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The Photo Poche series was created in 1982 by Robert Delpire. Containing almost 
140 published titles, it has sold three million copies worlwide. It is both a publishing 
phenomenon and a major reference of photographic history.
The monographs feature the most important artists of international photography as 
well as the most relevant themes, subjects or trends that have acted as landmarks in 
the history of the medium. Each title comprises 144 pages and includes an introduction 
by the best specialists, a selection of 65 emblematic photographs by the artist or on the 
subject trea ted, and a set of notes (biography, bibliograhy, exhibitions) regularly updated.
Fabricated according to high quality standards (paper, engraving process, duotone or 
five colour printing), Photo Poche publishes eight new titles per year and republishes 
a large part of its backlist with updates.
Sold at an affordable price, the titles of the series target a wide readership and constitute 
the best initiation possible to the art of photography and its history.
Published in Italian since 2004 (Fotonote) by Contrasto publishers and by Thames 
and Hudson (United Kingdom), Braus publishing (Germany) and Lunwerg publishing 
(Spain) since 2006, the Photo Poche series can be adapted in different langages and 
represents a firstclass opportunity for any publisher willing to step into or confirm its 
presence in the photography book market.
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L’Amérique au fil des jours, text by Deguy, Michel (9)
Laszlo Moholy-Nagy, text by Molderings, Herbert (77)
Lee Friedlander, text by Malle, Loïc (29)
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Jane Evelyn Atwood, an American photographer who now lives in Paris, has a 
fierce independent streak and free spirit. Over her thirty year career she has always 
demonstrated the radical clarity of her photographic motivations. To her the act of 
photography is profoundly implicated in the reality it documents, and is a moral act, 
implying both perspective and responsibility. As she likes to say it is “my subjects who 
choose me rather than I who choose them”, as though commitment to every new work 
necessarily passes through necessity and empathy. 

Winner of the prestigious W. Eugene-Smith prize in 1980, Jane Evelyn Atwood first 
came to public attention through her work in the seventies on prostitution in France. 
In the next two decades the subjects she tackled ranged from the Foreign Legion, to the 
elderly, and from blind children to victims of landmines. Throughout, the keenness 
of her gaze and the distinctive character of her modus operandi have clearly shone 
through. Her approach is what might be termed a “long-haul” approach, carefully 
selecting her subject matter and then researching it extensively, in a fashion similar to 
the way filmmakers select their settings. 

Through this patient process of impregnation, she establishes a confidence and a 
proximity with the people she photographs, which enables great depth of exploration 
of her subjects. In each of her projects, unusual and unexpected stories emerge, 
resulting from her extraordinary ability to install a form of intimacy that liberates word 
and movement. 

Jean-Louis – Vivre et Mourir du Sida won her the World Press Photo award in 1987, and 
is emblematic of the Atwood approach. The photographer set out to understand the 
lives of those suffering from HIV and AIDS and the nature of what was then a new 
illness. She wanted to put a face to the illness, so until his death she accompanied 
and photographed Jean-Louis, one of the earliest victims of the pandemic in Europe. 
Trop de Peines, Femmes en Prison was a monumental 10 year project which won her the 
Prix Paris Match in 1990 and the Oscar Barnack prize in 1997. This work on women’s 
prisons was exhibited and published the world over, and today is one of photography’s 
greatest works depicting the realities of life behind bars. 

Recently Atwood chose to work in colour for a project on Haiti. The Haitian writer 
Lyonel Trouillot commenting on her images wrote: “Each photo shows something 
irreducible, each photo captures a moment of something, the meaning of which is 
never exhausted.” Following the example of W. Eugene Smith or Lewis Hine, Atwood’s 
work has an incisive contribution to make to the history of committed photography, 
the forms of which she has renewed while reinforcing its founding ethical principles.
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Marked by the experiences of war and the premature death of his father, Ernst Hass, 
the Austrian photographer (1921-1986), came to the attention of the world through his 
black and white documentary of returning Austrian prisoners of war (1949).

The work was extensively published in international magazines, and although a young 
debutant photographer, Ernst Haas was contacted by Robert Capa who in 1950 signed 
him up to the Magnum agency he had just founded with Cartier-Bresson, Seymour 
and Rodger. Haas and his Swiss friend Werner Bischof, both in their twenties, became 
the first two photographers to be signed up by the new agency. Haas went to live 
in New York where he began a long collaboration with Life magazine for whom he 
gradually became the star photographer. 

Haas had a great attraction for formal exploration and he discovered early on his 
disinclination towards traditional photojournalism; Haas’s great obsession was, in 
fact, colour. In this Haas was fairly unique, because in the mid 20th century colour 
photography was still artistically ostracised. Haas however devoted himself to a series 
of studies in movement and colour and developed a fairly abstract, light-based vision 
of the urban world. In 1960, he stated: “I am not interested in photographing novelty. 
I seek to see things in a new light. From this perspective, I am a photographer who 
shares the same problems as a painter. I have a desire to discover the limits of the 
camera in order to work beyond them.” Ernst Haas was the first, and for a long time 
the only, Magnum photographer to work in colour and it is down to him that colour 
became gradually introduced into documentary imagery. 

Surrounded by international acclaim, Haas created his own studio in New York, and 
commissions from the international press, and the worlds of cinema, sport, and 
advertising came flooding in. Haas was an American at heart and his work, In America, 
is an ode to the wide-open spaces and founding myths of the heartlands of America. 
Today, Ernst Haas’s work, although very prevalent during his lifetime, remains 
relatively unknown, and suffers perhaps from over-association with the period of its 
creation.
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Begun in 1902, while he was 8 years old, the work of Jacques Henri Lartigue, 
only became known to a broader public in the sixties. Lartigue had no commercial 
constraints to his work and his photography forms a kind of personal diary of the daily 
world around him, often viewed with irony and humour. 
The constant freshness of his perspective and beauty of his compositions places 
Jacques Henri Lartigue at the forefront of contemporary photography. 
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Berenice Abbott lived to the ripe old age of 93. From Ohio, where she was born, to 
Berlin and Paris, where she worked as Man Ray’s assistant, there was not a trade that 
Abbott did not touch. As a photographer her subjects included Gide and Cocteau, 
Joyce and Duchamp. She met Atget, became a great admirer, and bought his complete 
works, negatives and prints included. Then she herself became famous, producing 
Changing New York. Exhibited at the MoMA, it became a classic. She was also 
fascinated by science. When she died, obituaries called her the most American of the 
great American photographers. 

Born in Ohio, Berenice Abbott (1898-1991) worked as an assistant to Man Ray and 
lived and travelled extensively in Europe. In 1927 she met Eugène Atget and spent 
her life exhibiting and promoting his work. When she settled in New York in 1931 she 
embarked on her Changing New York project which brought her international acclaim. 
She also left an extensive portfolio of scientific photography. 
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Born in Royan in 1948, Jean Gaumy is a member of the Magnum agency for whom he 
is a photographer and documentary film producer. Gaumy occupies a special place in 
photojournalism today.

After studying literature at university and after a period working as a writer and 
photographer for the French regional press, he joined the Gamma agency in 1973 
and started on a career as a photo-reporter. He has spent over 30 years documenting 
current affairs in Africa, the Middle-East and South America, and his photography of 
Iranian women learning to use firearms has travelled the world. However in his work 
he also seeks to reveal more austere and frequently unknown human communities or 
corporations. 

He is fond of “travelling off the beaten track to places beyond time” and has a taste for 
solitude which draws him away from the city to coastal regions. Through obstinacy 
and perseverance he manages to open doors to worlds closed and invisible to the 
public at large. Thus it was, in 1977, that he became the first person to photograph 
inside French prisons, and in 2006, he became the first in the world to document life 
inside a nuclear attack submarine. His documentary films – La Boucane (1985), Jean-
Jacques, Chronique Villageoise (1987) and Marcel (1994) and projects exploring rural 
or maritime life have frequently won him awards and honours. In these works he 
creates intimate portraits depicting fragments of singular lives or collective destinies 
marked by hardship and necessity. In his lens, railway workers and farmers, workers 
and fishermen, perpetuate the great fresco of activity, countenances and knowledge 
of the harsh and timeless experience of human labour. Jean Gaumy was described by 
Raymond Depardon as “a genuine travel companion, never satisfied, a man who loves 
people and shines with an authenticity that is his own”. In 2001, he won the Prix Nadar 
for his work, Pleine Mer, an extraordinary unrivalled portrait of the fishing profession.
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The Photo Poche collection has long wanted to pay tribute to the naturalist photographer 
Paul Starosta who has become an important figure in the broader history of photography. 
Naturalist photography forms an extremely rich iconographical body, the importance 
and necessity of which has finally been recognised today. The naturalist photographer 
is today an invaluable actor in the essential struggle to preserve life forms and promote 
the conservation of natural species. 

Paul Starosta is a French photographer born in 1947 in Paris and is one of the emblematic 
figures in the world of naturalist photography. Internationally recognised and respected 
– his work has been published in a whole host of languages – Paul Starosta, through his 
perfectionism, the diversity of his thematic range, and the innovation in his techniques, 
represents the essence of photography applied to naturalist research. Whether tackling 
plant life, animals or minerals, this portraitist of life in its most minute forms is one of 
the finest in the art of macro-photography today who is able to grasp a butterfly’s wing 
in its slightest chromatic nuances, the cunning architecture of the Coleopterans, and the 
almost typographical elegance of shells. 

Apart from a good scientific culture and a fine perception of the scale of living species, the 
naturalist photographer should never cease to invent his own tools and create compositions 
which require meticulous ingenuity – something Michel Frizot terms “instrumental 
adaptation” in his new history of photography. This is very much Starosta’s way, and to this 
ability he combines a special and personal treatment of light and colour, which renews the 
cannons of his discipline. This is how the batrachians, butterflies, reptiles, amphibians, 
orchids and shellfish that Starosta depicts achieve their aesthetic perfection, helping us 
understand them more readily and contemplate them with such pleasure. 

If photography is the “true retina of the scholar” as the astronomer Jules Janssen called 
it, Paul Starosta’s own art depicts the true beauty of life.
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What is committed photography? Photography can be seen as a representation of the 
real, therefore the vast majority of its applications involve some sort of commitment to 
how this reality is represented. The field is potentially vast, so committed photography 
might lack specificity to make it a clearly defined entity in its own right. It is worth 
recalling however that the development of contemporary photography coincided with 
the development of the major theories of emancipation and social justice which would 
radically transform the world at the dawn of the 20th century. In 1840, a year after François 
Arago had announced the birth of photography, France saw the publication of a report by 
Doctor Villermé describing the “physical and moral condition of workers”. The report 
marked the first moment of collective awareness of the plight of young children in 
workshops and factories. More than any other art form, photography was confronted 
very early on with the problems and realities of the social phenomenon of its time. 

For Michel Christolhomme, the writer of this new thematic title, committed photography 
“is a form of investigative photography which focuses on social problems. It is 
a militant photography, the aim of which is to speak for victims and contribute to 
the transformation of problems through imagery in its barest forms by influencing 
mentalities. Committed photography is often applied to documentary projects 
containing collections of images. Frequently however it is all about a single hard-hitting 
image.” In his rigorous analysis he shows how the notion of committed photography has 
similarities to a number of other concepts in the history of photography: documentary, 
humanist and concerned photography. But beyond definitions, what the images in this 
work really reveal is the undeniable existence of generations of men and women who 
have elected to devote their photographic talents to serve the victims of social injustice 
in its myriad forms. As witnesses and militants, as activists of change, or as partners 
to organisations and institutions committed to alleviating human suffering, these 
photographers work with tenacity and abnegation to promote awareness of the human 
condition today worldwide.
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Sol LeWitt’s essential work has clearly described the essential role played by photographers 
in conceptual art and in the whole field of contemporary art in general. From 
this perspective however, photography cannot constitute a work in itself, even if 
paradoxically it is consubstantial.

In the sixties, the emergence in the United States of a series of artistic practices under 
the broad banners of Land Art or Earth Art brought with it new questions. Photography, 
a complex medium, was actively drawn into these new creative processes. When Robert 
Smithson installed his spiral jetty on the Great Salt Lake, Richand Long his “Circle in 
Alaska” on the Bering Strait, or Walter de Maria his lightning rods in the New Mexico 
desert, photography captured, recorded and broadcasted the very existence of their 
works. Working beyond the limitations of the workshop, Dennis Oppenheim, Peter 
Hutchinson, and Michael Heizer tackled the landscapes themselves, playing on the 
vastness of wide open spaces, appropriating soil and nature to radically modify our 
perceptions of space and time. 

It is easy to see how the ephemeral character of these creations requires the intervention 
of photography. But another issue emerges here, drawn from minimalism, the searching 
gaze of which constantly appeals to photography. The issue here is the dematerialisation 
of the work of art. If the wind, earth, water or fire are to become integral to creation, 
can we not ask, as art historian Irving Sander has, “where is the work?” Operating as 
testimony, trace or proof, photography constantly works through this question without 
ever getting to the bottom of it. While for Jan Dibbets, “the work of art is the photo”, for 
Smithson it only ever provides two-dimensional documentation which “destroys the 
spirit of the work”; Christo meanwhile is fond of skying images depicting his packaged 
installations.  

Gilles A. Tiberghien is a lecturer at the Université de Paris and the author of the texts in this 
work that he devised himself. He is a member of the editorial committee of the Cahiers du Musée 
d’Art Moderne and the Cahiers du Paysage. He is also the author of Nature, Art, Paysage with Actes 
Sud and Land Art with Editions Carré. 
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François Halard is one of the greatest contemporary photographers of the art of living. 
His personal work, Correspondance, covers subjects as diverse as Marie-Antoinette to Cy 
Twombly, and speaks volumes of his career and obsessions,  highlighting the important 
dialogue he maintains with artists, their works and lives. 

Everywhere François Halard goes, an alchemy takes place. He is fascinated by artists’ 
homes and portrays the homes of painters - Cy Twombly, James Brown, Julian Schnabel, 
Robert Rauschenberg, and more; architects - Rudolf Schindler, Richard Neutra, and 
Frank Lloyd Wright; as well as documenting highly unusual habitats - Curzio Malaparte 
and Carlo Mollino; and gardens: Bomarzo and the Trianon. All these places for him are 
sources of inspiration. 

The starting point for the work is François Halard’s own home in Arles, in the portrayal 
of which he highlights his approach as a photographer but also his taste for architecture, 
interiors, and artists. He captures and displays, in a communion of taste and sensitivity, 
the relationship between works and places. Through his work we realise that the home 
is a site of inspiration, a kind of autobiography, revealing the intimacy and personality 
of the artist. 

