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ARTS

Arts
3. Des histoires vraies (new edition). Sophie Calle
4. Tous témoins.  Prison drawings by Najah Albukaï.   
Collective work. Edited by Farouk Mardam-Bey
5. Le Grand Mezzé. Collective work. Edited by 
Édouard de Laubrie
6. Les Iconophages. Une histoire de l ’ingestion des 
images. Jérémie Koering
7. Le Théorème de Narcisse, conversation between 
Jean-Michel Othoniel and Christophe Leribault

Photography
8. Borders. Photography by Jean-Michel André. Text 
by Wilfried N’Sondé
9. Cette fin du monde nous aura quand même 
donné de beaux couchers de soleil. Julien Gester, 
with contribution from Jakuta Alikavazovic

Collection Photo Poche
13. Helen Levitt. Introduction by Jean-François Chevrier
14. Sabine Weiss. Introduction by Virginie Chardin
15. JH Engström. Introduction by Urs Stahel
16. Raymond Depardon. Introduction by Michel Guerrin

Imprimerie nationale
17. Histoire des libraires et des librairies de 
l’Antiquité jusqu’à nos jours. Jean-Yves Mollier. 
Edited by Olivier Deloignon
18. D’encre et de papier. Une histoire du livre imprimé. 
Olivier Deloignon

Cinema
19. Théo Angelopoulos. Le temps suspendu. Yorgos 
Archimandritis
20. Michel Audiard - Albert Simonin. Le cave se 
rebiffe, Mélodie en sous-sol, Les Tontons flingueurs. 
Edited by Franck Lhomeau

Music
21. Nikolaus Harnoncourt. Le baiser des Muses. 
Conversation with Bertrand Dermoncourt. Preface by 
Gidon Kremer
22. Federico Mompou. À la recherche d’une musique perdue. 
Jérôme Bastianelli. Preface by Jean-François Heisser
23. William Christie, Cultiver l ’émotion. Conversation 
with Emmanuel Resche-Caserta
24. Schubert. L’ami Franz. André Tubeuf 

Poetry
25. Ce qu’il faut de désir. Sophie Nauleau

Performing arts
26. Je l’ai déjà joué demain. Richard Peduzzi

NATURE

27. L’Origine du monde. Une histoire naturelle  
du sol à l ’intention de ceux qui le piétinent.  
Marc-André Selosse. Illustrations by Arnaud Rafaelian 
28. Petites histoires naturelles. Marc-André 
Selosse. Illustrations by Arnaud Rafaelian
29. Pour un jardin sans arrosage (new edition). 
Olivier Filippi
30. La Plante compagne. Pratique et imaginaire  
de la flore sauvage en Europe occidentale (new edition). 
Pierre Lieutaghi
31. Secrets de roses. Une encyclopédie illustrée.  
Jean-Claude Foucard. Illustrations by Maxime Foucard. 
Preface by Patrick Mioulane
32. Dessine-moi ta planète ! L’écologie racontée aux 
grandes personnes par les enfants. Collective work. 
Preface by Louis-Albert de Broglie
33. Le Radeau des Cimes. Trente années d’exploration 
des canopées forestières équatoriales. Dany Cleyet-Marrel, 
Gilles Ebersolt, Francis Hallé and Olivier Pascal
34. Paysages. L’héritage de Le Nôtre. Collective work. 
Edited by Michel Audouy and Chiara Santini

Mondes sauvages
37. Apprendre à voir. Le point de vue du vivant. 
Estelle Zhong Mengual
38. Autobiographie d’un poulpe. Et autres récits 
d’anticipation. Vinciane Despret
39. Être un chêne. Sous l ’écorce de Quercus.  
Laurent Tillon
40. La Vallée de l’abeille noire. Yves Élie.  
Postface by Lionel Garnery
41. Je est un nous. Enquête philosophique sur nos 
interdépendances avec le vivant. Jean-Philippe Pierron
42. Parmi les arbres. Essai de vie commune.  
Alexis Jenni
43. Les Manchots de Mandela. Et autres récits 
océaniques. David Grémillet



Equestrian arts
44. Les Écrits de jeunesse de Nuno Oliveira 
Cadence, légèreté, géométrie (1951-1956). Nuno Oliveira. 
Texts translated and presented by Jean Magnan  
de Bornier
45. Ostéopathie équine. Dominique Giniaux

SOCIETY

46. Nos batailles pour l’environnement, 50 procès – 
50 ans de combats. Corinne Lepage and Christian Huglo
47. Le cheval, c’est l’avenir. Jean-Louis Gouraud
48. Pour une forêt primaire en Europe de l’Ouest. 
Francis Hallé
49. La Tristesse de Gaïa. De l ’effondrement à 
l ’émerveillement. Pierre Rabhi
50. H24. 24 h dans la vie d’une femme. A collection of 
writings, based on an idea by Nathalie Masduraud and 
Valérie Urréa

Domaine du possible
54. L’Avenir de Terre-Patrie. Cheminer avec  
Edgar Morin. Directed by Alfredo Pena-Vega
55. Vers la sobriété heureuse (new edition). 
Pierre Rabhi. Preface by Matthieu Ricard 
56. Demain, une Europe agroécologique.  
Se nourrir sans pesticides, faire revivre la biodiversité.  
Xavier Poux and Pierre-Marie Aubert. In collaboration  
with Marielle Court
57. Libérer son entreprise. Pierre-Yves Antras. 
Preface by Isaac Getz
58. Passage délicat. Penser et panser le territoire.  
Pierre Leroy
59. Vers un numérique responsable. Repensons notre 
dépendance aux technologies digitales. 
Vincent Courboulay. Preface by Jacques-François 
Marchandise
60. L’Enfant, l’École et le Cheval. Lisa Paret and 
Alicia Vaïsse
61. À la recherche du blé vivant.  
Roland Feuillas and Jean-Philippe de Tonnac 
62. Ensemble pour mieux se nourrir.  
Enquête sur les projets solidaires et durables pour sortir  
de la précarité alimentaire. Frédéric Denhez  
and Alexis Jenni
63. L’Incroyable Pouvoir du souffle. Prenez les 
commandes de votre vie. Stéphanie Brillant
64. Animal. Chaque génération a son combat. Voici le nôtre.  
Cyril Dion 
65. Animal. Cahier militant.  Bella Lack et Vipulan 
Puvaneswaran

Je passe à l’acte
68. Procrastiner pour mieux créer. Fleur Daugey. 
Illustrations by Marie de Monti

