestiary of Palaeo-
lithic art compared with their living representatives today—lions and elephants for those 
species that are extinct. It is an important tool designed for specialists and enthusiasts 
of cave art, with rich imagery and animal photography, which will enable the reader to 
gain a grasp of life in the Ice Age. 

Marc Azéma is a doctor in prehistory and an associate researcher at two centres TRACES with 
the CNRS and the Centre Cartailhac pour la Recherche et l’Etude sur l’Art Préhistorique (CREAP).
He is a specialist in cave art and is a member of the scientifi c team charged with studying the 
Chauvet cave in the Ardèche.
He has directed a number of documentaries incorporating 3D image sequences and has received a 
number of prizes for his works that are regularly broadcast on public and regional television stations. 
Matthieu Pujol is a photographer of animals. 
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Martians landed on the Sahara during prehistory—they feature in the Tassili paintings. 
Men met dinosaurs—we have footprints to prove it. Biblical giants have genuinely exis-
ted—their skeletons have been found. Noah’s ark and the Garden of Eden have been 
found in Turkey. The Nazca lines are ancient runways. The Easter Island statues were 
sculpted psychically. The ancient Mayas used crystal skulls with mysterious powers.
What these theories all have in common is that they are all false. However, they do have 
scientifi c pretensions and are the joy of lovers of archaeological fi ction. Generally they 
remain simply as cod theories, based on manipulated or deceptive data; some theories 
develop more steam under the impetus of eccentrics and the stunts they attempt to sell 
their pipedreams; others meanwhile are broadly accepted even if disproved decades ago. 
Some have come about through simplistic interpretations of authentic documents by 
poor investigators acting in good faith; others are downright lies deliberately spread by 
downright impostors. All these theories are widely discussed in articles, books, docu-
mentaries, Internet sites and even specialist reviews. Sometimes they are turned into 
bestsellers, even if refuted as long ago as the late 19th and early 20th centuries. How 
come? What prejudices do these theories conceal? 
This work looks closely at a number of these modern “scientifi c myths”, analysing 
how they came about and how the data on which they rely is false. Where relevant the 
work denounces the political and racial presuppositions underlying them. Some of 
the theories, however outdated, are currently being rehashed by Christian and Islamic 
fundamentalists, creationist organisations, and extreme right or neo-Nazi movements. 
The work encourages vigilance in the face of such propaganda. 

Jean-Loïc Le Quellec is a research director at the CNRS and a researcher at the Institut Français 
d’Afrique du Sud in Johannesburg. He has written a number of works about the cave art of the 
Sahara. He is currently working on a dictionary of mythology that will be published by Verdier. 
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There are few places in the world, like the Bay of Naples, that have so many sites of 
archaeological wonder assembled in such a limited space. Thebes in Egypt and Carnac 
in Brittany both come close but their monuments are devoted to worshiping gods and 
the dead. The Bay of Naples, however, is home to a vast myriad of mysteries of the an-
tique world. There are imperial palaces and humble hovels, temples and necropolises; 
there are also the remains of the port of the Misenum fl eet, and those of the merchant 
town of Pozzuoli. 
All aspects of life, in poverty and in wealth, and the secrets of all professions, from the 
baker to the potter, from the idle rich to the mad emperor, can be gleaned from these sites. 
Pompeii and Herculaneum are two sites that have been made famous by natural catas-
trophe and fate. They do however tend to eclipse the wonders of the rest of Italy and 
have relegated to obscurity other remarkable and seldom visited sites. 

Jean-Claude Golvin is a specialist in antique architecture and a research director at the CNRS. 
With Errance he has published L’Antiquité retrouvée, Voyage en Gaule romaine (in collaboration with 
Gérard Coulon), Voyage sur la Méditerranée romaine (in collaboration with Michel Reddé), Voyage 
chez les empereurs romains (in collaboration with Catherine Salles), and Rome antique retrouvée (in 
collaboration with Frédéric Lontcho). 
Jean-Pierre Brun is a research director with the CNRS and director of the Centre Jeané Bérard de 
Naples. He has published 5 works with Errance including Archéologie du vin et de l’huile dans l’Empire 
romain (2004) and Archéologie du vin et de l’huile en Gaule romaine (2005).
Frédéric Lontcho is a former director of Errance publications and chief editor of the ARCHEOLO-
GUE/Archéologie Nouvelle review. 
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With its pirates, Amerindians, paradise beaches and other tropical wonders, the Carib-
bean is a fascinating region that has had a formative role to play in our collective ima-
ginations. Reality can however be wilder than fi ction, as is the case with the Caribbean. 
This works sets out modestly to be an introduction to the prehistory and archaeology 
of Guadeloupe and its archipelago, and provides a fresh look at the heritage of this 
surprisingly unknown French département.
The work is designed as a guidebook for general readership; it can also act as a journey 
planner. As a guide, it will lead you, alone or accompanied by family or friends, to dis-
cover the country’s surprisingly diverse and charming landscapes, archaeological sites 
and monuments. By understanding this diversity it is possible to understand the history 
of an insular population whose identity is still very much in construction.

David Laporal is an ethno-archaeologist and heritage consultant for the Seine-Saint-Denis 
council. He is a former science advisor for the departmental museums of Guadeloupe. 
He is the author of Les Abymes, published in 2001 in the Heritage Trail collection. 
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