The monograph also features pictures from his exhibition, combining photography, 
objects and works of art in a kind of ideal workshop. There is also an interview with 
the artist, and texts about his home and his own artistic approach. 

François Halard is a photographer and designer. He divides his time between New York, Paris, 
and Arles, and regularly works for Vogue and Vanity Fair. He is one of the main authors of the work 
Vogue Living: Houses, Gardens, People (2007). Other works include La Maison de Verre (Actes Sud, 
2007), Lieux de la Reine (Thames and Hudson, 2005), and Villa Malaparte (Actes Sud, 2003). His 
photography was included in the Lambert Collection in Avignon as part of the Il Faut Rendre à 
Cézanne exhibition. He also collaborated on Blooming, a Scattering of Blossoms and Other Things, 
a catalogue of Cy Twombly’s work for the Lambert Collection (Gallimard, 2007). 

French art historian and director of the Lambert Collection in Avignon, Éric Mézil has produced a 
number of monographs on contemporary painters. He is the author of the highly acknowledged 
Blooming, about the artist, Cy Twombly (Gallimard, 2007) as well as a monograph on Miquel 
Barceló(Gallimard, 2008). He was the originator of the J’Embrasse pas exhibition, produced by the 
Lambert Collection following the scandal caused when a woman kissed a white monochrome work 
by Cy Twombly, exhibited within the collection at the time. 
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Still Alive is a road movie, a tribute to the enthusiasm, humour and modernity of an 
unknown race which is threatened by slow extinction. The photographs form an intimate 
travelogue and dreamscape of the artist’s travels through the Sinai desert in Egypt and 
her encounters with its inhabitants, the Bedouins. 

For two years she photographed the people around her. And for these two years she 
kept on the move, eager to overcome her differences and share her mutual curiosity 
for her new friends. Her photography shows her own interior journey, beyond the 
framework of journalism, documentaries and sociology to produce the chronicle of a 
quest in the form of a travelogue. Trekking beyond the known world, she followed trails 
and disappeared into the heart of the desert. She plays extensively on reality and fi ction 
to reveal in a different way an awareness of the world and of man in the 21st century. 

Scarlett Coten was born in Antony, France and was educated at the ENSP in Arles. She loves travel 
as a means for self abandonment, self discovery and introspection, and produces both black and 
white and colour photography using several types of camera. Scarlett Coten has spent the last 
ten years travelling the world and her work is regularly exhibited in France and abroad. She also 
publishes articles in the national and international press. From 2000 to 2002, she produced Still 
Alive. She also explored her own personal approach to the reality of nomadic life in her series 
Cameleon Caravans, Voyage Immobile, Cocoon Cockpit, and Empty Spot.
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To celebrate its tenth anniversary, the Lambert collection, based in Avignon, organised 
a summer exhibition devoted to the abundant protean work of Miquel Barceló in three 
historic sites throughout the papal city. This ambitious exhibition is staged under dual 
and privileged auspices: fi rstly from Pablo Picasso, who in 1970 – four years before his 
death, elected to stage one of his last great exhibitions of paintings in the chapel of the 
Papal Palace; and secondly from the kings of Majorca, who visited the popes living in 
Avignon in the 14th century. 

The Lambert Collection presents a collection of works from the 2000s, most of which 
have never been exhibited before. It is composed mainly of painting, vast works on 
paper and a selection of famous Travelogues. The relationship to medieval history and 
the geography of the imagination (the development of the Mediterranean world towards 
Africa and the East) is highly present through different cycles of painting: maps and 
faraway landscapes, bestiaries of imaginary animals, still-lifes, bleached African faces, 
shores and unknown oceans. 

While the Lambert Collection offers a metaphor for the Mare Nostrum of antiquity, it is 
Terra Nostra that is represented at the Papal Palace with the giant elephant suspended 
by the trunk in the palace parvis and ceramics, plasters, baked earth installations in the 
Grand Chapel of the palace. 

The museum of the Petit Palais is a showcase devoted to medieval and gothic art and 
Miquel Barceló convinced Palma museum to loan his collection of jewellery, with items 
from the age of the kings of Majorca. Thirty works depicting conquests, religious pain-
tings and polychrome sculptures will leave the island for the fi rst time to be presented 
in a French museum.

For the occasion Actes Sud has produced a delightfully illustrated catalogue. The authors 
selected by the artist have managed to enhance the historical, aesthetic and literary 
dimension that is indissociable from the work of this Catalonian artist who divides his 
life between Paris, his native Majorca and the Mali of the Dogons. Barceló’s namesake, 
also from Majorca, an art historian, offers a text that brings together islands, continents 
and medieval history. Alberto Manguel, a specialist in Borges who has a passion for 
real or imaginary libraries, offers a new essay on these ten years of creation, between 
solitary painting in the workshop and monumental commissions of the Palma cathedral 
and the vast ceiling in the UN building in Geneva. Finally Éric Mézil, commissioner of 
the exhibition and editor of the work, provides an interview with the artist, based on a 
series of long conversations in Paris, Majorca and Avignon.
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The Parc de la Villette exhibition and the catalogue accompanying it present the latest 
works by the sculptor Duane Hanson, who is today considered as one of the most im-
portant fi gures of American hyperrealism. 

Thanks to his perfect technical command, his “large-as-life” characters, decked in 
their everyday attire, give an illusion of human presence that is both appealing and 
unsettling. This virtuosity reveals one of the artist’s most fundamental preoccupations: 
daily life in America. The “American dream” creates unfulfi lled expectations among 
the have-nots – cleaners, students, workers or retired – and generally only engenders 
dismay and deception. The characters created by Duane Hanson, these “stars of daily 
life”, frozen in thought, their gaze absent, appear resigned to the emptiness of their 
lives and their isolation. This critical perspective on American Society of the 1970-90s 
is still as relevant today. 

In the course of his travels around the US, the writer Bruce Bégout, has also extensive 
experience of daily life in the US, and his books often depict the excesses and deceptions 
of the anonymous individual, whether lost in the glitter of Las Vegas or in the solitude 
of motels. Through his experience of the country and his knowledge of Duane Hanson’s 
work, he has been able to produce an original point of view on the exhibition. He does 
not provide just another theoretical analysis of Duane Hanson’s work, but a genuine 
encounter between the artist and author, inviting the reader to meander through the 
lives and mores of American citizens today.

Duane Hanson (1925-1996) started his career as a lecturer in the fi ne arts in Germany and the 
US before devoting himself to sculpture. He has a unique role to play in the American artistic 
landscape of the 1960s, and made a break from the previous dominant artistic current – abstract 
expressionism. His large-as-life characters are created in fi breglass and resin from moulds taken 
directly from living people and hold up a mirror to the “American Way of Life“. He fi rst came to 
attention of Europeans through Kassel’s Documenta V, and subsequently imposed himself as one 
of the masters of American hyperrealism. 

Bruce Bégout is a French philosopher and writer born in 1967. He is a lecturer at Bordeaux Uni-
versity and has published four philosophy essays with Editions Allia as well as two novels. He is a 
specialist of Edmund Husserl who focuses on the exploration of the urban world, commonplaces, 
but also daily life. He has a great interest in contemporary art and was associate curator for Evento 
2009, Bordeaux’s annual arts festival. 
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In 1985, the Minister of Culture, Jack Lang, commissioned a monumental work from 
the artist Daniel Buren for the Cour d’Honneur of the Palais-Royal, which at that point 
was being used as a car park. However setting a work of contemporary art in such a 
privileged French heritage site caused a great deal of controversy. Against the political 
backdrop of the 5th Republic’s fi rst ever Left-Right “cohabitation” government, the battle 
between the partisans and enemies of the operation raged in newspaper columns for 
practically a year. The courts became involved and soon what had been one of the fi rst 
great public commissions for a work of contemporary art became “The Palais-Royal 
affair”.

This book fi rstly pays tribute to the quality of the work, showing a number of the artist’s 
own sketches, photographs, diagrams, models and technical jottings about its construc-
tion and recent restoration. The book also demonstrates the work’s special relationship 
with its setting, the magnifi cent showcase that is the Palais-Royal, and sets out to offer 
certain keys to understanding the issues behind the famous “affair”. Using thematic 
points illustrated by unpublished archives, the book also depicts the more general role 
the work plays in History. Based on the controversy the work caused in 1985, up to the 
last stages of its renovation in 2010, via it public success, the book also sets out to show 
how this work has become an integral part of the Parisian public space, as well as of 
French heritage in general. 

Daniel Buren is a sculptor. In 1985, his talent was already internationally acknowledged but it 
was thanks to his work Deux Plateaux at the Palais-Royal that he really exploded onto the scene 
of French art. 

The architect Patrick Bouchain is a pioneer in the rehabilitation of industrial spaces into cultural 
spaces. Works of his include Le Magasin in Grenoble, La Ferme du Buisson in Marne-la-Vallée, Le 
Lieu Unique in Nantes, and La Condition Publique in Roubaix. From 1985 to 1993, he was an advisor 
to Jack Lang and assisted Daniel Buren in the creation of Deux Plateaux.

Michel Nuridsany is a writer, art critic and curator of the exhibition. As an art critic writing for 
the right-wing Figaro newspaper he defended Daniel Buren’s work, defying his own newspaper’s 
position. 
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François Delaroziere is the genius designer of the most impressive machinery used in 
French contemporary street theatre. One time collaborator with the famous troupe Royal 
de Luxe, here he offers in one work a vision of his current projects, from sketches to 
production – Les Machines de I’Ile in Nantes, Le Manège Carré Sénart, Les Mécaniques 
Savantes, along with the Araignée Géante acclaimed in Liverpool in 2008. 

The work of François Delaroziere has already been documented in previous books 
– Royal de Luxe 1993-2001 (Actes Sud, 2001) and above all in Le Grand Répertoire 
des Machines de Spectacles (Actes Sud, 2003), the catalogue to an exhibition of his 
work staged in Nantes in 2003 and at the Grand Palais in Paris in 2006. This set of 
production notebooks focuses on his current productions, and brings together a trio 
of smaller publications in a single work, with a fresh preface, introductions in French 
and English, and photography of his productions in action in situ. 

François Delaroziere is a graduate of the Fine Arts School of Marseilles and he is today the art 
director of the association La Machine.

François Delaroziere

CARNETS DE CROQUIS
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This book offers a “guided tour” through the home of the Zingaro equestrian circus 
in Fort d’Aubervilliers, where the company has lived for the last twenty years, in the 
company of Bartabas and the architect Patrick Bouchain. 

Sitting atop the Fort d’Aubervilliers in the north of Paris, like a cactus fl ower, is the 
home and work space of the Zingaro equestrian circus, a troupe made up of riders, 
stunt artists, stable workers, costume designers and many more. 
Twenty years have past since the inauguration of the Zingaro equestrian circus in Auber-
villiers, twenty years spent cultivating their own “aristocracy of contrasts” between the 
ephemeral and eternal, the mobile and the set, the green and the red, the modern and 
the archaic, sophistication and simplicity, groundedness and intellectualism, artists 
and manual workers, reclusion and openness to the world, intimacy and exposure, 
city and countryside. 

The works answers a number of questions including: how Zingaro has managed to 
hang onto this no-man’s-land zone which has been the subject of numerous potential 
but unrealised rehabilitation projects; how its inhabitants have appropriated their home 
over 20 years; how this ephemeral architecture inscribes itself in time; and how daily 
life is spent in the Zingaro village. 

The work answers these questions, while offering a “guided tour” through the site in 
the company of Bartabas and Patrick Bouchain, the architect who designed the Zingaro 
equestrian circus. 

Marion Scali spent a career as a journalist working for the Nouvel Observateur, Libération and Elle. 
She specialises in horses and the equestrian arts. She is the author of a number of works dedicated 
to the great masters of the equestrian arts and today collaborates with the specialist equestrian 
magazine, Cheval Pratique.

Claire Cocano was born in Paris in 1982. After training in photography at Chelsea and Kensington 
College in London, in 2003 she became an assistant photographer with the Park Royal Studios 
in London, before working at the June & Jane photo gallery in Barcelona. In 2008-2009 she took 
up residence at the Cité Internationale des Arts de Paris. In 2009, she won the Bourse du Talent 
for her series, Sweet Sixteen. She exhibited at the French National Library from December 2009 to 
February 2010 and she now works for the press and a number of festivals. 

The rider, horse trainer and choreographer, Bartabas, fi rst made a name for himself at the Avignon 
Fringe Festival in 1977. In the eighties, he met Igor Dromesko and Le Cirque Aligre, at a time when 
his stage name was Martex. Together they formed the Zingaro equestrian circus in 1984, named 
after the fi rst horse they purchased, and Martex became Bartabas. Later Bartabas and Igor went 
their separate ways. 
In 1989, the Zingaro equestrian circus set up home in Fort d’Aubervilliers, where Bartabas went 
onto create a number of shows – Cabaret Equestre, Opéra Equestre, Chimère, Eclipse, Triptyk, Loungta, 
and Battuta. Since 2003, Bartabas has also run the Académie du Spectacle Equestre, based in 
Versailles, an equestrian school where its master’s aim is to create the right learning environment 
for students to turn their equestrian skills into an art form. 

Darshan is the latest show from the Zingaro equestrian circus, fi rst performed at the Fort d’Au-
bervilliers, 4 December 2009.
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Actes Sud and MK2 have teamed up for a landmark publication to mark the 25th 
anniversary of the Zingaro troupe. This collector’s volume is a veritable anthology of 
Bartabas’s work and retraces the atmosphere of an exceptional theatre, where horses 
rule. This DVD book groups all eight DVDs of the Zingaro shows ever since its creation. 

Each part of this work is centred on one performance and its corresponding DVD and 
mixes scenes from shows and daily life. From his equestrian Cabarets, the Battuta shows 
and everything in between, Bartabas selected the words and images that, in his eyes, 
best tell the story of his journey. Renowned photographers such as Brigitte Lacombe, 
Patrick Demarchelier, Alfons Alt or Ernest Pignon Ernest, as well as journalists from the 
largest international newspapers, all reunite to share twenty-fi ve years of enchantment, 
humour and creativity with the audience.  
The horses  — Zingaro, Vinaigre, Horizonte, Lecaravage, Zanzibar… —, those key pro-
tagonists and allies in the success of the troupe, are also honoured. Through portraits 
both quirky and poetic, Homéric gives each of Bartabas’s darlings a biographical space. 

Bartabas comments, critiques and fi lls out this patchwork with a sharp pen. 

It’s all here. Designed as a full-fl edged monograph, it will allow enthusiasts to relive 
each show from every angle, while the merely curious will discover a whole life’s work. 