69. Devenir consom’acteur : le gluten. Angèle 
Ferreux-Maeght. Illustrations by Le Cil Vert
70. Montessori à la maison, 12-15 ans. Nathalie 
Petit. Illustrations by Pauline Amelin
71. Changer l’école de l’intérieur.  Philippe Viard. 
Illustrations by Ivan Loncle
72. Tendre vers la sobriété numérique. Frédéric 
Bordage. Illustrated by Marie Morelle
73. Brasser sa bière. Charlotte and Alexis 
Champoiseau and Claire Sejournet. Illustrated by 
Emmanuelle Teyras
74. Planter un arbre. Ernst Zürcher. Illustrated by 
Caroline Attia

GRAPHIC NOVEL
75. Idulfania. Brecht Evens
76. Le Fil d’Ariane. Le Jardin d’Ariane. Nadja
77. Rites, rivières, montagnes et châteaux. 
Lorenzo Mattotti
78. Le Divin Scénario. Script by Jacky Beneteaud. 
Drawings by Fabrizio Dori
79. Le Désert d’Ata. Claire Malary and Mélanie 
Trugeon. 
80. Une vie d’huissier. Dav Guedin
81. Deux mains dans la terre. Vers une transition 
agroécologique. Jacques Caplat and Laëtitia Rouxel

ÉDITIONS ERRANCE
82. Voyage en Égypte ancienne (third edition:  
revised and augmented). Watercolors by Jean-Claude  
Golvin. Texts by Aude Gros de Beler
83. Portraits d’Arles. Jean-Claude Golvin
84. Enquêtes archéologiques.  L’affaire Valerius 
Proculus. David Djaoui. Preface by Jean-Paul Demoule
85. La Hache de pierre à travers le monde.  
De l ’outil aux mythes. Pierre Didier. Preface by Pierre 
Pétrequin

ÉDITIONS PICARD
86. La Chambre et l’Intime. Claire Ollagnier
87. L’architecture carolingienne.  
François Héber-Suffrin and Christian Sapin

ÉDITIONS ROUERGUE
88. Les Jardiniers invisibles. Arnaud Ville
89. Bokashi. Manuel du compost urbain à la japonaise. 
Antonin Padovani. Illustrations by Camille Debard
90. Manuel de la litière forestière fermentée, 
Une préparation simple et économique pour des cultures 
vigoureuses, Terre & Humanisme



Published for the first time in 
1994 and regularly re-edited and 
enhanced, True Stories returns 

again this year with eight unpublished 
narratives related in Sophie Calle’s fami-
liar precise sober prose and photography. 
By turns serious, hilarious, dramatic or 
cruel, these real-life tales represent a form 
of work in progress recounting fragments 
of her life. 

By the same author with Actes Sud:
• Des histoires vraies, co-published with gale-
rie Sollertis, 1994; Actes Sud, re-ed. 2002, 
2011, 2012, 2013, 2016, 2018
• L’Erouv de Jérusalem, 1996, 2002
• Doubles-jeux (boxset of seven books), 1998
• L’Absence (boxset of three books), 2000
• Les Dormeurs, 2001
• Douleur exquise, 2003
• En finir, 2005
• Take care of yourself, 2007
• Où et quand ? (boxset of three books), 2009
• Blind, 2011
• Fantômes, 2013
• Voir la mer, 2013
• Tout, 2015
• Que faites-vous de vos morts ?, 2019

10 × 19 cm
144 pages
63 color photographs
separated french & english versions
hardback
june 2021
retail price: 22 €

Sophie Calle is the 
author, narrator and main 
protagonist of her stories and 
photographic works. She 
found fame in the 1990s in 
France and the United States 
in the wake of her first film, 
No Sex Last Night. She has 
published a number of works 
with Actes Sud. Today she is a 
key figure of the 21st century 
art scene. 

Des histoires vraies

ACTES SUD

SOPHIE CALLE

DÉP. LÉG. : JANVIER 2021

ISBN : 978-2-330-09302-0

19,50 € TTC France
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DES HISTOIRES VRAIES
TRUE STORIES
Sophie Calle

93

de son passé, il lui arriva de beugler devant 
ma fenêtre qui donnait sur son pré pour 
quémander du pain. J’en profitais : je me 
déshabillais pour lui et Moïse, en quête du 
quignon coincé sous mon aisselle, léchait 
mes seins.

Moïse

Moïse avait perdu sa mère lors d’inondations 
en Camargue. Il fut sauvé et nourri par les 
gardians. Plus tard, en taureau, il ne toléra au-
cun intrus sur son territoire, mais, résurgence 

9594

Cauchemar

J’aime mon filleul. Dans mon testament, je 
l’ai désigné comme bénéficiaire de ma maison 
dans notre village du Sud de la France. Je 
déteste le FN. Mon filleul a déjà voté FN. J’ai 

fait un cauchemar. Dans son testament, mon 
héritier léguait la maison au parti d’extrême 
droite et, en hommage à l’ancienne propriétaire, 
les convocations de son antenne locale 
indiquaient comme lieu de réunion : Chez 
Sophie Calle. J’ai déshérité mon filleul.

83

Plaquée en août

Il m’a plaquée en août. Après sept ans, il m’a 
quittée comme il avait quitté la précédente :
vite et par téléphone. Il lui fallait “une semaine 
de solitude pour réfléchir”. (Songer à faire 
l’inventaire de ces mots qui annonçent le 
dénouement, les mots pour s’en aller.) Selon 
une rumeur, l’autre serait passagèrement 
devenue sourde de l’oreille par laquelle était 
arrivée la nouvelle. Pas moi. Pourtant j’ai écrit 
à P. pour lui demander s’il était certain de 
vouloir en finir. Désespoir ? Plutôt une 
tentative absurde et vaine pour continuer notre 
histoire et ainsi nous donner la possibilité de 
rejouer la fin. Il n’a pas voulu jouer.

131

Coquard

Mon père, qui planifiait tout, m’avait enjoint 
de ne pas verser de larmes à ses funérailles. Je 
les ai retenues. La nuit suivante, à moitié 
endormie, je me suis dirigée vers le jardin, 
mais j’ai omis d’ouvrir la verrière et j’ai pris 
sa mort en pleine figure. Je me suis réveillée 
avec un œil au beurre noir. Il avait la forme 
d’une larme.