Between the furious joy of the fi rst equestrian Cabarets and the philosophical piaffi ng of En-
tr’aperçu are all the stages that took Bartabas from itinerant circus to the front stage at the 
Châtelet, from swagger to refi nement, from fray to tranquillity, from the audacity of provocation 
to the audacity of contemplation, and from the journey of exploration to the journey within 
oneself.    Jérôme Garcin
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The Western style is fl ourishing as an equestrian discipline. In France those adopting 
the style increase by 25% each year. The new enthusiasts are often adults, who already 
ride, and who are well versed in cross country or classic riding. The western style satis-
fi es their desire to improve technique and develop their relationship with their horses 
through the understanding of the horses’ physical and mental functioning. Furthermore, 
intrinsic to the discipline is the essential aspect of safety. It is a technique that provides 
reassurance and helps people overcome previous riding traumas. 

Lyne Laforme, the author of the work, a riding instructor for 30 years, has trained a great 
many Western style riders. The method she has elaborated is the fruit of many years of 
experience with her pupils whether instructors, high level competitors or horse owners. 

In a clear, simple way, using illustrations, she presents a progressive method, made up 
of logical stages enabling her to elaborate a program adapted to the skills of all riders. 
Considerable space is given over to training exercises which accompany and validate 
the progression of the rider and his horse. 

Each practical exercise is structured in the following way: description of the manoeuvre; 
techniques to learn featuring the goal of the exercise, the method of success, and other 
possible approaches; training methods; and the resolution of possible problems. The 
work is illustrated with pictures and diagrams. 

Lyne Laforme is a level III instructor with Canada Hippique and the Equestrian Federation of Que-
bec – the highest possible level in Canada. She divides her time between training horse owners 
and instructors, teaching courses in Europe and North America and training competition horses 
in all western disciplines along with their riders. She is also an international FEI and NRHA judge 
in reining and performance. She also trains judges in Quebec, Belgium and France. 

Dieter Wahr has been married to Lyne Laforme since 2006. An equine photographer, he founded 
the Dieter Wahr Equine Photography agency. He works in Europe – Sweden, Germany and Spain – 
and in North America, especially in Quebec. 
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These photographs are the fruit of a passion and a dream that has always existed in me. In 
my work I have managed to reconcile my passion for the American West, and its horses and 
cowboys, with the pleasure I feel in taking photos and writing about my favourite subject. 
Through these photos I hope to show that real cowboys still exist. Their life is a world unto 
itself. Their life is hard but has many rewards. 

Guy de Galard

This work tells of the life and work of today’s cowboys working the great ranches of the 
West and is composed of eight chapters, each chapter a report produced by the author 
for Western Horseman Magazine, which since it fi rst appeared in 1936 has become an 
institution in the cowboy world. 

Each chapter describes an important moment in the year: the branding of foals and 
weaning, cattle rounding, cow and horse convoys, etc. There is also a brief history of 
ranches, and the working methods and equipment cowboys especially use. Each report 
sheds light on an aspect of cowboys’ lives, not only about the past, but also about how 
they live today. 

When Guy de Galard works in ranches, he naturally takes his photographic equipment 
with him, but spends his day on horseback helping out cowboys. Of these long hours 
spent with them he brings back lived and shared experiences and unique portraits of 
their lives, all the while living out a childhood dream. 

Guy de Galard has lived in the United States for twenty-fi ve years. He has a great passion for the 
American West and horses and is a correspondent for a number of magazines including the fa-
mous Western Horseman Magazine for whom he produces documentary reports of the legendary 
ranches of the West as well as of less famous ranches. He lives in Wyoming with his American 
wife Kristin. For Actes Sud he has translated two works by Buck Brannaman: Les Chevaux Lointains 
and Travail au Sol. 
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Mankind uses horses in a myriad of different ways and we have created a myriad of dif-
ferent buildings to accommodate them – stables, maneges, academies, barracks, riding 
schools, stud farms – private and public, circus arenas, race tracks, and more besides. 

While high profi le buildings have received great attention, equestrian architecture is still 
a seldom covered area, which has an effect on its conservation. With this in mind, the 
Ecole Nationale d’Equitation sought to produce a European-wide coordinated survey of 
the issue. The aim is to highlight the monuments and important buildings dedicated to 
horse riding, from the end of the Middle Ages to today, to pay tribute to their national 
or international infl uence and highlight their place in the history of architecture and 
decoration, as well as on their heritage value. 

Each contribution situates each of the constructions presented in the political, economic, 
social, cultural and equestrian context which conditioned its creation and use. Whether 
military buildings, schools, economic institutions, or leisure establishments, equestrian 
architecture is portrayed in all its forms. 
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Hauts lieux dédiés au cheval en europe
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Kinya Maruyama has built a lot of buildings: homes, workshops, kindergartens, nur-
sery schools, youth centres, disabled centres, retirement homes, hospitals, housing 
projects, offi ces, shops, hotels, restaurants, concert halls, and many more besides. He 
has also designed parks and urban rehabilitation projects. The book, illustrated with 
coloured notebooks and photos of workshops, especially highlights one his most recent 
and attractive projects: the Star Garden, in Paimboeuf on the banks of the River Loire 
in France. Kinya Maruyama had already worked in the region in 2001, organising, in 
tandem with the Team Zoo collective, a workshop at the Lieu Unique. Jean Blaise, the 
director was totally won over by his work, and invited him to take part in the 2007 
Estuary biennial festival. 

The backstory to this garden, which recently won a Loire-Atlantique region garden award, 
is here recounted. The design of the garden is based on the Great Bear constellation and 
the four points of the compass to create a place for walking, climbing and sitting back 
and letting the world go by. It was built using regional materials in collaboration with 
local inhabitants and school pupils. In 2008, the architect returned to the garden several 
times to install new features, plant fresh greenery, and defi ne the future evolution of 
the garden. In 2009 Kinya Maruyama once more added to the project and extended the 
Garden towards the east. A wood and metal gateway was also installed, decorated with 
climbing plants, and lighting powered by an electric bicycle; other additions included 
magic railings, dry toilets, and even an allotment open to the public. 

At the end of February 2010, a large part of the garden was destroyed by hurricane 
Xynthia. Kinya Maruyama is currently working on how to reinforce future replacements 
and how restoration will be carried out.

Born in 1939, Kinya Maruyama is a former pupil of Takamasa Yoshisaka, a lecturer and pioneer in 
Japanese modernist architecture. In 1969, he created the Atelier Mobile, and went on to become 
one of the founding members of Team Zoo, a cooperative of architecture agencies with variable 
geometry. The group currently runs eleven fi nancially independent workshops and their federating 
themes are their approach to projects, their method of working together, and their ecological em-
phasis in the use of materials and construction techniques. They work on projects in association, 
and what marks them out is the attention they pay to context, the environment, daily use, and 
tradition. Kinya Maruyama lectures at the Arts and Architecture School in Tokyo. In 2006, he super-
vised students of the Grenoble international architecture workshop and participated in workshops 
at the Grains d’Isère Festival organised by the CRATerre-Ensag laboratory at the Grands Ateliers 
of the Isle-d’Abeau. His project for the Tokiwa school, among numerous others, was published 
in Japan Architect and L’Architecture d’Aujourd’hui. Team Zoo’s prize winning project for the Nago 
Okinawa town hall was awarded the Institute of Japanese architects prize. 
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Niki de Saint Phalle: Le jardin des Tarots is the outcome of a collaboration between the 
author Mélanie Gourarier and the photographer Laurent Condominas, who pay a beau-
tiful tribute to a less well-known work of Niki de Saint Phalle which is the Tarot Garden 
in Capalbio, Tuscany. The artist devoted almost twenty years of her life, from 1979 to 
1998, to the achievement of this garden consisting in twenty-two monumental sculptures 
representing the main characters of the French card game Le Tarot. The largest fi gures 
are close to 15 metres high, and their surfaces are covered with pieces of coloured glass, 
ceramic fragments, shards of mirrors…Inspired by Antoni Gaudí, Ferdinand Cheval 
and the Park of the Monsters in Bomarzo, Niki de Saint Phalle conceived new esthetical 
solutions harmoniously allying nature and sculpture.  

Mélanie Gourarier is a young author, art historian, and future doctor in social anthropology. Her 
double curriculum reveals her particular interest in the issue of seduction, the topic of her thesis. 
Besides her anthropological research on new forms of seduction, the author keeps writing on 
extraordinary gardens and on the moving art. Mélanie Gourarier suggests a visit of the fi gures of 
the Tarot such as re-imagined by Niki de Saint Phalle and a very fi ne and pervasive analysis of the 
creation of this astonishing garden.  

Laurent Condominas participated as a photographer in missions on behalf of the UNESCO and has 
collaborated with numerous artists, such as Arman, César, Rauschenberg, Tinguely, and museums 
in the publication of exhibition catalogues. He also wrote a play and a children’s book composed 
along with Niki de Saint Phalle. Acquainted with the Tarot Garden since its conception, Laurent 
Condominas delivers in the present book exceptional photographs that depict the work of Niki de 
Saint Phalle from a singular perspective.
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“This work raises a question that has long interested me,” explains Francis Hallé, “which 
is the best medium to represent trees, drawing or photography.” In botany, there has 
traditionally been only one answer: Drawing, and the practice of botanical art, which 
enables a full and exhaustive approach to plant life, dates back to the 16th century. For 
Francis Hallé, “drawing excels in areas where photography reveals itself to be powerless, 
for example when a tree requires separation from the vegetation surrounding it.” Thus 
in this work, David Dellas has elected to study trees of the fi eld, through a whole series 
of tree drawings, represented with such precision and sensitivity that their identifi cation 
becomes easy and almost immediate. Apart from the beauty of the medium, drawing 
is also able to present features of plant architecture: the spatial organisation of stems 
and leaves, which control the absorption of energy; the limits to “growth units”, which 
enable us to date trees; the lateral or terminal position of infl orescence, determining 
growth dynamics; and the presence of roots.

David Dellas dissects whole plants with his pencil, canopy to roots, and focuses on those 
plants that are indispensable to our lives, the trees that have become almost invisible to 
us, to which we have become practically indifferent, but which however have a vital role 
to play in agriculture, trees that are commonplace and that fl ourish without fertiliser, 
compost or watering, with a splendid nobility that is oft forgotten.

David Dellas is technical advisor to the association Arbre & Paysage 32. On a daily basis he works 
to promote the awareness of issues surrounding trees and bushes of the countryside, and assists 
in projects where they are deployed. Beyond his professional activity, he uses his talents as an 
illustrator to help people better understand and recognise the “essences of the country”.

Arbres et arbustes

Francis Hallé - David Dellas

ACTES SUD

en campagne
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 arbres et arbustes en campagne
(Trees and shrubs in the countryside)
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To mark the publication of this book, an exhibition will be held at the Chapelle Saint-
Martin-du-Méjan in Arles, October 2010. 

This work is presented in the form of a naturalist journey along the West-African coast 
of Mauritania to Guinea. It introduces the reader to the banks of the Sahara where the 
largest surviving colony of Mediterranean monk seals live, as well as the vast fl ocks of 
sea birds that have given the Banc d’Arguin such a reputation. The coastline here has 
some of the most fi sh-rich waters of the world which have been plundered by schooners 
from the Canaries, lobster boats from Brittany, pirogues from Senegal, and industrial 
trawlers from the world over. Meanwhile along the coastline there are still a few remai-
ning Imraguen fi shing villages. 

Until recent times, the natives used the space and the resources in an intimate rela-
tionship with their territory based on their knowledge and their traditions, thus explai-
ning the coasts’ remarkable state of conservation. From this very personal relationship 
with nature have been born superstitions and legends like the legend of Mami Wata, the 
female spirit of the sea born of a young woman’s transformation into a manatee. Over 
several decades, openness to the world, the exploitation of resources for commercial 
ends and the existence of new technologies have radically altered the natural, social 
and cultural equilibria of the region. The political or military troubles that periodically 
rock this region of the world, but also the impoverishment of the land or the simple 
universal necessity to seek out the lights of the city and their promises, have created 
population migrations to the coasts. The capital cities are all located along the coast and 
grow day-by-day, emitting detritus and waste into the sea. The last remnants of coastline 
are being gradually stolen by tourism. 

Here the authors depict these upheavals while analysing the consequences for peoples, 
nature, and coastal landscapes. They outline a handful of initiatives, sources of fresh 
hope, developed by individuals and associations who, in tandem with the communities 
affected, seek to maintain a dynamic equilibrium in a context of profound change. 

 SIZE: 19,5 X 25,5 CM

220 PAGES

180 COLOUR ILLUSTRATIONS

BOARDBACK

RETAIL PRICE: 39 EUROS

PUBLICATION: OCTOBER 2010

mami wata 
paysages, ressources et communautés du littoral ouest-africain
(Landscapes, resources, and communities of the West-African coast)

Texts by Pierre Campredon 
Photography by jean-François Hellio and Nicolas Van Ingen

nature



 B. P. 90038, 13633 ARLES CEDEX, 
FRANCE
TÉL. 0033 (0)4 90 49 56 84
FAX 0033 (0)4 90 96 95 25
LE MÉJAN,
PLACE NINA-BERBEROVA
& 18, RUE SÉGUIER 75006 PARIS, 
FRANCE
TÉL. 0033 (0)1 55 42 63 00
FAX 0033 (0)1 55 42 63 01

ACTES SUD

actes sud

Today the landscape professions cover a whole industry featuring painters, photogra-
phers, designers, sculptors, land artists, architects, landscape architects, engineers, 
contractors, gardeners, botanists, nursery workers, fl orists and many more besides. 
Clients of such professions seek out specifi c trades for specifi c tasks – artists, for creation 
and invention, or technicians for planning, building, engineering, and research. All are 
caught up in the same market economy. But outside professional circles little is known 
about the role of each trade and how they combine or work together. 

Focussed on French landscape professions (in the broadest meaning of the word), this 
work is targeted at a wider readership and aims to understand the roots of each branch 
and explain the diversity of its profi les. Not by rewriting their already familiar histories 
but by describing their activities and seeking out the reasons for their irresistible social 
and political rise in Europe. In France alone, landscape and gardening professions fe-
derate some 200,000 people, and the French public has shown an increasing interest 
in this area, but is still unfamiliar with the professions involved. 

Pierre Donadieu is a lecturer and head of research at the research laboratory of the Ecole Nationale 
Supérieure du Paysage of Versailles-Marseille. 

Les Paysagistes
PIERRE DONADIEU

ACTES SUD / ÉCOLE NATIONALE SUPÉRIEURE DU PAYSAGE  
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In this work, the landscape architect Michel Corajoud, winner of the prestigious Grand 
Prix National du Paysage in 1992 and the Grand Prix de l’Urbanisme in 2003, brings 
together some twenty texts that he has written and published in various circumstances 
throughout his career. 

The work is divided into six sections, each of which develops an aspect of Michel Cora-
joud’s thinking about landscape. It is the chance for the author to lay out the fundamental 
concepts of his work, especially the concept of horizon; it is also a chance to present his 
own way of doing things and his own working methods which are never systematic and 
always focussed on what is special in their context, while also outlining his favoured 
lines of intellectual enquiry. The author also describes the main projects and sites that 
he believes are the most representative of his work on landscape, and even outlines 
the founding principles of his teaching method. Corajoud is an important fi gure in the 
world of contemporary landscape creation in France, and this work explores in greater 
depth the focal point of all his landscape work: The concept of the horizon. 

Michel Corajoud trained as an interior decorator. He went on to train in the French Farming Mi-
nistry’s landscape architecture diploma and fi rst worked in collaboration with Jacques Simon from 
1964-1966, then from 1966-1975, in association with the Atelier d’Urbanisme et d’Architecture, 
where alongside Henri Ciriani and Borja Huidobro, he trained an urban landscape architecture 
team. Since 1975, he has partnered Claire Corajoud, also a landscape architect. 
Considered as one of the founders of the landscape architecture revival, Michel Corajoud produces 
work of great character with a diversity of facets. His own theory and praxis is founded on a fi erce 
opposition to his predecessors who were set on “neutralising the city”. He was behind the creation 
of the Gerland Park in Lyon, which has been a great success, and recently created the Eole Gardens 
in Paris, Cour du Maroc. Winner of the Grand Prix National du Paysage in 1992, he has written a 
number of texts which are gathered together here for the fi rst time. 

Michel Corajoud

Le paysage, 
c’est l’endroit

où le ciel et la terre
se touchent

ACTES SUD / ENSP

 SIZE: 13 X 24 CM

220 PAGES

SOFTBACK SEWN AND PASTED

CO-EDITION ACTES SUD / ENSP

RETAIL PRICE: 25 EUROS

PUBLICATION: FEBRUARY 2010

 le paysage, c’est l’endroit où le ciel 
et la terre se touchent
 (Landscape is the place where sky and earth meet)

Collective under direction de Michel Corajoud



 B. P. 90038, 13633 ARLES CEDEX, 
FRANCE
TÉL. 0033 (0)4 90 49 56 84
FAX 0033 (0)4 90 96 95 25
LE MÉJAN,
PLACE NINA-BERBEROVA
& 18, RUE SÉGUIER 75006 PARIS, 
FRANCE
TÉL. 0033 (0)1 55 42 63 00
FAX 0033 (0)1 55 42 63 01

ACTES SUD

actes sud

This work views landscapes not as exterior phenomenon for contemplation, but as spaces 
created and used by societies. It analyses the spaces of landscapes in all the diversity of 
their constitutive historical forms and social and cultural intentions. 

However, because landscape means territory it can also be considered as a particular 
way of organising and representing collective and individual sensitivities and practices. 
Thus it is possible to view landscape as a complex process of creating form for spatial 
experiences, a process that plays simultaneously, not necessarily homogenously, on 
several registers at once based on technology, perception, feeling and use. 

Landscape is also considered as a life form. Beyond considerations of landscape as a 
territorial morphology established by society as a mode of organising the perception of 
space, all specifi c landscapes can be considered as the manifestation and implementation 
of unique ways of inhabiting the world. Landscapes thus invite us to seriously refl ect on 
the way mankind and the world cohabit and the way this cohabitation is pragmatically 
expressed through landscapes - what we might call the “geographicity” of a landscape. 

Jean-Marc Besse is a research director at the CNRS. He is co-editor of Carnets du Paysage. He has 
already published Voir la Terre – Six Essais sur le Paysage et la Géographie (Actes Sud/ENSP/Centre 
du paysage, 2000)
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 For her monograph, Carolyn Carlson specifi cally chose Claude Lê-Anh for the photogra-
phy. The work features her most emblematic works from her débuts in Europe, up to her 
most recent creations. The imagination, magic and spirituality of the choreographer’s 
work are here grasped with fi nesse in words and images. 

This album devoted to Carolyn Carlson offers the vision of a sole photographer, Claude 
Lê-Anh, who has followed the work of Carolyn Carlson since her débuts in Europe. It 
does not provide a complete catalogue of the choreographer-dancer’s work, but a selec-
tion of Lê-Anh’s own pictures, chosen by the photographer herself. The work features 
the emblematic works of Carolyn Carlson, the fi rst of its kind ever published. Carolyn 
Carlson herself chose Claude Lê-Anh as the sole photographer for the work, and the 
photographer captures better than anyone the imagination, spirituality and magic of 
Carolyn Carlson’s universe. In Claude Lê-Anh’s foreword she describes the relationship 
between Carolyn Carlson and photography. 

The author and photographer’s input makes this a unique work, and a seminal album of the 
dancer’s work. 

The photographer, Claude Lê-Anh, has published several photographic works about dance, and her 
work has featured in a number of exhibitions. She is currently exhibiting in Avignon. 
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In 1924, the French female explorer, Alexandra David Neel, and the Buddhist monk, 
Aphur Yongden, embarked on a clandestine fi ve-month expedition through the unknown, 
unexplored regions of Eastern Tibet. Overcoming cold, hunger and exhaustion, the two 
travellers reached Lhassa, where they stayed incognito, before travelling on to India, worn 
out but safe. Their epic journey places them among the greatest explorers of history. At 
the age of fi fty-six, the explorer covered more than 2000 kilometres in horrifi c climatic 
conditions, covering hostile territory in the heart of the Himalayan winter to reach the 
Forbidden City. The international press were quick to pick up on her incredible exploit, 
as she was the fi rst western woman, or man, to have reached Lhassa where so many 
other travellers failed. The adventures she had along the way are contained in her famous 
work, Voyage d’une Parisienne à Lhassa, published in Paris in 1927. 

Eighty years later in 2004, Priscilla Telmon set out by foot alone on the trail of the 
extraordinary adventurer. Practically nothing has changed on the “roof of the world”: 
the trail is still as diffi cult as ever; the prohibitions are still the same. Telmon spent six 
months, covering 5000 kilometres, relentlessly tracking down the spirit and sense of 
challenge of one of the greatest expeditions of the past. 

This work presents this journey combining photography and illustrations of her own 
journey and archival images from Alexandra David Neel. 

After studying ethno-medicine, Priscilla Telmon travelled the world, as an observer or as part of 
humanitarian missions. Today she is a photographer, travel writer, and member of the French 
Explorers’ Society. Since 1999 she has devoted herself in particular to voyages of rediscovery 
combining history and adventure, in the spirit of explorations from times gone by. She shares her 
passion through fi lms, documentaries and books including La Chevauchée des Steppes (Robert 
Lafont) and Carnet de Steppes (Glénat).  
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gastronomy

Chahnaz Kanawati draws on her own grandmother’s recipe notebook to take us on a 
journey through the fl avours of the Arabic Near-East. The work is both a genuine cookery 
book and an intimate presentation of her family heritage.

This works started out as a battered and dog-eared notebook, into which the mother 
of the author, born into a Syriac Christian family in Syria, consigned her favourite 
recipes. Typically the recipes featured no specifi c weights or volumes for ingredients, 
leaving the chef at liberty to decide for him-, or rather her-self, according to inspiration, 
after a certain amount of trial and error. The recipes come from all three countries of 
the Arabic Near East – Iraq, Lebanon, and Syria – and in particular from the towns of 
Alep and Homs, where the family lived before settling in France. Hence the title the 
Fertile Crescent, the name long used by European geographers, and political scientists 
to describe the region. 

Chahnaz Kanawati was born in Baghdad into a Syrian family. Today she lives and works in Paris. 

Chahnaz Kanawati

ACTES SUD

Un croissant fertile
Recettes familiales du Proche-Orient arabe

Illustrations de Florence Mc Kenzie
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Anthony Pastor’s fi rst work is here republished in all its intoxicating beauty and Ame-
rican thriller atmosphere.

An identity-less narrator walks into a bar and starts telling the barmaid about the murder 
of Jesus Morales. Prior to the killing a beautiful, but mysterious woman was seen in 
the dead man’s company. Morales went to buy ice creams for the pair, but didn’t return. 

Ice Cream is a tale thick with atmosphere rather than with action, a tale that will keep 
thriller fans on their toes right to the end with its unexpected twists and turns, and all-
round fascinating strangeness. 

Born in 1973, Anthony Pastor trained in art and sculpture at the University of Paris 8, before studying 
at the National School of Applied Art in Paris. Apart a handful of cartoons for fanzines, Pastor has 
essentially worked in the theatre as a playwright and set designer, before publishing Ice Cream. 
His third book, Las Rosas, was published in January 2010. 
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The village of Las Rosas is more of a trailer park set around a gas station than a village, 
lost somewhere on either side of the US-Mexican border. It is a village of women, and 
the sheriff of the county is the only adult male allowed to enter. The women’s main 
entertainment is watching TV soaps. 
One day the sheriff brings in Rosa, a new addition to the village. Rosa is a young twenty-
year old Indian woman, with a punk style, and a baby on the way. Rosa also has secrets: 
not only has she been receiving death threats but there is a unsettling Mr Angel on 
her trail, a disturbed young man who has spent most of his life in reform units, prison 
cells, and psychiatric hospitals. Rosa however is not the only inhabitant of Las Rosas 
with a secret. 

Under the blistering desert sun, passions go wild and murder comes to town.

A comic strip by a great author at the peak of his art

After Ice Cream (2006) and Hotel Koral (2008), Las Rosas is Anthony Pastor’s third book. 
The author here offers us his graphic virtuosity, his keen sense of drama, and his own 
personal way of maintaining suspense, stroke by stroke. Unlike the two previous albums, 
he breaks with the separate text and picture format to create a traditional comic strip fl ow.

Las Rosas is a dense narrative which should be savoured slowly. This fascinating graphic 
symphony is the work of a great author in the prime of his artistry. To coincide with 
the publication of Pastor’s latest work, Ice Cream has been reprinted in a new format 
with a new cover.
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las rosas
western tortilla à l’eau de rose
(Las Rosas, a sentimantal spaghetti western)

Anthony Pastor
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In a small mountain village in the heart of winter, Barnabé, the lumberjack is killed 
by a bear. The bear steals his skin and wears it, along with the clothes of the deceased. 
When he enters the village, nobody notices the change. 
The bear soon develops a deep attraction for the female villagers, who fi nd they are 
sensitive to his male power. Gradually the bear sleeps his way through the village, 
cuckolding its men folk. 
Meanwhile the taciturn impostor also quietly becomes a catalyst of village strife, brin-
ging to the surface underlying confl icts, which he himself does not understand. Tension 
grows to an unbearable peak and the bear, inevitably, becomes the scapegoat. 

Vincent Sorel creates an ageless, comic fable brimming with charm, in a graphic style reminiscent 
of New Yorker magazine. 
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 l’ours
(The Bear)

Vincent Sorel
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A splendidly illustrated, brightly coloured human comedy by a 22-year-old Flemish 
author, depicting three nights of party mayhem.

As the women select their frocks and war paint – which takes the best part of the eve-
ning – the men drink and get rowdy. Sitting quiet and still is not an option; dance and 
noise are essential or else you disappear, it’s as simple as that. But if you do sit back you 
can watch everybody having fun and everybody trying to copy them. 
This comic fresco, entirely in watercolours, reveals the mind-blowing graphic talents 
of a new author: a star is born.

At 22, Brecht Evens is emblematic of the new generation of talented young Belgians, who are 
preoccupied by the bi-cultural country they live in.
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les noceurs
 (The Revellers)

Brecht Evens

Translated from duch by Vaidehi Nota and Boris Boublil
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In this trilogy, he sets out to describe his native Siberia and this fi rst volume deals with 
the History of Siberia, from the mists of time to the present day. Before being conque-
red and overrun by a myriad of invaders, this vast territory was long a land of freedom, 
rebellion, a haven for some, a nightmare for others, a land of adventurers, idealists, 
dissidents and heretics, but also convicts and gangsters. 

Over 112 pages Nicolaï Maslov takes us through the spectacular landscapes and peoples 
of Siberia with only his pencil for a guide. This black and white work with its heavy 
pencil strokes reveals the full extent of his talent, and his fastidious style really enhances 
the intensity of the history of his country. 

Nicolaï Maslov was born in Siberia in 1953. He now lives in Moscow and is one of the most famous 
independent comic authors. 
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 il était une fois la sibérie
première étape : le paradis des hommes
(Once apon a time in Siberia, First period: men’s paradise)

Nicolaï Maslov
Translated from Russian by Joëlle Roche-Parfenov

comic books
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Two boys Alban, 15, and Gaël, 11, are spending the summer in the countryside, left to 
their own devices in the vibrant summer sun. The older boy constantly toys with the 
younger boy, teasing him, pushing him to his limits and challenging him, not without 
a certain perversity. The question is just how far Gaël will be prepared to go to please 
Alban and preserve their friendship. 

With a delicate stroke and great sensitivity, Bastien Quignon relates the two boys’ story 
in a light-hearted way, each episode focussing on places and motifs, like a balcony, a 
cap, a swimming pool, a hut or a rooster. 

A touching chronicle drawn with a sensual line focussing on a sometimes cruel time 
of life, in which everyone will fi nd echoes of their own adolescent years. 

Bastien Quignon was born in 1986 in the Parisian region. He spent his childhood on the move and 
at the age of 10 he accompanied his family on a six month journey to South-East Asia – Thailand, 
Indonesia and Malaysia. After completing high school studies in literature, he went onto graduate 
from a four year course on the art of comic strip illustration from the Fine Arts Academy in Tournai, 
Belgium. Trois Jours en été is his fi rst book. 
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 trois jours en été
(Three days in summer)

Bastien Quignon
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“Where do you live?”
“In the north, I mean, in the northeast. It depends where you are.”

When Gilles Tévessin was growing up in a Parisian suburb, Thomas Gabison was waiting 
patiently to meet him at art school. Several years later, they both hid in the boot of an old 
Citroen to eavesdrop on the passengers within: a young man and Gilles’ grandmother 
who had decided to go to Paris. 
In the bar where they eat mussels and chips, they meet Jeanne, Gilbert and Azzedine 
who is celebrating; he has just received identity papers and is allowed to stay in France. 
One thing leads to another and they make other encounters that bring their own share 
of joy and surprise. Finally they end up at the Eiffel Tower where, as on the Grands 
Boulevards, there is also much to discover. 
The work is a “road movie”, a gallery of colourful characters and anecdotes driven by eve-
ryday passions and desires. It is a portrait of Paris that leaves the countryside far behind. 