New edition
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TOUS TÉMOINS
Dessins de prison de Najah Albukaï
ALL WITNESSES
Prison drawings by Najah Albukaï
Collective work. Edited by Farouk Mardam-Bey

In Spring 2021 at the Fait et Cause gal-
lery in Paris, the Pour que l’esprit vive 
association exhibited works by the 

Syrian illustrator Najah Albukaï, inspired 
by the horrific torture he suffered and wit-
nessed in Bachar Al-Assad’s prisons. Some 
of his drawings were published in the 
Libération newspaper, 12 August 2018, to 
a huge emotional response. 
To accompany the exhibition, more than 
30 writers were invited to express their 
indignation in the face of the horrors per-
petrated over the past ten years in Syria, a 
country that has become a metaphor for 
all that is wrong in the world: civilian mas-
sacres, torture in prison, human abattoirs, 
forced population displacement, civil war, 
religious fanaticism, violence to women, 
and planetary destruction - everything that 
inspires outrage and despair. 

This catalogue brings together Najah Albu-
kaï’s drawings and the writer’s contribu-
tions. Some provide a direct emotional 
response to the artist’s images, others pre-
fer to talk about their own very personal 
relationships to Syria. Some denounce the 
Syria-isation of our complicit and indiffe-
rent globalized world which despite the ple-
thora of information available has let the 
country be destroyed, while others prefer 
to look at the more general theme of the 
violation of human rights and democra-
tic freedoms. 

17 × 24 cm
160 pages
40 color illustrations
softback
coedition pour que l’esprit vive/
actes sud
march 2021
retail price: 15 €

Authors:

Habib Abdulrab Sarori

Santiago Alba Rico

Marijosé Alie

Amadou Amal Djaïli

Sinan Antoon

Mohamed Berrada

Jacques A. Bertrand

Philippe Claudel

Marie Desplechin

Dominique Eddé

Alaa El Aswany

Timothée de Fombelle

Laurent Gaudé

Nancy Huston

Souad Labbize

Farouk Mardam-Bey

Wajdi Mouawad

James Noël

Olivier Py

Atiq Rahimi

Alan Riding 

Sebastião Salgado

Elias Sanbar

Samar Yazbek
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LE GRAND MEZZÉ
THE GREAT MEZZÉ
Collective work. Edited by Édouard de Laubrie

What is the Mediterranean diet 
really? Five fruit and vegetables a 
day? All cooking in olive oil? Or 

more? What role did Ancel Keys, an Ame-
rican epidemiologist from the 1950s, play 
in its success? And the medical figures from 
Antiquity who long knew about the rela-
tionship between food and health. In an age 
where consumers are increasingly concerned 
about what they put in their plates, how can 
the paradoxes of a complex territory - the 
Mediterranean basin - be reconciled with 
the need for mass production?

The work looks at the 
major historical, cultural, 
economic, ecological and 
religious issues of food in 
the Mediterranean, while 
retracing the history of 
this eternal crossroads for 
exchange and influences.
From the production of food’s primary 
resources, especially wheat, to the point it 

reaches the plate, how do people actually 
eat in the Mediterranean? An investiga-
tion of several families around the Medi-
terranean basin offers a glimpse of the way 
wheat is transformed into couscous, breads 
and pastas, and the ancestral methods that 
have been passed down over generations. In 
parallel, food globalization and migrations 
since the 19th century have turned dishes 
like pizza and kebabs into standard inter-
national fare.
Another aspect of food identity in the Medi-
terranean is the dictates of the three mono-
theisms. Here they are studied according 
to what they have in common (especially 
the ritual consumption of lamb) as well 
individual dietary choices such as vegeta-
rianism and veganism. As a key hub in the 
global process, the Mediterranean has also 
always been open to a great many culinary 
influences from beyond: spices from Asia, 
tomatoes imported by the Conquistadors, 
and sugar cane among many others. The 
book also tells the story of the circulation 
and uses of food since prehistory.
Finally the book asks questions of new 
modes of production and consumption 
to emerge due to an increased awareness 
of issues as well as collective approaches to 
changing food habits.

20 × 26 cm
224 pages
120 color illustrations
hardback
coedition mucem/actes sud
may 2021
retail price: 32 €

all rights available  
except lebanese language

This book accompanies the 

semi-permanent exhibition at 

the Mucem in Marseille from 

9 December to late 2023. The 

exhibition presents 550 objects 

from 35 different museums.

event



LES ICONOPHAGES
Une histoire de l’ingestion des images
ICONOVORES
A history of the ingestion of images
Jérémie Koering

“Eating images” might 
seem like a strange idea 
but since Antiquity 
people have constantly 
consumed frescoes, icons, 
sculptures, engravings, 
etched emblems, 
imprinted holy bread, 
embossed heraldry, 
marzipan models or 
sculpted food.

The examples are endless: a Host 
bearing the image of Christ and 
the apostles, a gingerbread Virgin 

Mary suckling her newborn, a statue of 
the Madonna with a pipe fitted inside her 
breast that “miraculously” dispenses milk 

to worshippers, or even all the paintings 
and engravings depicting men, women 
and children hungrily ingesting sweet and 
sacred images. 
The original purpose of such figurative 
artifacts was transfigured. Due to their 
constitutive matter, they were made to 
be consumed, but above all, they were 
intended to be looked at first. How might 
we explain this? Why take a sacred image 
and turn it into something to be han-
dled and destroyed? Why not just leave 
it out of harm’s way to be worshipped? 
What therapeutic, religious, symbolic or 
social functions might be attributed to 
such entities? What is the mind imagining 
when it combines religious iconography 
and food? When the palate encounters 
such visual configurations, what are their 
effects? Have images always been used in 
this way, everywhere around the world? To 
answer these questions, Jérémie  Koering 
traces the history of iconovorousness from 
Antiquity to the present day bringing 
together the histories of medicine, reli-
gions, literature and meaning.

14 × 22.5 cm
340 pages
100 black & white and color 
illustrations
softback
april 2021
retail price: 32 €

Jérémie Koering is a 
lecturer in art history of the 
modern period at Fribourg 
University. His work looks 
at Renaissance art in its 
anthropological, political 
(Le Prince en représentation, 
Actes Sud, 2013), and poetic 
dimensions (Caravage, juste 
un détail, inha, 2018, 
with Stephen J. Campbell, 
Andrea Mantega, Making 
Art History, Wiley, 2014). 
He is also interested in the 
epistemology of art history 
and the cinematographical 
imagination (Imaginer 
le cinéma, Actes Sud, 
forthcoming). He is also 
editor of Actes Sud’s “Les 
Apparences” collection.