Gilles Tévessin is the illustrator and author of Un taxi nommé Nadir along with Romain Multier. 
Thomas Gabison is a graphic artist who, along with Michel Parfenov, runs the Actes Sud comic 
book collection. 
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nord, nord-est
(North, North-East)

Gilles Tévessin and Thomas Gabison
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Sous les Plis du Drapeau Rouge is the first work of photography on Soviet and Socialist 
flags. Its approach is both artistic and historic and is a chronological presentation of 
120 flags from Socialist countries, flags which will be unfamiliar to both readers and 
historians. As well as providing a history of the red flag, there are comments and 
translations to accompany the photograph and place the flags in their context. There 
are also a number of black and white photographs providing further background 
information.

A highly documented book focussing on the history of Communism through an 
unfamiliar popular art, spanning from the creation of Socialist flags and the Revolution 
of 1917 to the last years of the Soviet Union, to 1991. 

Pierre Znamensky, 37, graduated from the Institut d’Etudes Politiques de Grenoble. He is a great 
specialist of Russia where he has worked for more than four years, particularly for the Cultural 
Service of the French Embassy. He is currently director of the international department of a 
consultancy institute specialising in health issues and working conditions. His department’s 
work focuses in particular on technical assistance projects for Eastern European and the former 
Soviet countries. He has a great passion for the history of these countries over the course of 
the twentieth century, and firmly believes that many artefacts inherited from the Communist era 
represent a great cultural and artistic heritage. 

The photographer Guy Gallice works in advertising and for years has collected objects relating 
to the Soviet Union. He has published several books: La Marqueterie de Paille and Le Galuchat 
with Editions de l’Amateur; Christian Renonciat, Sculpteur with Hermès; and Cabaret 70 with Vade 
Retro. He also produced the images for Rouergue’s book on Mao. He lives in Paris.
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Histoire fractale du communisme 
à travers la présentation de 180 
drapeaux de l’URSS et des pays 
socialistes, commentés et assortis 
d’images d’archives

Ce livre témoigne de la vitalité d’un art populaire 

à part entière, d’un foisonnement de représenta-

tions, d’un mariage de techniques (broderies, art 

graphique, peinture) et de formes d’une richesse 

inattendue, depuis la révolution de 1917 jusqu’aux 

dernières années de l’Union soviétique.

Sous les plis du drapeau rouge
Pierre Znamensky - Photographies de Guy Gallice
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RETAIL PRICE: 45 EUROS
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sous les plis du drapeau rouge
(Beneath its folds – the red flag)

Pierre Znamensky

Photographs by Guy Gallice
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The history of art begins with the history of man, 3 million years ago. But between 
35,000 and 12,000 years ago, artistic expression met with an unprecedented surge in 
Europe, producing a plethora of animal paintings. The Quercy region in France alone 
has 28 painted caves – out of the 150 Paleolithic cave sites known in France – and over 
40 artefact sites. The region constitutes an independent and highly original centre for 
prehistoric art. The study of cave art in the Quercy region is a life’s work in itself, the 
life indeed of Michel Lorblanchet, the man who revolutionised the study of cave art by 
developing fieldwork and survey methodology. 

Michel Lorblanchet is an honorary research director at the CNRS and is a specialist in prehistoric 
art. He has studied the cave art of the south of France but also the cave art of Australia and 
India. His approach to cave art has an experimental basis in order to examine prehistoric man’s 
techniques but also to understand the intention and contexts of production – the choice of 
surface and medium, the time of creation and production conditions. He has also written Les 
Grottes Ornées de la Préhistoire – Nouveaux Regards (Errance, 1995), La Naissance de l’Art, Genèse 
de l’Art Préhistorique (Errance, 1999). 
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art pariétal
grottes ornées de quercy
(The cave art of the Quercy region)

Michel Lorblanchet

archeology

Art pariétal 
Grottes ornées du Quercy

Michel Lorblanchet

28 x 25 - 448 pages - Relié avec 6 dépliants - 49 e  
ISBN 978 2 8126 0164 4

Directeur de recherches honoraire au CNRS, 

Michel Lorblanchet est un spécialiste de l’art 

préhistorique. Depuis quarante-cinq ans, il étudie 

les grottes ornées du Quercy, avec des relevés 

pour beaucoup inédits, des analyses, des pho-

tographies. Un travail unique mis en valeur par 

une maquette spectaculaire, avec des documents 

splendides. Un legs pour les recherches à venir.

L’œuvre majeure d’un archéologue 
qui a révolutionné sa discipline
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déblaiements de 1949 qui ont fait apparaître l’ensemble de l’animal ; la croupe est indiquée par un trait large et baveux ; la queue, 
le ventre et l’arrière-train sont absents (non dessinés). Un gros point noir délavé se trouve sous les naseaux de l’animal.

Le support très irrégulier de cette figure au noir de manganèse comporte des aspérités de 5 à 10 cm de hauteur et cependant 
la peinture aux contours vaporeux couvre la surface, elle a pénétré profondément dans les creux et les moindres interstices, ce qui 
montre qu’elle a été projetée, soufflée par l’habituelle technique du crachis que l’on retrouve dans tous les ensembles pariétaux 
archaïques du Quercy. La peinture disparaît localement sur le sommet des plus volumineuses protubérances, les plus exposés aux 
divers phénomènes d’érosion. C’est pourquoi la plage colorée devient discontinue au niveau de l’épaule de l’animal.

Ce cheval trapu, au poitrail profond, aux pattes courtes et aux formes lourdes, a une tête relativement petite, et un cou 
recourbé, une encolure rouée presqu’en « col-de-cygne ». Du fait de la situation sur une paroi assez fortement inclinée et de la 
position dominante de l’observateur, un effet de perspective semble rectifier la silhouette et lui redonner un peu de légèreté, 
comme on le voit sur les photographies (fig. 3a), mais il est improbable que le niveau du sol et sa configuration actuelle, liés aux 
travaux d’aménagement correspondent à la topographie primitive du lieu, et que l’angle de vue ait été le même à l’âge du renne 
qu’aujourd’hui. Les caractères de cette figure sont donc certainement des caractères stylistiques pleinement significatifs. Ils se 
retrouvent ailleurs et ne sont nullement liés à l’exceptionnelle inclinaison du support.

Soulignons encore la remarquable adaptation de la figure au support, la parfaite concordance de la ligne de dos et de la 
sinuosité de la corniche. En dépit des aspérités de la paroi, l’emplacement précis du sujet a été fixé par la présence de la sinuosité 
évocatrice (fig. p. 336).

• À 0, 40 m sous la corniche et à 0,35 m en dessous de la croupe du grand cheval noir, un animal noir est superposé à des 
traces rouges délavées (fig. 3b à 3e). Il tourne vers la droite une tête allongée ; quatre traits noirs représentent quatre pattes grêles, 
mais la moitié gauche de la figure est difficilement compréhensible.

0

centimètres

1020

3a • Panneau II, grand cheval et élan noIrs sous la corniche, 
découverts par les travaux de désobstruction de 1949. la tête du cheval 

est endommagée par des éraflures et écaillures récentes.
le relevé est en page d’entrée du chapitre, p. 366. 

3b • Panneau II, élan noIr (long de 0,40 m), grosses ponctuations 
rouges et autres points et traits noirs, recouverts par des coulées de calcite 

blanche, photographie traditionnelle.

3c • Panneau II, même sujet (élan et autres motifs rouges et noirs), 
photographie infrarouge. les motifs noirs sont accentués, 

le rouge apparaît en vert et moins clairement.

3d • Panneau II, même sujet (élan et autres) traitement numérique 
de l’image faisant clairement apparaître l’élan et d’autres motifs noirs 

sous leur revêtement de calcite.

3e • relevé de l’élan, gros points rouges sous-jacents 
et traits noirs, sans leur revêtement de calcite. F : fissure.

3a

3b

3e

3c

3d

F
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Faced with the dark, brutal, prehistoric force of the bull we might imagine helmeted 
and armoured warriors. But the uniform of the matador as he confronts the beast is, 
instead, in gold and red silk.  In her analysis of this magnificent, mysterious and wildly 
Spanish paradox, Sylvie Lagorce offers a presentation of the matador’s outfit which 
came about in the 18th century in imitation of French fashions, and was officially laid 
down as law in the middle of the 19th century by Francisco Montes. There is something 
anachronistic in the outfit. Studded and embroidered, it is a textile creation of 
wonderful virtuosity, decorated with holy imagery and religious symbols, the creation 
of which requires weeks of work and the result of which turns man into matador.

Sylvie Lagorce is a culinary writer. After studying translation and interpreting, she became a 
translator in publishing, writing about the arts and decorative arts. When she worked on the new 
edition of the Larousse Gastronomique, the experience gave her a desire to work more in the area 
of gastronomy. Since she has regularly published works on the history of food – cheese, beer, 
chocolate, honey and fish – as well as about regional and world cuisine. She has lived in Dax for 
over ten years and her passion for bullfighting led her to write about the matador’s outfit. 

The Costume Library

Each work examines an aspect of traditional costume from the perspectives of history, 
symbolism, and creation. It also examines how tradition has been appropriated by the 
fashion industry – Jeanne Lanvin’s pinafore dress, and Lacroix’s matador outfit, for 
example. 

The originality of the collection is in the way it combines ethnological interpretations 
with a technical approach to manufacture. 

SIZE: 14,2 X 21,3 CM

128 PAGES

RETAIL PRICE: 19,90 EUROS

PUBLICATION: APRIL 2010

costumes de lumière
(Costumes of light)

Sylvie Lagorce

Photographs by Philippe Salvat

heritage / civilization
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In the early days of Christianity, the Church was persecuted by the Romans and 
believers would escape detection by dressing in everyday Roman attire. It is only in 
the 4th century that ecclesiastical scribes describe how items of clothing distinguished 
clerics from laypeople. Clerical vestments became more elaborate and beautiful by 
stages over time and gradually everything acquired significance. The colours, fabrics, 
and form of clothing obeyed specific norms, with great symbolic value. This book 
presents us all aspects of liturgical paraments and tells us how they have evolved over 
centuries, reminding us also how they have had an influence among the more profane, 
including fashion designers such as Jeanne Lanvin, Yves Saint Laurent, or Castelbajac.

Sylvie Lagorce started her publishing career as a translator, translating in particularly works about 
the Bauhaus artists, Paul Klee, and Johannes Itten, as well as books on the history of art and 
civilisations. She has already produced a number of works on culinary subjects, in particular on 
wine and honey, and is also interested in the history of flowers and colours. With Flammarion she 
has also published La Passion des Roses and Bleu – a history of the colour blue. 

Philippe Lissac has been a photographer since 1991. He has produced a number of documentary 
projects on social and religious issues for the press, publishing, and NGOs, with two prominent 
exhibitions at La Villette and UNESCO in 1994. 

Pascal Deloche has been a photographer and reporter for over 20 years. He specialises in South-
East Asia, medicine and development. His work has been published by the main French and 
European media. 

In 2004, Pascal Deloche and Philippe Lissac founded the photography agency, Godong, 
specialising in mankind and religion. 

The Costume Library

Each work examines an aspect of traditional costume from the perspectives of history, 
symbolism, and creation. It also examines how tradition has been appropriated by the 
fashion industry – Jeanne Lanvin’s pinafore dress, and Lacroix’s matador outfit, for 
example. 

The originality of the collection is in the way it combines ethnological interpretations 
with a technical approach to manufacture. 

SIZE: 14,2 X 21,3 CM

128 PAGES

RETAIL PRICE: 19,90 EUROS

PUBLICATION: APRIL 2010

parures liturgiques
(Liturgical attire)

Sylvie Lagorce

Photographs by Philippe Lissac and Pascal Deloche
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True Scots will talk of the plaid rather than the kilt, which is a large thick swath of 
tartan worn by shepherds to protect them from the cold and rain. The kilt came into 
being at the start of the 18th century to aid the integration of Highlanders into the 
industrial world. Forbidden by the English then reserved for the Scottish regiments, 
the kilt became a symbol of the ancestral values of the United Kingdom when the 
Windsor’s adopted it. It is the uniform of nationalist identity par excellence and obeys 
very specific vestimentary codes. Thousands of tartans exist, all listed, and identified 
to specific clans. The original kilt, meanwhile, has subdivided into an extraordinary 
variety of items of clothing. The most iconoclastic designers have also radically 
transformed it, turning it into something much more overtly sexual and provocative. 

Sylvie Lagorce started her publishing career as a translator, translating in particularly works about 
the Bauhaus artists, Paul Klee, and Johannes Itten, as well as books on the history of art and 
civilisations. She has already produced a number of works on culinary subjects, in particular on 
wine and honey, and is also interested in the history of flowers and colours. With Flammarion she 
has also published La Passion des Roses and Bleu – a history of the colour blue. 

Judith Tewson and Adam Elder, both Scottish, live in Edinburgh where twelve years ago they 
created the Scottish Viewpoint agency. They work for a number of magazines (including National 
Geographic), luxury goods designers (such as Louis Vuitton), and also for the Scottish Parliament, 
for whom Adam is the official photographer. 

The Costume Library

Each work examines an aspect of traditional costume from the perspectives of history, 
symbolism, and creation. It also examines how tradition has been appropriated by the 
fashion industry – Jeanne Lanvin’s pinafore dress, and Lacroix’s matador outfit, for 
example. 

The originality of the collection is in the way it combines ethnological interpretations 
with a technical approach to manufacture. 

SIZE: 14,2 X 21,3 CM

128 PAGES

RETAIL PRICE: 19,90 EUROS

PUBLICATION: APRIL 2010

kilts et tartans
(Kilts and tartans)

Sylvie Lagorce

Photographs: Scottish Viewpoint
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The backbone of history is formed by a series of dates, shorthand for landmark events 
across time. But its very flesh is the stuff of daily life. What would we know about our 
ancestors’ mentalities, modes of thinking, pleasures, and problems if our knowledge 
of history was limited to 1789 = the French Revolution, and 1804 = the crowning of 
the Napoleon I? Of all the tell-tale signs of historical context, vestimentary habits speak 
volumes of times gone by. One such detail of this history also has its own stories to tell, 
and that detail is the trouser fly. The fly has now been around for five hundred years. 
Through its strategic position, its form, the way it is highlighted or concealed, it has 
always been an important witness to the rules and ideas governing the relationship 
between men and women, the expression of permitted or forbidden sexuality, of 
games of seduction, social rules, prudish dogma, hypocrisy of permissiveness. It 
indeed obeys certain criteria of comfort or rationality that are often foregrounded, and 
also the whims of fashion, but these are often convenient alibis for more sexually 
driven motivations. This work leaves bawdy jokes and erotic descriptions aside, for 
their role is often irrelevant, minor and commonplace, and instead traces the history 
of the trouser fly in parallel with developments to women’s clothing and the social and 
moral climate of the moment, which is itself determined by political, economic and 
religious events. 

From knee-breeches so disdained by religion – they were said to cling to the body 
“so much so that we can see the manner of the wearers’ behinds and their testicles” 
– to jeans in all their arrogance, this book covers five centuries right up close to the 
Western body and the way in which it has negotiated this strategic accessory through 
some of its finest examples and most famous photographs. 

Colette Gouvion is a journalist and writer. She is the author of a number of works, all of which 
express her storytelling ability and her immense culture. Her first work for Rouergue was 
the unrivalled Roman du potager, while her most recent has been Un dernier berger. She also 
contributed to Une France sauvage. 

Khadiga Aglan, art historian and graduate of the Ecole du Louvre, is also an archive manager at 
the French national library.
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Des vêtements et des mœurs, une 
histoire délicieuse et irrévérencieuse 
de l’Occident par le bout de la 
braguette

Du haut-de-chausse qui indigne les religieux (il 

colle au corps « tellement que l’on voit la façon 

de leurs culs et de leurs génitoires ») à l’arro-

gance du jean, ce livre parcourt cinq siècles au 

plus près du corps occidental et de la manière 

dont il valorise ou dissimule un emplacement on 

ne peut plus stratégique, à travers les plus belles 

œuvres et les plus célèbres des photographies.
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The art of Chinese gardening has been developed over many years by some of China’s
greatest minds. Chinese gardening is a total art, combining architecture, poetry, pain-
ting, drawing, agriculture and horticulture. The composition of gardens draws upon 
some of the deepest currents of Eastern thinking. Today, the West, in its hungry quest 
for tranquility and new relations between man and nature, seems to have found the 
answer to its unease with modernity in this Chinese art. 
Laurent Colson and Iris L. Sullivan have spent a great amount of time in China and 
provide previously unpublished images of some of the most beautiful and ancient of 
China’s gardens (some gardens even date back to the 8th century). From large imperial 
parks to public gardens and their colonial pastiches, the Chinese have managed to bring 
an infinite source of creation to their soil throughout their history. The ultimate form 
of this art is provided in the gardens scholars, which emerged in the towns of the lower 
Yangtze. The gardens were centres to artistic and intellectual life and were the locus for 
the exhibition of precious works of art or the performance of poetry. 
The gardens of the scholars were designed as places for meditation and artistic encoun-
ters, while imperial grounds were designed for pleasure and hunting. Temples also 
had gardens, areas of spiritual contemplation. The work focusses on these gardens and 
others – the public gardens of towns and the private gardens of villas – from the north 
to the south of China, around Beijing, Qufu (the land of Confucius), Suzhu (the capital 
of gardening), Huangshan, Amoy and up to Chengu in the west.

A totally original photographic study, providing a fresh perspective on Chinese gardens. 
Ancient documents testifying to the perennial nature of the art of gardening through 
Chinese history. 
A well-researched and well-documented text, which is also lively and accessible. 
Modern, stylish page layout. 

China’s most beautiful gardens revealed in stunning photography. 

Laurent Colson divides his time between China and Paris where he has a gallery devoted to Chinese 
scholars and their art of living (furnishings, sculptures and objets d’art). He has travelled all over 
China for nearly twenty years now, and, through his relentless curiosity, has accumulated a great 
depth of knowledge about many aspects of the country. He is something of a fine connoisseur of 
the country. 
Iris L. Sullivan is a freelance photographer who has produced work for magazines and books, 
including one work, published in Japan, about her garden in Paris. She is fanatical about flowers 
and gardens, and the Japanese television station, NHK, devoted a program to her in 2007. In 
particular she has collaborated with Madame Figaro, Marie-Claire Maison, Jardins Passion, Maison 
française, Brava Casa, and Vanity Fair among many others. 
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l’art des jardins en chine
(The Art of gardens in China)

Laurent Colson and Iris L. Sullivan

Quid ipsum dolor sit amet, consectetuer adi-

piscing elit. Duis vel tortor eu orci malesua-

da porttitor. Proin ultrices ultrices magna. 

Maecenas turpis. Proin purus velit, tincidunt 

ac, ullamcorper ut, accumsan non, orci. Nul-

la facilisi. Etiam ornare sollicitudin libero. 

Aenean nisi nulla, lobortis non, egestas eget, 

ultrices ut, est. Vestibulum semper, ligula 

eget volutpat porta, orci turpis sodales nisl, 

quis varius mi eros nec arcu. Nulla molestie aliquam 

ante. Nam quis neque. Suspendisse potenti. Pellen-

tesque at nibh. Aliquam nec odio. Fusce fermentum 

egestas mi. Mauris suscipit dui ut justo.

Nullam at sem. Donec est. Suspendisse dictum la-

cus id lorem. Fusce nec nulla. Aenean at nibh. Cras 

nec nunc. Cras in augue. Maecenas posuere, quam 

non vulputate egestas, odio massa tincidunt nisi, in 

blandit dolor ipsum nec erat. Ut ut mauris. Etiam 

urna enim, sollicitudin non, sodales quis, hendrerit 

at, metus. In mi dolor, mollis vitae, sodales sed, 

molestie sed, ligula. Aliquam aliquet, nulla ac varius 

ullamcorper, enim sapien pulvinar turpis, lobortis 

molestie diam arcu nec eros.

Aliquam id dolor a elit eleifend ultricies. In ornare 

tempor enim. Nulla facilisi. Proin eget arcu sit amet 

risus vestibulum elementum. Nam fermentum 

massa. Donec odio erat, facilisis id, eleifend eu, 

convallis eget, pede. Aenean ultricies. Phasellus 

pretium arcu vel metus. Quisque pharetra neque 

eu metus. Sed nec ante. Integer ac augue id leo 

condimentum molestie. Morbi quis risus. Donec 

bibendum pretium purus.

Vestibulum ante ipsum primis in faucibus orci 

luctus et ultrices posuere cubilia Curae; Nullam 

tempus nunc vulputate dui. Vestibulum quis augue 

nec quam euismod adipiscing. Vestibulum non 

leo. Pellentesque at erat. Suspendisse feugiat mi 

ut nulla. Nunc tristique augue vel turpis. Quisque 

adipiscing magna at arcu. Etiam ac augue. Morbi 

mauris enim, tincidunt non, dictum id, tristique et, 

erat. Maecenas tempus. Nullam consequat purus eu 

dui. Nulla eu sem. Donec risus. Morbi massa tellus, 

posuere id, hendrerit non, pretium id, erat. In hac 

habitasse platea dictumst. Vivamus a lectus at dui 

porta dapibus. Sed pulvinar augue eu libero.

Cras mattis tellus ac orci. Lorem ipsum dolor sit 

amet, consectetuer adipiscing elit. Vestibulum 

suscipit lacus nec arcu. Sed orci tortor, sagittis eu, 

lobortis sit amet, ultrices vel, nibh. Etiam condi-

mentum blandit nisl. In nibh. Morbi vitae arcu 

elementum massa tristique varius. Aenean facilisis, 

ante ac tempus lobortis, turpis est blandit libero, 

ut pretium dui magna ut ipsum. Morbi eu lacus 

in diam adipiscing tincidunt. Ut magna. Mauris in 

ante sit amet massa sodales commodo. Sed enim. 

Nunc augue nunc, euismod gravida, dignissim id, 

molestie ac, lectus. Phasellus convallis consectetuer 

est. Proin sagittis neque sit amet justo. Quisque est 

tellus, mollis eget, vehicula in, fringilla quis, orci. 

Nunc pulvinar.

Sed blndit, diam et convallis eleifend, ipsum dolor 

scelerisque dui, non luctus ante massa ut mi. Sed 

tincidunt pharetra erat. Curabitur ut turpis eget 

nunc dapibus iaculis. Vestibulum venenatis, metus 

quis mollis aliquam, velit diam pretium augue, vel 

viverra arcu mauris nec dolor. Duis lacinia dignissim 

sem. Fusce quis urna. Aenean sit amet risus. In id 

nisl quis nulla dictum condimentum. Morbi dapibus 

leo vel quam. Nullam condimentum massa ut justo. 

Duis congue interdum magna.

Curabitur ac est. Nunc scelerisque. Aliquam erat 

volutpat. Nunc eu metus. In viverra. Pellentesque 

hendrerit. Nunc id elit. Aliquam scelerisque. Donec 

in lectus. Quisque posuere suscipit est. Ut aliquet 

ullamcorper arcu. Nullam lacus. Vivamus facilisis 

sapien vel odio. Aliquam erat. Integer nulla erat, 

sagittis ac, consequat ac, tempus ut, massa. Fusce 

magna massa, varius eu, cursus vel, lacinia et, risus.

Integer pellentesque. Duis feugiat. Donec et arcu id 

orci pharetra luctus. Quisque ac erat. Aenean mau-

Lorem ipsum dolor sit amet, consectetuer adipiscing 

elit. Duis vel tortor eu orci malesuada porttitor. 

Proin ultrices ultrices magna. Maecenas turpis. 

Proin purus velit, tincidunt ac, ullamcorper ut, ac-

cumsan non, orci. Nulla facilisi. Etiam ornare sollici-

tudin libero. Aenean nisi nulla, lobortis non, egestas 

eget, ultrices ut, est. Vestibulum semper, ligula eget 

volutpat porta, orci turpis sodales nisl, quis varius 

mi eros nec arcu. Nulla molestie aliquam ante. Nam 

quis neque. Suspendisse potenti. Pellentesque at 

nibh. Aliquam nec odio. Fusce fermentum egestas 

mi. Mauris suscipit dui ut justo.

Nullam at sem. Donec est. Suspendisse dictum la-

cus id lorem. Fusce nec nulla. Aenean at nibh. Cras 

nec nunc. Cras in augue. Maecenas posuere, quam 

non vulputate egestas, odio massa tincidunt nisi, in 

blandit dolor ipsum nec erat. Ut ut mauris. Etiam 

urna enim, sollicitudin non, sodales quis, hendrerit 

at, metus. In mi dolor, mollis vitae, sodales sed, 

molestie sed, ligula. Aliquam aliquet, nulla ac varius 

ullamcorper, enim sapien pulvinar turpis, lobortis 

molestie diam arcu nec eros.

Aliquam id dolor a elit eleifend ultricies. In ornare 

tempor enim. Nulla facilisi. Proin eget arcu sit amet 

risus vestibulum elementum. Nam fermentum 

massa. Donec odio erat, facilisis id, eleifend eu, 

convallis eget, pede. Aenean ultricies. Phasellus 

pretium arcu vel metus. Quisque pharetra neque 

eu metus. Sed nec ante. Integer ac augue id leo 

condimentum molestie. Morbi quis risus. Donec 

bibendum pretium purus.

Vestibulum ante ipsum primis in faucibus orci 

luctus et ultrices posuere cubilia Curae; Nullam 

tempus nunc vulputate dui. Vestibulum quis augue 

nec quam euismod adipiscing. Vestibulum non 

leo. Pellentesque at erat. Suspendisse feugiat mi 

ut nulla. Nunc tristique augue vel turpis. Quisque 

adipiscing magna at arcu. Etiam ac augue. Morbi 

mauris enim, tincidunt non, dictum id, tristique et, 

erat. Maecenas tempus. Nullam consequat purus eu 

dui. Nulla eu sem. Donec risus. Morbi massa tellus, 

posuere id, hendrerit non, pretium id, erat. In hac 

habitasse platea dictumst. Vivamus a lectus at dui 

porta dapibus. Sed pulvinar augue eu libero.

Cras mattis tellus ac orci. Lorem ipsum dolor sit 

amet, consectetuer adipiscing elit. Vestibulum 

suscipit lacus nec arcu. Sed orci tortor, sagittis eu, 

lobortis sit amet, ultrices vel, nibh. Etiam condi-

mentum blandit nisl. In nibh. Morbi vitae arcu 

elementum massa tristique varius. Aenean facilisis, 

« C’est pourquoi ce n’est pas l’inachevé dont il faut  

se défier, mais bien l’achevé. Car inachevé ne signifie  

pas inaccompli. Le véritable achevé est dans l’inachevé,  

alors que ce que l’on appelle achevé ne l’est pas. »  

Zhang Yan Yuan 

Le Temple bouddhique  
à la montagne
Qiu Ying (1494-1552)  
des Ming (1644-1911).
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An insect that resembles a dead leaf, an animal with a nose that acts as a hand, a flying 
frog: the extraordinary diversity of colours, shapes and behaviours of the animal world 
are inexhaustible sources of surprise and wonder. Nature has created fin-wings and jaw-
feet. It has transformed weapons into decorations and spines into stilts. It has invented 
twelve ways of walking and five ways of flying. It has taken the wings from some birds 
and offered lights to the animals of the dark. It has employed a thousand colours to 
camouflage and deceive, or dazzle and seduce.

The species living on the planet today did not suddenly appear, complete and unique; 
they have evolved over several million years. Even creatures with the most unusual 
bone structures or organs may reveal their true origins from other details, enabling us 
to trace their history back through time. Strange genetic relationships emerge, along 
with unexpected resemblances between species whose ancestors had a very different 
appearance. 

Jean-Baptiste de Panafieu emerged from university with a number of diplomas to his name, including 
a doctorate in ocean biology, and went onto lecture in universities. In the last fifteen years he has 
turned his hand to writing and directing television documentaries in particular: Les Dessous de la 
Terre, Paysages géologiques, Histoires d’évolutions, etc. He has also written a number of lay science 
works. Curiosités animales is a richly illustrated work produced in partnership with the Bios agency. 
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curiosités animales 
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A work for connoisseurs and the uninitiated alike, Poivres is a great cookery book. 

The first part takes us into spice producing countries – Indonesia, India, Malaysia, and 
Cambodia, among others – and looks at the botany of pepper plants, and how they are 
grown, harvested and conserved. We also discover the vast piperaceae family and the 
expertise of its growers and harvesters. 

In the second part, we return home to the kitchen where 7 peppers – green, black, white, 
red, cubeb, long and voatsiperifery – and 7 “false” peppers – Sichuan, pink, allspice, selim, 
Tasmanian, nigella, and Guinea – are examined. Their culinary virtues are presented 
alongside details of their finest associations with recipes to experiment their flavours 
– a Sarawak white pepper with marinaded sea bream with avocado, a Cambodian red 
pepper for a foie-gras stew, a cubeb pepper with stewed apricot and rosemary.