“Les Apparences” collection 
awards
• 2014, Jérémie Koering,  
Le Prince en représentation, 
François-Victor Noury Prize, 
Institut de France, art history 
category.
• 2016, Francesca Alberti,  
La Peinture facétieuse, 
Monseigneur Marcel Prize silver 
medal, Académie française.
• 2020, Florian Métral, Figurer la 
création du monde, Monseigneur 
Marcel Prize, Académie française.

les

Apparences
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From September 2021, Jean-Michel 
Othoniel will be taking over the 
whole of the Petit Palais and its 

garden. It will be the biggest exhibition 
devoted to the artist in Paris since the My 
Way retrospective at the Centre Pompidou 
in 2011.
The Petit Palais itself and its history will 
provide the running thread of the exhibi-
tion, the works entering into a dialogue 
with the architecture of the building and 
its garden. For the occasion, Othoniel has 
come up with the Narcissus Theorem focu-
sing on the man of the beautiful flower who 
in his own reflection also reflects the world 
around him. Narcissism is not always a neu-
rosis and can play a positive role in aesthe-
tic creation. And sublimation is not always 
the negation of desire but can be a means of 
engaging with an ideal. Whereupon Narcis-
sus no longer says “I love myself as I am” but 
rather “I am as I love myself”. Featuring over 
70 new works, the “Narcissus Theorem” 
exhibition weaves the artist’s spell once again 
and explores the theory of reflections that he 
has been developing for nearly a decade in 
conjunction with the Mexican mathemati-
cian Aubin Arroyo, imbuing his recurring 
themes with a fresh and visionary meaning 
in the world of today. The exhibition wel-
comes us with a river of a thousand shim-
mering blue bricks flowing down the main 
staircase of the Petit Palais, indicating the 
start of the path that we will be following.
Inspired by the sumptuous architectural 
flourishes of the Petit Palais and the flowers 
of its garden, the artist has installed some 

twenty new works: mirrored pieces that 
reflect the frescoes of the peristyle painted 
by Paul Baudoüin, monumental water lilies 
placed on the mirrors of the water basins 
with their blue mosaics, gold necklaces 
attached to the branches of trees from the 
Orient, and pearls niched in the peristyle.
The Crown of the Night comes from a forest 
in northern Europe and for a long time this 
sculpture was hidden beneath the 300-year-
old oaks of a cathedral-like forest. And 
now, like a colored glass spider, it majesti-
cally fills the dome of the palace’s northern 
staircase.
Narcissus’s grotto awaits us at the foot of the 
staircase, where we find the whole universe 
of reflections so central to Othoniel’s art 
and astutely orchestrated by Aubin Arroyo, 
including the two-tone Precious Stonewall 
and monochrome triptychs. The wild knots 
created over the course of nearly a decade are 
like Borromean rings in which we discover 
our own reflections and which reflect them-
selves in an endless mise en abyme.

17.5 × 23 cm
48 pages
30 color illustrations
softback
bilingual french/english edition
october 2021
estimated retail price: 25 €

LE THÉORÈME DE NARCISSE
NARCISSUS’S  THEOREM
Conversation between Jean-Michel Othoniel and Christophe Leribault

Graduating from the École 
nationale supérieure d’arts 
of Cergy-Pontoise in 1988, 
Jean-Michel Othoniel first 
garnered attention in 1992 
at the Documenta de Cassel 
where he exhibited his sulphur 
sculptures. A year later he 
introduced glass into his work 
and it gradually became his 
favoured material. These days, 
he exhibits his work in the 
world’s leading museums, 
including the Centre Pompidou, 
the Peggy Guggenheim 
Collection in Venice, Plateau, 
the Samsung Museum of Art 
in Seoul, and Hara Museum of 
Contemporary Art in Tokyo.

Le theorEme 
de Narcisse

jean-Michel Othoniel

NARCISSUS’ THEOREM

From 28 September 2021 to 

2 January 2022, the Petit Palais 

invites Jean-Michel Othoniel to 

take over the entire museum and 

garden.

SAve tHe DAte
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BORDERS
Photography by Jean-Michel André
Text by Wilfried N’Sondé

24 × 32 cm
110 pages
62 color illustrations
hardback, 3 booklet, loose sheets
bilingual french/english edition
june 2021
retail price: 39 €

The story began in the jungle of 
Calais on the eve of the evacua-
tion of a migrant camp in 2016. 

Jean-Michel André pursued the project over 
three years in France, Italy, Spain and Tuni-
sia - anywhere there were refugees in search 
of shelter, anywhere there were men, women 
and children brought together by the same 
hope of crossing one final stretch of water. 
In May 2018, he met the writer Wilfried 
N’Sondé at an exhibition of his work at the 
French Institute in Tunis. Reflections on 
marginality, people caught inside their pasts, 
exile and the relationship to the other are key 
themes in N’Sondé’s novels. Together the 
photographer and writer decided to com-
bine their disciplines. Borders is neither a 
linear series nor narrative – rather a collec-
tion of works. 
Borders n’est pas une série linéaire, ni tout 
à fait un récit : il s’agit plutôt d’un recueil. 
Jean-Michel André photographs places to 
reveal their shadow and their inherent sense 
of passage, building fragile borders between 
the real and imaginary, memory and the 
present.

Time seems to float and spaces are shrouded 
in uncertainty. By never identifying loca-
tions, the photographer erases the map and 
thereby removes any narrow documentary 
interpretations of his work to create a more 
universal dimension. Nor does the artist 
date his photographs to avoid instant chro-
nological identification, thus retaining but 
a narrow thread between memory, oblivion 
and projection. Building borders within the 
work would go against its intentions as the 
collection forms a continuity. Borders divide 
and kill. By creating a tension between frag-
ments of landscapes, portraits and texts, 
Jean-Michel André and Wilfried N’Sondé 
create a poetic universe in which we feel the 
weight of gravity and the terrifying emp-
tiness below. The project invites us on a 
journey, a journey of exile, fleeting passage, 
hope and resistance. Jean-Michel André and 
Wilfried N’Sondé’s works ask questions of 
the relationship to the other beyond real 
and imaginary borders. Both engage body, 
mind and soul with their subject to create 
a long-lasting and moving vestige of one of 
the tragedy’s of contemporary history. 

For over ten years, Jean-Michel 
André has pursued photography 
at the crossroads between 
documentary forms and visual 
art. His approach is based on a 
political and poetical vision of 
the territory.   
www.jm-andre.com

Wilfried N’Sondé’s work is 
published by Actes Sud. His 
last novel, Un océan, deux mers, 
trois continents (2018) was 
awarded a number of prizes 
including the France Bleu/Page 
des libraires prize, the bfmtv/
Express magazine readers’ prize, 
the Mans book fair prize, the 
Paris Region high school prize, 
the uiad du Dauphiné literary 
prize, the Cherbourg book prize, 
the Algue d’or prize and the La 
Bastide prize.

48 49
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Out of her encounter with Julien 
Gester was born this new 
fanzine- like series that show-

cases young and original talent emerging 
in the contemporary artistic landscape.
“We’d spent all this time looking at the 
same things, but that didn’t mean that 
we’d seen the same things,” observes 
the novelist Jakuta Alikavazovic who, at 
Julien Gester’s request, has written two 
short texts to accompany (though not 
to describe or circumscribe) his photo-
graphs. The result is a strange under-
ground evocation built on associations 
rather than structured around a precise 
geography, fixed subject or narrative 
thread. The photographs presented here 
are documentary and contemplative in 
character, taking in western and eastern 
Europe, Asia and Africa, and North and
South Africa over the course of several 
years. Though each image is anchored in 

a specific reality, the ensemble does not 
attempt to capture a particular land or 
period but rather a certain openness of 
the gaze in relation to the world and 
its ambiguities, paying special attention 
to light, color, unexpected encounters, 
archetypes and accidents.
In keeping with its cryptic title, Cette fin 
du monde nous aura quand même donné 
de beaux couchers de soleil takes the form 
of enigmatic diptychs that convey the 
state of indecisiveness that links one cap-
tured instant with the next, suggesting 
a multitude of possible narrations and 
fictions. These are hinted at throughout 
the book but it is ultimately up to the 
reader to reconstruct or invent them. As 
if what presents itself as the real world 
were secretly haunted, destabilised by 
the imaginations of those who inhabit 
it or the unconscious minds of those 
observing it.

21 × 30 cm
56 pages
48 color illustrations
softback
bilingual french/english edition
october 2021
estimated retail price: 25 €

CETTE FIN DU MONDE NOUS AURA QUAND 
MÊME DONNÉ DE BEAUX COUCHERS DE SOLEIL
THE END OF THE WORLD AT LEAST GAVE US  
SOME FINE SUNSETS
Julien Gester, with contribution from Jakuta Alikavazovic

Before publishing his own, 
Julien Gester wrote extensively 
about images, including for 
a decade at the French daily 
Libération. His World Cut 
series was featured in the Nuit 
de l’année presentation at the 
Rencontres d’Arles annual 
summer photography festival 
in 2019. Cette fin du monde… 
is his first book.

Jakuta Alikavazovic was born 
and works in Paris. and won 
the Goncourt Prize for best 
debut novel for Corps volatils 
(L’Olivier, 2007). Comme un 
ciel en nous was published 
by Stock in September 2021 
in the “Ma nuit au musée” 
collection.

Julien  
Gester

Actes Sud

Jakuta 
Alikavazovic

Textes
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A HISTORY OF PHOTOGRAPHY IN POCKET BOOKS

The Photo Poche series was created in 1982 by Robert Delpire. Containing more 
than 180 published titles, it has sold three million copies worldwide. It is both 
a publishing phenomenon and a major reference of photographic history. The 

monographs feature the most important artists of international photography as well as 
the most relevant themes, subjects or trends that have acted as landmarks in the history 
of the medium. Each title comprises 144 pages and includes an introduction by the 
best specialists, a selection of 65 emblematic photographs by the artist or on the subject 
treated, and a set of notes (biography, bibliography, exhibitions) regularly updated. Fab-
ricated according to high quality standards (paper, engraving process, duotone or five 
color printing), Photo Poche publishes eight new titles per year and republishes a large 
part of its backlist with updates. Sold at an affordable price, the titles of the series target 
a wide readership and constitute the best initiation possible to the art of photography 
and its history. Published in Italian since 2004 (Fotonote) by Contrasto publishers and 
in English by Thames and Hudson (United Kingdom), the Photo Poche series can be 
adapted in different languages and represents a firstclass opportunity for any publisher 
willing to step into or confirm its presence in the photography book market.

12.5 × 19 cm
144 pages
cover: paper board 250g with flaps
115 mm, gloss laminating
binding: paperback, sewn, 
coated-double, scaring joints, glued
inside paper: 135g paper coated
cover paper: glossy
photographs: approximately  
65 printing duotone  
or five-color
binding/cover: paperback format –
illustrated
cover - black cover with fillet
preface/introduction (approximately 
20 typed pages)
notes: approximately 5 typed pages

ENGLISH VERSION 
FOTOFILE BY THAMES AND HUDSON

ITALIAN VERSION 
FOTONOTE BY CONTRASTO EDITORE

PHOTO POCHE
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LIST OF TITLES

1. Nadar 
2. Henri Cartier-Bresson 
3. Jacques Henri Lartigue 
4. Amérique. Les années noires 
5. Robert Doisneau 
6. Camera Work 
7. W. Eugene Smith 
8. Nicéphore Niépce 
9. L’ Amérique au fil des jours
10. Robert Frank 
11. Le Grand Œuvre 
12. Duane Michals 
13. Étienne-Jules Marey 
14. Bruce Davidson 
15. Josef Koudelka 
16. Eugène Atget 
17. André Kertész 
18. L’Opéra de Paris 
19. Mario Giacomelli 
20. William Klein 
21. Weegee 
22. Autochromes 
23. Alexandre Rodtchenko 
24. Le nu 
25. Werner Bischof 
26. Helmut Newton 
27. Du bon usage de la photographie 
28. Brassaï 
29. Lee Friedlander 
30. Le temps des pionniers 
31. Photomontages 
32. Édouard Boubat 
33. Man Ray 
34. La photographie britannique 
35. Elliott Erwitt 
36. Robert Capa 
37. Marc Riboud 
38. De la photographie comme  
un des beaux-arts 
39. Étranges étrangers 
40. 41. 42. Histoire de voir
Boxset of three volumes - 1839/1880 - 
1880/1939 - 1930/1970 
43. Edward S. Curtis 
44. Josef Sudek 
45. Walker Evans 
46. Willy Ronis 
47. Images d’un autre monde. 
La photographie scientifique
48. Norbert Ghisoland 
49. Joel-Peter Witkin 