Gérard Vives created his first restaurant, the Café de l’Aubette, in 1982 in Manosque, France. 
Others followed in Aix-en-Provence then in Forcalquier (Le Lapin tant pis) in very different styles 
but with constant attention to the quality of products and the originality of the cuisine. Gérard 
Vives also has a fair-sized spice importation business, Le Comptoir des poivres, supplying chefs 
and luxury brands with exceptional peppers. Gérard Vives lives in Marseilles and devotes his time 
to his two passions, spices and cookery. He is author of La Bonne Cuisine, bon marché, bonne pour 
la santé, also published by Le Rouergue.

John Bentham is a photographer and food designer specialised in cuisine. He has published a 
number of works in France including Avec un nuage de lait, s’il vous plaît (Minerva) and Fort en 
chocolat (First). 
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A book of dessert recipes but this time with a difference: Mont Blanc style glazed 
pumpkin, strawberry dynamite, frosted lemon and basil with an olive oil crunch, alongside 
more classic recipes with Thierry Marx’s own original touch – a tofu cheesecake and 
apple jelly with sauternes.

150 recipes of sweet delight by the two stars Michelin chef, Thierry Marx, star of French 
cuisine, and author of the bestseller, Easy Marx. Wild and wonderful creative cuisine.

Thierry Marx is a star on the French cuisine scene and has been a two-star Michelin chef for his 
Cordeillan-Bages restaurant in Pauillac, since 1999. The inventor of the liquid quiche lorraine 
represents a new generation of chefs who have torn off the shackles of convention and dared 
something a bit different. Combining science with culinary know-how, he has already written two 
books, Planète Marx (Editions Minerva, 2004) and a culinary bible for all, Easy Marx, (Editions 
Minerva, 2005). 

Mathilde de l’Ecotais is a talented photographer and filmmaker who specialises in still life. She 
has already illustrated a number of works of cookery including Avec un nuage de lait, s’il vous plaît. 
Her work for Planète Marx revolutionised culinary photography in a similar way that Jean-Louis 
Bloch-Lainé did in the past. In this new work, she photographs desserts as though they were 
glamorous Hollywood stars. 
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Photographiés comme des pierres précieuses, 

ces biscuits, soufflés, gâteaux, vacherins et 

autres glaces font la synthèse de la beauté et du 

goût. Finesse des sens, raffinement de l’expres-

sion, on reconnaît là le talent d’un chef qui ne 

sait pas répéter mais réinvente constamment.

Pour ce livre, Thierry Marx a créé 
plus de 100 recettes de dessert, 
entièrement originales

Sweet Marx
Thierry Marx 
Photographies de Mathilde de l’Ecotais
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Eating well is a key factor for staying healthy. The Chinese understood this long 
ago and nutrition became an integral part of traditional medicine, which was both 
preventative and curative. Chinese nutrition teaches us that each foodstuff has an 
influence on each specific organ, by both its nature – its yin and yang; its flavour – 
identified according five different categories: acid, bitter, sweet, salted, and hot; and 
its colour – green, red, yellow, white or blue. Through these nutritional customs, 
dating back thousands of years, they determined the energy and flavour of each 
food, and established its impact on our organism. Ever since, eating well has meant 
choosing foods that suit us, depending on our daily imbalances, the rhythm of the 
seasons, and the nature of foods themselves. Eating well also means knowing and 
learning to identify ones needs. 

In this work Josselyne Lukas teaches us how to apply the principles of the Chinese 
diet in a way to turn our food into an essential food for our health. The work makes 
these principles accessible to all and there are no obscure ingredients or complicated 
recipes. Instead gourmet chef Nicole Fargeas adapts the finest of the French repertoire 
to Chinese principles. The book offers 70 seasonally based recipes which allow the 
easy appliance of the principles of Chinese nutrition. 

Josselyne Lukas is a practitioner of traditional Chinese medicine, who graduated from the Wang 
Academy in Toulouse where she was a pupil of Michel Angles, who himself has written several 
works about Chinese medicine for Rouergue, including Souffle et énergie. She is also a specialist 
in Chinese nutrition. 

Nicole Fargeas is a cordon-bleu chef who for many years has applied the principles of Chinese 
nutrition in her work. 
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The author, Dr Esther Wiedmer, has specialised in nutrition for fifteen years and 
wanted to share the fruits of her experience. The text is illustrated with 80 photographs 
taken by Marie Leduc, a culinary photographer working in advertising. 

Based on the fundamental rules of nutrition (with more than 150 simple recipes) the 
book has been designed to respond to everyone who does not know how to cook and 
who wants to learn the basics of healthy eating. 
The first part of the book looks at utensils, as well as their health issues, basic 
ingredients and the choice of organic products. 

The second part of the book is dedicated to the principles underlying the composition 
of the different meals of the day as well as the basics of a good balanced diet. 

In the third part, the author offers 150 simple, easy and quick recipes, using seasonal 
produce.

With its washable padded cover and spiral binding, this attractive and practical work 
has an elegant modern dimension. With its mouth-watering photography, it is at home 
on the coffee table and in the kitchen, and its sponge-down cover keeps it safe from 
accidents. There is a wealth of information too about organic produce and special light 
diets to help the body rest and recover. 

se nourrir
simplement
vivre
sainement

  par Esther Wiedmer, médecin
Photographie de Marie Leduc, Stylisme d’Isabelle Brouand
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se nourrir simplement, vivre sainement
(Simple eating, healthy living)
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The poet Rimbaud called Ethiopia, “a land of origins, nurturing and fecund; a land from 
bygone ages, but without ruins, where time has gone missing.” It is indeed a land of 
sources and borders, isolated by geology, history and legends: Menelik, King Solomon’s 
son and the queen of Saba; and Prester John, the sovereign of a Christian kingdom 
from beyond. Pilgrimage here provides memories of the founding myths, reviving the 
spirit and fervour of the country’s beginnings across the long hard path to the collective 
fusion of beings through ritual. 
In this land, the Christian town of Lalibela and the Islamic town of Sheikh Hussein 
provide two twin sanctuaries; they are two opposite poles: Lalibela, listed as a Unesco 
world heritage site, is the destination for Ethiopia’s largest pilgrimage, on a scale simi-
lar to pilgrimages to the other famous excavated sanctuaries of the world – Bamyan, 
Ellora, Petra, and Dunhuang; Sheikh Hussein, its white brickwork contrasting with 
the motley hues of its orants, is its more obscure counterpoint, unknown to Western 
encyclopaedias. Both are set in sacred sites in the mountains. Both were founded in 
honour of their eponymous holy kings (12th-13th centuries) and both still celebrate their 
founding pilgrimages: the breathtaking dream-like journey from orthodox Christianity 
to Jerusalem divine in the company of angels; and the underground trail from Dirre 
to Mecca of the miracle-creating Sufi, an echo of the Prophet’s own nocturnal journey 
from Mecca to Jerusalem.

Paola Viesi’s stunning photography, capturing the splendour of the landscapes and brin-
ging them a cosmic dimension, depicts a common unity within these two pilgrimages 
in which the soul of Ethiopia resonates. The author, Elisabeth Foch, accompanied the 
photographer on her journey among the crowds of pilgrims, provides an inspired text 
intertwining into her descriptions the slow rhythm of religious fervour, the vibrations 
of the dust and the swarming of daily life: the hieratism of the Ledet ceremonies cele-
brating the birth of Christ, lulled by the song of the Psalms of David and the ecstasy 
and euphoria that accompanies the invocation to Hussein, the holy healer.

These rituals are unchanged since the origins of Christianity and Islam and have been 
enriched by the syncretisms of local traditions, a testimony to the exceptional cohabi-
tation that prevails between the two religions. 

Paola Viesi, the photographer, was born in Rome and has lived for nearly ten years in Ethiopia where 
she has photographed a whole host of landscapes and sites (Godar, Axoum and the churches of 
Lake Tana). She works for Unesco and in particular worked on the promotion of the re-installation 
of the great obelisk of Axoum.

Elisabeth Foch has travelled Ethiopia extensively over thirty years. Fascinated by the country’s 
mountainous areas home to its religions, she has written Montagne des photographes (Contrejour/
Bordas, 1989 – winner of the Prix Nadar), L’Échappée indienne (Philippe Rey, 2003), Montagnes 
sacrées (Chêne, 2005), Bestiaire aztèque (Musée du Quai Branly), and Le Goût du ciel (Mercure de 
France, 2009). 
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ACTES SUD

At all periods of the Chinese Empire, the scholar, a man of culture and power, was 
surrounded by implements, both lavish and humble, which acted as the instruments of 
his dreams and as intimate companions to his reasoning, before later becoming highly 
sought-after collectors’ pieces. Early in the Empire, stone, brush and paper were termed 
“wenfang si bao” – the “four treasures of the scholar”. Accompanying them is a whole 
armoury of accessories – paperweights, water recipients, brush jars, and ink stick and 
wrist rests – all delectably crafted works of art, which developed across the millennia in 
a wide variety of forms and ornamentation in both China and Japan.

Not only did the Chinese invent paper, indelible ink, and the brush – an instrument 
with a myriad of artistic applications, Chinese craftsmen refined their techniques over 
generations to ensure their longevity.  However since the 1990s, there has been a marked 
decline in scholarly craftsmanship, which is particularly noticeable in Japan. This work 
visits the workshops that are still operational so as to document in detail these craft 
techniques and skills. It also peruses the great aristocratic and imperial collections pro-
duced by such workshops, many of which have never been exhibited in the museums 
owning the collections today. We also visit the auction rooms of Hong Kong, New York 
and London to witness the incredible prices for which the most prized of these objects 
are sold today. This is a work that connoisseurs, collectors and antique enthusiasts have 
been waiting for, and it will also enrapture those fascinated by culture of the Far East. 

There is more to this collection however. The author of the work has spent thirty years 
researching craft techniques, their history and styles, which are the secret of Chinese 
and Japanese stationery, and here he reveals the secrets of these techniques and one 
special secret in particular: That objects used in calligraphy and painting are created 
using only natural materials and, through this, to the scholar using them, a direct rela-
tionship between man and the universe is forged, in line with the notions of holisticism 
and harmony at the root of Far Eastern thinking. Ink, stone, brush and paper, as well as 
all accompanying accessories, have long been treasures and this work reveals the dual 
purpose of this designation.

Through the beauty and antiquity of some pieces depicted, the work will appeal to 
aesthetes and collectors alike, as well as those interested in the history of books and 
aficionados of Eastern civilisation, through the discussion of this spiritual dimension 
in which ink, stone, brush and paper provide the sacred bridge between man and the 
world traced in writing.

Lucien X. Polastron is an acknowledged expert in the arts of calligraphy and books. He has been 
a connoisseur of the Far East for nearly forty years. He is responsible for a number of works on 
Chinese and Japanese calligraphy (published with Fleurus, Larousse and Dessain/Tolra). He has 
also published two seminal essays with Editions Denoël: Livres en feu, Histoire de la destruction 
sans fin des bibliothèques (2004), and La Grande numérisation. Y a-t-il une pensée après le papier? 
(2006). His work on the 2000 year history of paper, published by Imprimerie Nationale in 1999, 
was also highly acclaimed. 
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ACTES SUD

The great mosque of Damascus was built by the sixth Umayyad caliph, the conqueror 
al-Walid (705-715), for the greater glory of Islam, the dynasty and his person, on the site 
of a former Hadad-Jupiter pagan temple which became a church after Theodosis. It 
was immediately considered as one of the marvels of the world, surpassing in majesty 
all creations by the caliph and his father, ‘Abd al-Malik, in Jerusalem (the Dome of the 
Rock, or the al-Asqa mosque) or in Medina. Geographers, historians and travellers – 
such as al-Idrisi, Benjamin de Tudèle, Ibn Battuta, Ibn Khaldun – vied with each other 
to find the finest superlatives to describe its unique character; a Byzantine ambassador 
is said to have fainted when he discovered the beauty of its interior prayer chamber. 

This worldwide admiration comes first from its vast dimensions and its architectural 
design which daringly breaks with preceding mosque designs to compete with the most 
famous churches of Syria. The huge prayer chamber, now separated from the courtyard 
by a monumental façade, adopts the basilica style layout of antique inspiration and 
develops outwards on either side of a median transept, with Corinthian capital marble 
columns, connected by arches according to the Byzantine tradition. The octagonal dome, 
the three minarets, the paved courtyard of white marble surrounded by alternating pillars 
and columns, the open work gates, the Silver House (Bayt al-Mal) – which also has an 
octagonal structure, are also all constructed according to the Byzantine tradition: The 
whole ensemble bears the mark of grandiose planning.

But the marvel of marvels is the mosaics. Partly destroyed by the fire of 1893, they ori-
ginally decorated the walls of the prayer chamber, vestibules, and porticos, as well as all 
the pillars. A large panel rediscovered in 1927 on the west portico wall has since been 
restored, and is itself an absolute masterpiece of art. The chromatic wealth, including a 
range of forty tones – twelve green, nine blue, five purple, along with several shades of 
gold and silver – is accentuated by pearl inlays which symbolically reflect the mosque’s 
omniscient lamplight. Here the whole universe is represented and the mosque sets 
itself out as the centre of the world: The luxuriance of a nature often qualified as “pa-
radisiacal”; The theatricality of the city and palace architectures which recall the most 
glorious creations of Rome and Byzantium – in Pompeii, Boscoreale, the Cathédrale 
de la Major, the Rotunda of Saint-Georges in Salonica, and the Great Palace of the 
Emperors of Constantinople.

In this work of splendour and erudition, the author relates in detail, citing each source, 
the slow rediscovery by the West of a place from which it was excluded and of which 
it long refused – until the middle of last century – to attribute to the creation to Islam, 
claiming that the mosque was actually a former Christian basilica. The work is also a 
contribution to the relentless efforts of reconstruction and restoration, which, over the 
years, through disasters, earthquakes and fires, have managed to restore the unrivalled 
Umayyad Mosque to its former glory.

Gérard Degeorge, architect, writer, photographer and lecturer at the Ecole d’Architecture de Paris, is 
a great connoisseur of the Middle-East and has written one particular seminal work on Damascus 
(2005). With the Imprimerie Nationale, he has already published Palmyre (2001), with Paul Veyne 
and Palais et Demeures d’Orient with Jean-Claude David (2009).
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Libya of antiquity was composed of two regions separated by the desolate banks of the 
Syrte Gulf, both with very different climates, geographies and histories: Cyrenaica to 
the East with its tormented relief, a haven of fertility among deserts; and Tripolitania, 
to the West, a flat, sandy, often arid land. The first, a colony of Thera (Santorini) stayed 
in close contact with Crete and Greece, whereas the second developed from the trading 
posts of Carthage. Political unification from Rome and spiritual unity provided first by 
Christianity then by Islam, never eradicated this duality, which is still apparent today.