50. Lewis W. Hine 
51. Louis Faurer 
52. Agustín V. Casasola 
53. Don McCullin 
54. Dieter Appelt 
55. Sebastião Salgado 
56. Edward Steichen 
57. Felice Beato 
58. L’Orientalisme 
59. Izis 
60. Bill Brandt 
61. Berenice Abbott 
62. Alain Fleischer 
63. Seydou Keïta 
64. August Sander 
65. Charles Marville 
66. Umbo 
67. Peter Beard 
68. Eugene Richards 
69. Magnum Photos 
70. Dmitri Baltermants 
71. Robert Demachy 
72. Jacob A. Riis 
73. Gilles Caron 
74. Photogrammes 
75. Lewis Carroll 
76. Louis Stettner 
77. László Moholy-Nagy 
78. Sarah Moon 
79. René Burri 
80. La nature morte 
81. Raymond Depardon 
82. Albert Londe 
83. L’homme transparent.  
L’imagerie bio médicale contemporaine 
84. Bruno Barbey 
85. Claude Cahun 
86. Araki 
87. Ralph Eugene Meatyard 
88. Frank Horvat 
89. Renger Patzsch (not available)
90. Leonard Freed 
91. Hippolyte Bayard 
92. FrantiŠek Drtikol 
93. Maurice Tabard 
94. Alvin Langdon Coburn 
95. Martín Chambi 
96. Mary Ellen Mark 
97. La photographie astronomique 
98. Anders Petersen 
99. La nature dans l’art 
100. Je ne suis pas photographe… 
101. (to be published) 

102. Gianni Berengo Gardin 
103. Pentti Sammallahti 
104. Les Krims 
105. Séeberger Frères 
106. Christer Strömholm 
107. Agence VU’ galerie 
108. Harry Gruyaert 
109. Guy Bourdin 
110. Michel Vanden Eeckhoudt 
111. Martine Franck 
112. Post mortem 
113. Saul Leiter 
114. Le sténopé 
115. Ferdinando Scianna 
116. La photographie surréaliste 
117. Shoji Ueda 
118. Stanley Greene 
119. Autoportraits de photographes 
120. Joan Fontcuberta 
121. Patrick Zachmann 
122. Mike Disfarmer 
123. Georges Rousse 
124. Julia Margaret Cameron 
125. Jane Evelyn Atwood 
126. La photographie sociale 
127. Ernst Haas 
128. Jean Gaumy 
129. Paul Starosta 
130. Paolo Pellegrin 
131. Paul Strand 
132. Tendance Floue 
133. Paolo Roversi 
134. L’objet photographique 
135. La photographie mexicaine
136. Graciela Iturbide
137. Manuel Álvarez Bravo
138. David Seymour
139. Lucien Hervé
140. Roger Ballen
141. Daido Moriyama
142. Françoise Huguier
143. Anon. Photographies anonymes
144. Ragnar Axelsson
145. Malick Sidibé
146. L’un par l’autre
147. Gordon Parks
148. Bruce Gilden
149. Henri Huet
150. Jean-Louis Courtinat
151. David Goldblatt
152. Gabriele Basilico
153. Roman Vishniac
154. Eikoh Hosoe
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155. Flor Garduño
156. Lucien Clergue
157. Gilbert Garcin
158. Richard Kalvar
159. Affinités
160. 161. 162. Femmes photographes :
Boxset of three volumes - L’ouverture des 
possibles - L’envers de l’objectif - Les voies de 
la reconnaissance
163. Gustave Le Gray
164. Leon Levinstein
165. Helen Levitt
166. Sabine Weiss
167. JH Engström

PHOTO POCHE HISTOIRE
H 1. Che Guevara.  
Photographs by René Burri,  
text by François Maspero 
H 2. La Commune. Paris 1871.  
Text by Bernard Noël 
H 3. Mao. Text by Caroline Puel 
H 4. J. F. Kennedy. Text by Jean Lacouture 
H 5. Gandhi. Text by Catherine Clément 
H 6. Jean Jaurès.  
Text by Jean-Noël Jeanneney 
H 7. Haines. Irlande, Balkans, Rwanda.  
Text and photographs by Gilles Peress 
H 8. Le Front populaire.  

Texts by Jean Lacouture
H 9. François Arago.  
Texts by Monique Siccard
H 10. Sarajevo, ma ville, mon destin.
Photographs by Milomir Kovačevíc, 
texts by François Maspero, Andrea Lešić
and Milomir Kovačevíc
H 11. La guerre 14-18.  
Texts by Christian Joschke
H 12. Chiapas.
Photographs by Mat Jacob, texts by Jérôme 
Baschet and Christopher Yggdre

PHOTO POCHE SOCIÉTÉ
S 1. “Mes Parisiens”.  
Photographs by Robert Doisneau 
S 2. “Cette Afrique-là”.  
Photographs by Roger Ballen 
S 3. “Extérieur nuit”.  
Photographs by Jane Evelyn Atwood 
S 4. “Serra Pelada”.  
Photographs by Sebas tião Salgado 
S 5. “États d’enfances”.  
Photographs by Francesco Zizola 
S 6. “Carnet de visite”.  
Photographs by Hien Lam Duc 
S 7. “Place de la Réunion”.  
Photographs by the Collectif de Mulhouse 
S 8. “Les noires vallées du repentir”. 

Photographs by André Martin 
S 9. “Extrême Asie”.  
Photographs by Philip Blenkinsop 
S 10. “Les enfants du diable”.  
Photographs by Jean-Louis Courtinat 
S 11. “Aveuglément”.  
Photographs by Gaël Turine 
S 12. “Entre parenthèses”.  
Photographs by Klavdij Sluban 
S 13. “Un chameau pour le fils”.  
Photographs by Fazal Sheikh 
S 14. “Les yeux brûlants”.  
Photographs by Antoine Agoudjian 
S 15. “Aux marches de la Chine”. Photographs 
by Wu Jialin 
S 16. “Mineurs en peines”.  
Photographs by Lizzie Sadin 
S 17. “Sertão”.  
Photographs by Tiago Santana 
S 18. “Droits de regards”. 1961-2011 : 
Amnesty International et les photo graphes
S 19. “Le mur et la peur”.  
Photographs by Gaël Turine

Femmes photographes

PHOTO POCHE

Femmes photographes

PHOTO POCHE

Femmes photographes

PHOTO POCHE
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HELEN LEVITT
Introduction by Jean-François Chevrier

Born in Brooklyn in 1913, Helen 
Levitt was 18 when, in 1931, she 
began working for a neighborhood 

photographer in the Bronx. She moved 
into Manhattan where she lived until her 
death in 2009. In 1935, she discovered the 
Leica through Henri Cartier-Bresson who 
was promoting the camera and whom she 
met during his year in New York. In 1938, 
she began working for Walker Evans and 
helped prepare his MoMA exhibition, 
“American Photographs”. In 1941, she 
spent several months in Mexico, her only 
journey to foreign climes.
Her reputation was founded on her images 
of children playing in the streets of New 
York’s poorer districts. Her photography 
captures the vitality of these ad hoc play-
grounds. She tells of the sometimes happy, 
sometimes conflictual coexistence of eth-
nic minorities in the Brooklyn of her child-
hood or in Lower East Side and the districts 
of North Manhattan – Harlem and Spanish 
Harlem, the loci of most of her images taken 
from 1936 onwards. 

Helen Levitt’s work flourished in a world 
free from the constraints of conventions 
and social norms. She is interested in ges-
tures, interactions and the ritual behaviors 
that define play, drawing inspiration from 
burlesque in cinema. In the course of her 
many exhibitions and publications, from 
her first exhibition at New York’s MoMA 
in 1943 and after the publication of A Way 
of Seeing (1965) in collaboration with James 
Agee, she has built up a large body of work 
with some unforgettable photography.
More than a style or a personal stan-
dard, Helen Levitt has a way of seeing 
that captures fluid movement and fleeting, 
impromptu moments as well as the surpri-
singly theatrical nature of everyday dialogue 
when caught in freeze-frame. She privile-
ges the enigma and humor of the interac-
tions that form the fabric of a community’s 
daily lives.

12.5 × 19 cm
144 pages
73 black & white and color 
photographs
softback
photo poche n° 165
june 2021
retail price: 13 €

Art historian and art critic,  
Jean-François Chevrier 
tutored at Paris’s fine art 
school from 1988-2019. The 
founder and editor-in-chief 
of the Photographies journal 
(1982-1985) and consultant 
for Documenta X (1997), he 
has also been an independent 
exhibition curator since 1988, 
curating “Photo-Kunst”, 
“Walker Evans and Dan 
Graham”, “Des territoires”, 
“L’Action restreinte, l’art 
moderne selon Mallarmé”, 
“Formes biographiques”, among 
others, and has published a 
whole host of essays and works 
on modern art, including 
photography. His recent works 
include: Jeff Wall (Hazan, 2013), 
Œuvre et activité. La question 
de l’art (L’Arachnéen, 2015), 
Bernard Réquichot (Flammarion, 
2019).
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Over her career Sabine Weiss has 
been artistically prolific and 
made a major contribution to 

French humanist photography, a genre 
that includes the greats such as Robert 
Doisneau, Willy Ronis and Brassaï. 

Weiss clearly enjoys encountering people. 
Her curiosity knows no bounds and she 
constantly observes everyone, unknowns 
and celebrities alike. She is also a tech-
nical perfectionist. Born in 1924, she 
decided to become a photographer at the 
age of 18. She arrived in Paris in 1946 to 
become an assistant to Willy Maywald 
and has worked in a number of fields 
from illustration to documentary and 
from portraiture to fashion and adverti-
zing. In 1950, she married the American 
painter Hugh Weiss and went on to pho-
tograph a number of artists, joining the 
Rapho agency in 1952 through the inter-
mediary of Robert Doisneau. A perfect 
English speaker, she was often sent abroad 
and collaborated closely with the Rapho 
Guillumette agency (directed by Charles 
Rado in New York).

Her exhibitions at the MoMA (“Post-War 
European Photography” (1953) and “The 
Family of Man” (1955) and the Chicago 
Art Institute (1954), shortly before the 
French National Library started showing 
her work in 1953, brought her interna-
tional recognition.
It was not until 1978, and the huge public 
acclaim that followed a retrospective in 
Arras and two solo exhibitions, that she 
started working in black and white again. 
Several recent exhibitions, especially the 
retrospective at the Jeu de Paume Museum 
in the Château de Tours in 2016 and 
at Paris’s Pompidou Center exhibition 
in 2018, show that reassessment of her 
archives and work has only just begun.
In 2020, Kering and the Rencontres de 
la Photographie d’Arles awarded her the 
Women in Motion prize to cap an excep-
tional career. A tribute exhibition will 
be staged at the next Rencontres d’Arles 
in 2021. Sabine Weiss has donated her 
archives to the Musée de l’Élysée in Lau-
sanne and they will be conserved and pro-
moted at the new Plateforme 10 museum 
in autumn 2022.

12.5 × 19 cm
144 pages
65 black & white and color 
photographs
softback
photo poche n° 166
june 2021
retail price: 13 €

Virginie Chardin is an 
independent curator and a 
specialist in photography 
and images who curated the 
exhibitions “Willy Ronis in 
Paris” (Hôtel de Ville, Paris and 
Beijing’s Capitale Museum, 
2005), and “Sabine Weiss”  
(Jeu de Paume/Château de 
Tours, 2016). She has been an 
image consultant for the  
Chalon-sur-Saône festival 
(1998-2000), prize director at 
the Rencontres d’Arles festival 
(2002-2003) and for the Mois de 
la Photo festival in Paris (2004). 
She has also published Séeberger 
Frères (Actes Sud, “Photo Poche” 
collection, 2006) and Ernst Haas 
(Actes Sud, “Photo Poche” 
collection, 2010).

SABINE WEISS
Introduction by Virginie Chardin
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Born in Kalstad in 1969, JH Engström 
grew up in Värmland, a remote pro-
vince in the middle of Sweden until 

he was ten, before moving to Paris with his 
parents. This sudden change of environ-
ment turned his world upside down and, 
through it, he forged a vision founded on 
sharp contrasts, especially of living environ-
ments, opposing the inertia of the Swedish 
countryside with Parisian effervescence. In 
1993, he moved to Stockholm and shared 
a laboratory with Anders Petersen, a men-
tor-like figure who influenced the expressive 
dimension of his work. He studied for three 
years at the photography school of Gothen-
burg University until 1997 before spending 
time at Robert Frank’s studio in New York 
between 1998 and 2000. 
Through photography, video, and text, 
JH Engström constantly juxtaposes oppo-
sites to show that vital energy is to be found 
in all things and that solitude, empathy 
and a sense of security and of vulnerability 
are everyday realities. So each portrait or 
self-portrait, still life or landscape summons 

up a wealth of memory yielding a poetic 
visual diary with a universal dimension. 
His works are testimony to this. Trying to 
Dance, a seminal work today, sequences the 
vital rhythm of his travels between Sweden, 
Paris and New York, and features his friends, 
self-portraits, the spaces, the mealtimes and 
simple snatches of life and daily living. This 
same expressive need is to be found in the 
more recent Day by Day, in which he chro-
nicles his move to Montreuil outside Paris. 
Drawing on what he sees from his window 
and the spaces close by, he draws up the por-
trait of what has become his new habitat. As 
he discovers the characters that inhabit that 
world, he is able to appropriate it.
His work has featured in a number of solo 
exhibitions in key locations such as the 
Moderna Museet museum in Stockholm 
(Sweden), Foam (Holland) or the Finnish 
Museum of Photography in Helsinki (Fin-
land). He is the author of eighteen books 
and four films.