Both came under the same influence for over thirteen centuries after the Greek co-
lonisation in 640 BC before the Arab conquest 648-698 AD. Despite earthquakes, 
invasions and conquests, civil war, and bloody insurrections – such as that of the Jews, 
suppressed by Trajan in the 2nd century – the main centres remained the same, spread 
across a narrow iridescent strip of coast offering spectacular landscapes and dream 
surroundings: the terrace of Cyrene, devoted to Apollo; Sabratha, successively Punic, 
Roman and Byzantine; the maritime wonder of Apollonia; and Leptis with its polychrome 
marble rising emphatically above the blue sea. Let us not forget the gentle melancholy 
of the churches of El Latrum (Erythron) and Apollonia.

Opulence was the mark of this Africa which gave Rome one its greatest sovereigns 
– Septimius Severus. Cyrenaican lands were fecund, fertile in both fruit and cereals 
and perfect for breeding horses (the steeds of Arkesilas, victorious at Delphi, were 
acclaimed by Pindar). Other signs of this opulence were the culture of the silphion – a 
highly prized medicinal plant, the prolific Mediterranean trade, and the control of the 
caravan routes by Cyrene and Leptis. From the early classical period, this munificence 
saw impressive urban developments, which took on ever more expansive proportions 
under Ptolemy, August, Hadrian and Septimius. 

Amid this prosperity mosaics flourished, as witnessed in the Roman mosaics of the 
Villa Silin, and in the Christian examples of the Gasr el Libia church with their pagan 
themes. But the sublime beauty of Greek, Hellenistic and Roman statues, captured by 
the photography of Gilles Mermet which reveals the magic of their light and relief, is 
the real high point of the work, and cyclically against a black background bring out the 
movement of the “beauty that displaces lines”. The funerary busts of the necropolis of 
Cyrene, their faces often only portrayed with the most minimal expression, are unique 
in Antique statuary – unclassifiable and undated – and they remind us how the exube-
rance of life melds with the shadow of death. 

Claude Sintes, director of the Arles Museum of Antiquity and chief heritage curator, studied as a 
medievalist. Since 1983 he has been a part of the French archaeological mission in Libya, charged 
with the underwater excavation of the port of Apollonia. Among others he has produced works on 
the monuments and sites of Arles, Algeria and Libya during antiquity. 

Gilles Mermet is a photographer and journalist and author of a number of documentary works for 
magazines like Géo, Figaro magazine, etc. With Imprimerie Nationale he has published several 
major works about various civilisations – Mexican Indian frescoes, Roman African cities, and Thai 
temples. 

Claude Sintes

Photographies de Gilles Mermet

L I BY E
ANT IQUE

un rê v e d e m ar br e

SIZE: 26 X 30 CM

280 PAGES

200 QUADRI ILLUSTRATIONS, 5 MAPS

HARDBACK WITH DUST JACKET

RETAIL PRICE: 75 EUROS

PUBLICATION: OCTOBER 2010 

libye antique
(Libya in Antiquity – a dream of stone)

Text by Claude Sintes
Photographs by Gilles Mermet

imprimerie nationale

fine arts / civilization

193LIBYE ANTIQUE - La Libye Romaine192

Ci-dessus
Les parages de la Cyrénaïque étaient
fréquentés épisodiquement par
les populations égéennes dès le XIVe

siècle av. J.-C. comme l’indiquent des
tessons trouvés sur le littoral.

Ci-dessus
Les parages de la Cyrénaïque étaient
fréquentés épisodiquement par
les populations égéennes dès le XIVe

siècle av. J.-C. comme l’indiquent des
tessons trouvés sur le littoral.



B. P. 90038, 13633 ARLES CEDEX, 
FRANCE
TÉL. 0033 (0)4 90 49 56 84
FAX 0033 (0)4 90 96 95 25
LE MÉJAN,
PLACE NINA-BERBEROVA
& 18, RUE SÉGUIER 75006 PARIS, 
FRANCE
TÉL. 0033 (0)1 55 42 63 00
FAX 0033 (0)1 55 42 63 01

ACTES SUD

For centuries the Venetians considered the Adriatic as their own and claimed sovereignty 
over its waters, a sovereignty celebrated symbolically each year when the doge ritually 
married the sea. Venice never managed to totally dominate its shoreline. The Republic of 
Saint Mark’s authority over the waves was periodical and most stable along the Eastern 
side: in Istria, the isles of Quarner, then of Dalmatia, which conceal significant ports 
such as Zara and Spalato. These intermittent strategic points are sandwiched between 
the sea and mountains, and broken up by Ragusa. There were also several other ports 
in the Bay of Kotor, with the fortress of Corfu standing guard over the Otranto canal. 

The Venetians’ Adriatic was primarily a maritime route for merchant shipping. The 
labyrinth of islands and peninsulas however meant that piracy was rife. Their Adriatic 
was also a string of strongholds commanding the waves, their rocky walls creating a bar 
across the horizon. This string of strongholds also provide departure points towards a 
wild invisible hinterland, strange lands which were vulnerable to plague and invasions 
but which also provided important trading routes and grazing pasture. 

Venice provided protection from the Turks to these Italic-Slave, Catholic havens. Long 
after the decline of the Serenissima, the traces of the Republic still remain – the bastions, 
bell towers, palaces, church decors and houses are signs of this domination, initially 
imposed by force but ultimately lamented, a domination which, as in Ragusa, turned 
the waters of the Adriatic into something more than a frontier and offered places a 
breath of Venetian civilisation.

Oliver Chaline is professor of modern history at the Sorbonne (Paris IV) where he runs the Centre 
for Central European history, and at the Charles University in Prague, were he also runs the UMS 
of maritime history. His vast field of research spans from Central Europe – his thesis covered the 
Catholic conquest of Central Europe, 16th-18th centuries – to France and he has published works on 
the Renaissance, the reign of Louis XIV, the crisis in the monarchy 1711-1712, France in the 18th century, 
and France and its role in American Independence. 

Jean-Christophe Dartoux specialises in the photography of architecture and he has collaborated on 
works with J.-M. Pérouse de Montclos and François Loyer. He is also a connoisseur of the Balkans 
who is particularly sensitive to their landscapes and urban decors. On the subject he produced a 
remarkable work on Dubrovnik with Nada Grujic (Imprimerie Nationale, 2007). 
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ACTES SUD

This meticulous investigation starts with a single famous cave painting, that of the “White 
Lady”, a work that enables us to analyse the presuppositions and myths at work behind 
a number of scientific works, particularly in the case of the study of cave painting. It 
also sheds light on the surprising connections between scholarly work and literary or 
artistic production – novels, film, comic books, etc. 

The cave painting was extensively analysed by the French specialist of cave painting, 
Abbé Henri Breuil. Close reading of the priest’s archives and correspondence shows 
that the primary motivation for his research in Southern Africa, like the research of his 
pupil Henri Lhote in Tassili, was a search for ancient defunct “white” colonies, which 
were said to have settled, from early prehistory, in the heart of black Africa. In African 
caves Breuil and Lhote both found cave paintings which appeared to them to repre-
sent “white ladies”, depictions that they interpreted as goddesses or queens of ancient 
kingdoms, the traces of which they had found. In the process they revived and nurtured 
two age-old myths: Henri Lhote revived the myth of the Saharan Atlantis, while his 
mentor revived that of the great Zimbabwean ruins in the mythical city of Ophir, from 
whence, according the Bible, came King Solomon’s exorbitant wealth. 

Both believed their findings were wholly scientific, and their contemporaries did not 
question their premises. With the benefit of hindsight, it is now clear that their theories 
were but a clumsy reflection of the received ideas of their time, seen through the prism 
of colonisation of the Sahara and apartheid in South Africa. Unbeknownst to them, the 
scholarly works of the pair were used to justify the white presence in Africa, and were 
instrumental in the process of domination.

Recent studies have shown that the “white lady” who so fascinated Abbé Breuil was not 
white or even female, which totally undermines the basis of Breuil and Lhote’s work. 
One question remains however: If such interpenetration of science and mythology at 
the service of politics was readily possible in the 20th century, in what ways do the pair 
still intersect today?

Jean-Loïc Le Quellec is a research director at the CNRS and a researcher at the French South Africa 
Institute in Johannesburg. He is also an Honorary Research Fellow of the School of Geography, 
Archaeology, and Environmental Studies, University of the Witwatersrand (Johannesburg 2050). 
He has just published Des Martiens au Sahara (Errance). With Bernard Sergent he is currently 
working on a dictionary of mythology to be published by Verdier.

La Dame Blanche et l’Atlantide
Enquête sur un mythe archéologique

éditions errance

JEAN-LOIC LE QUELLEC

9:HSMIRH=\WYU^]:

LA DAME BLANCHE ET L’ATLANTIDE 
Enquête sur un mythe archéologique

Cette enquête minutieuse, conduite autour d’une image rupestre célèbre, la “Dame Blanche”, permet de 
faire un point sur les présupposés mythiques infusant nombre de recherches scientifi ques, particulièrement 
dans le cas des études d’art rupestre. Elle met aussi en lumière l’existence de surprenantes passerelles entre 
travaux savants et productions littéraires ou artistiques (romans, fi lms, bandes dessinées, récits d’aventures).

En eff et, le dépouillement des archives et de la correspondance de l’abbé montrent que le moteur 
premier des travaux qu’il a réalisés en Afrique australe comme de ceux de son élève Henri Lhote au Tassili 
était la recherche d’anciennes colonies “blanches” disparues, et qui se seraient établies, dès la préhistoire, 
au cœur du continent Noir. Tant Breuil que Lhote ont alors retrouvé sur les roches africaines des peintures 
rupestres qui leur ont paru représenter des “dames blanches” qu’ils ont aussitôt interprétées comme des 
déesses ou des reines propres aux anciens royaumes dont ils croyaient avoir découvert les vestiges. Ce 
faisant, ils ressuscitaient et nourrissaient à la fois deux mythes : celui d’une Atlantide saharienne pour 
Henri Lhote et, pour l’abbé, celui de l’identifi cation des grandes ruines du Zimbabwe à la ville mythique 
d’Ophir, d’où, selon la Bible, le roi Salomon tirait ses fabuleuses richesses.

Avec le recul, nous voyons bien maintenant que leurs théories n’étaient qu’un refl et maladroit des idées 
de leur temps, particulièrement du contexte colonial au Sahara et de l’apartheid en Afrique du Sud. 
A leur insu, la production scientifi que de ces deux savants avait pour fonction de justifi er la présence 
blanche en Afrique, et elle fut amplement instrumentalisée dans ce sens.

Pourtant, des études récentes ont désormais démontré que la “Dame Blanche” qui fascina tant l’abbé 
Breuil n’était en réalité ni blanche ni même une femme. Une question demeure : si une telle interpéné-
tration de la science et du mythe au service du politique fut possible au milieu du XXe siècle, qu’en est-il 
de nos jours ?

Jean-Loïc Le Quellec est directeur de recherche au CNRS et chercheur au Centre d’études des mondes africains (UMR 8171, 
université de Paris-I) et “Honorary Research Fellow” de la School of Geography, Archeology and Environmental Studies, 
University of the Witwatersrand (Johannesburg 2050). Il a écrit de nombreux ouvrages sur l’art rupestre du Sahara. Il 
vient de publier Des Martiens au Sahara (coédition Actes Sud-Errance) et prépare avec Bernard Sergent un dictionnaire 
de mythologie à paraître aux éditions Verdier. Il dirige la collection “Pierres tatouées” aux éditions Errance.

ISBN : 978-2-87772-409-8
éditions errance
 DÉP. LÉG. : MARS 2010
39 € TTC France
www.editions-errance.fr
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ACTES SUD

Thousands of female statuettes with opulent forms and clear sexual markings, a handful 
of myths and the belief that it was women who invented agriculture – these are the clues 
we have to suggest that once upon a time women dominated men. This is the thesis of 
the primitive matriarchy but it is a thesis that is highly criticised by social anthropology 
because no known and observable matriarchal society actually exists. But it still has its 
partisans among some archaeologists and among a broader public fascinated by the 
idea of ancient worship of the “Great Goddess”. 
The book re-examines the thesis through recent archaeological findings of the Neolithic 
period in the Near-East, where the most ancient forms of agriculture are to be found. 
These early societies supplied an important body of iconography, among which were 
representations of bulls, or bovines, which in turn begs the question: Was there a reli-
gion focussing on a “bull-god”, or maybe instead on sacrificed animals? There are also 
representations of bodies without heads and of over-plastered skulls – among the earliest 
representations of human faces. Which again asks the question: Are these effigies of 
a religion worshipping ancestors, or are they simply trophies stolen from enemies?

Alain Testart is a research director at the CNRS and a member of the social anthropology labora-
tory at the Collège de France. He is the author of a number of articles and works on Australian 
aborigines, hunter gatherers, rites and beliefs, and slavery or primitive currencies. He has also 
published with Errance: L’esclave, la dette et le pouvoir (2001), Aux origines de la monnaie (2002), La 
servitude volontaire (2 vols, 2004), Eléments de classification des sociétés (2005), and Des dons et des 
dieux (2nd edition, 2006), as well as Eden cannibale (2004) with Actes Sud. 

-:HSMIRH=\WYWZ]:

Des milliers de statuettes féminines aux formes opulentes et au sexe mar-
qué, la théorie selon laquelle ce furent les femmes qui inventèrent l’agri-
culture, quelques mythes : tout cela put donner à penser qu’autrefois les 
femmes dominèrent les hommes. C’est la thèse du matriarcat primitif, 
thèse fortement critiquée par l’anthropologie sociale car aucune société 
actuellement connue et observable ne peut être dite “matriarcale”. Mais 
elle garde ses partisans chez certains archéologues et parmi une frange du 
grand public fascinée par l’idée d’un culte ancien de la “Grande Déesse”. 

Le premier essai ici présenté réexamine cette thèse en s’appuyant sur les 
plus récentes découvertes du Néolithique proche-oriental, là où se ren-
contre la plus ancienne agriculture.

Les deux autres essais se penchent sur l’importante iconographie fournie 
par ces premières sociétés. Parmi celle-ci, des représentations de taureaux, 
ou du moins de bovins : doit-on y voir le culte d’un “dieu-taureau”, ou au 
contraire des animaux sacrifiés ? On trouve aussi quelques représentations 
de corps sans tête et des crânes surmodelés, qui sont parmi les premières 
représentations de visages humains : doit-on y voir un “culte des ancêtres”, 
ou des trophées pris aux ennemis ?

Alain Testart est directeur de recherche au CNRS et membre du Laboratoire 
d’anthropologie sociale du Collège de France.

Il est l’auteur de nombreux articles et ouvrages sur les aborigènes australiens, 
les chasseurs-cueilleurs, les rites et les croyances, l’esclavage et la monnaie primi-
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