12.5 × 19 cm
144 pages
71 black & white and color 
photographs
softback
photo poche n° 167
june 2021
retail price: 13 €

Urs Stahel Urs Stahel is a 
writer, curator, conference 
speaker and independent 
consultant. Among other 
roles he is a curator at 
mast, the Manifattura di 
Arti, Sperimentazione e 
Tecnologia, in Bologne, a 
consultant for the mast 
industrial photography 
collection, a guest 
researcher at the London 
University of Arts, chair of 
Spectrum-Photographie 
in Switzerland. He is the 
co-founder of Fotomuseum 
Winterhur, where he was the 
director and head curator 
from 1993-2013. He lives 
and works in Zurich.
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PHOTO POCHE HISTOIRE
                                                                                                                                                                                                                 
H 1. Che Guevara. Photographies de René Burri, texte de François Maspero  H 2. La Com-
mune. Paris, 1871, texte de Bernard Noël  H 3. Mao. Texte de Caroline Puel  H 4. J. F. Kennedy. 
Texte de Jean Lacouture  H 5. Gandhi. Texte de Catherine Clément  H 6. Jean Jaurès. Texte 
de Jean-Noël Jeanneney  H 7. Haines. Irlande, Balkans, Rwanda. Textes et photographies de 
Gilles Peress  H 8. Le Front populaire.  Textes de Jean Lacouture  H 9. François Arago.  Textes 
de Monique Sicard  H 10. Sarajevo, ma ville, mon destin.  Photographies de Milomir Kovačevi ’c, 
textes de François Maspero, Andrea Leši ’c et Milomir Kovačevi ’c H 11. La Guerre : 14-18. Texte 
de Christian Joschke H 12. Chiapas. Photographies de Mat Jacob, textes de Jérôme Baschet et de 
Christopher Yggdre

PHOTO POCHE SOCIÉTÉ
                                                                                                                                                                                                                 
S 1. Mes Parisiens. Photographies de Robert Doisneau  S 2. Cette Afrique-là. Photographies 
de Roger Ballen  S 3. Extérieur nuit. Photographies de Jane Evelyn Atwood  S 4. Serra Pelada. 
Photographies de Sebastião Salgado  S 5. États d’enfances. Photographies de Francesco 
Zizola  S 6. Carnet de visites. Photographies de Hien Lam Duc  S 7. Place de la Réunion. 
Photographies du collectif de Mulhouse  S 8. Les noires vallées du repentir. Photographies 
d’André Martin  S 9. Extrême Asie. Photographies de Philip Blenkinsop  S 10. Les enfants 
du diable. Photographies de Jean-Louis Courtinat  S 11. Aveuglément. Photographies de 
Gaël Turine  S 12. Entre parenthèses. Photographies de Klavdij Sluban  S 13. Un chameau pour 
le fils. Photographies de Fazal Sheikh  S 14. Les yeux brûlants. Photographies d’Antoine 
Agoudjian  S 15. Aux marches de la Chine. Photographies de Wu Jialin  S 16. Mineurs en peines. 
Photographies de Lizzie Sadin  S 17. Sertão. Photographies de Tiago Santana  S 18. Droits  de regards. 
1961-2011 : Amnesty International et les photographes  S 19. Le mur et la peur. Photographies 
de Gaël Turine

PHOTO NOTES
                                                                                                                                                                                                                 
L’autre Chine. Photographies d’Henri Cartier-Bresson Chroniques siciliennes. Photogra- 
phies de Letizia Battaglia et Franco Zecchin  Prague, 1968. Photographies de Josef Koudelka  
New York Police. Photographies de Leonard Freed  Minamata. Photographies de W. Eugene 
Smith  Autoportrait. Photographies de Lee Friedlander Réfugiés. Photographies de John Vink  
Les damnés de Nanterre. Photographies de Jean-Louis Courtinat Pauvres de nous. Images 
de l’exclusion
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Photographe, cinéaste, auteur de nombreux livres célébrés par 
la critique, JH Engström élabore depuis le début des années 1990 

une poésie composée d’images et de mots. Puisant dans sa vie, sa 
mémoire, son environnement, JH Engström articule dans son œuvre 

le rural et l’urbain comme une métaphore de nombreuses autres 
relations : la réflexion et l’impulsion, la sécurité et la vulnérabilité,  

la jeunesse et l’âge adulte, soi et les autres, la nature et la civilisation.

Introduction d’Urs Stahel
71 photographies en noir et blanc et en quadri

Notices biobibliographiques établies par Jean-Kenta Gauthier

PHOTO POCHE •

Photo Poche : cette collection a l’ambition d’offrir des livres de 
photographies soigneusement imprimés, maniables par leur 
format, accessibles par leur prix, à tous ceux que pas sionne un 
moyen d’expression dont on reconnaît l’importance. Si l’on 
veut en couvrir tous les champs, la photographie offre une 
matière inépuisable. Monographies, sujets historiques, théma-
tiques ou techniques varient à l’infini une iconographie qui 
est restée jusqu’à présent inédite en livres de poche.

PHOTO POCHE
                                                                                                                                                                                                                 

1. Nadar  2. Henri Cartier-Bresson  3. Jacques Henri Lartigue  4. Amérique. Les années noires 5. Robert 
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12.5 × 19 cm
144 pages
62 black & white and color 
photographs
softback
photo poche n° 81
october 2021
retail price: 13 €
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RAYMOND DEPARDON
Introduction by Michel Guerrin

Raymond Depardon occupies a unique 
place in the world of contempo-
rary imagery. A world-renowned 

photographer and filmmaker, he has put 
together a body of work over the course of 
several decades that encompasses long-term 
projects, black and white, color, documen-
tary films and fiction. His passion for tech-
nique, his ongoing explorations of ethics 
and aesthetics, and the autobiographical ele-
ments he incorporates are defining charac-
teristics of an approach that also makes room 
for the spoken and written word.

He is consciousness on 
the move. An example 
to follow. A constant 
effervescence of ideas.
Raymond Depardon was born in Ville-
franche-sur-Saône in 1942. In 1966, he 
co-founded the Gamma agency with a 
group of other photographers and joined 
Magnum Photos in 1978. He has exhibited 
his photographs far and wide in France and 
abroad, made over twenty feature films that 
have graced the leading international festi-
vals, and published over fifty books, several 
of which have attained classic status.
Michel Guerrin, the author of the text for 
the first edition of the Photo Poche devoted 
to Raymond Depardon, revisits his remark-
able career.

Michel Guerrin is editor in 
chief at the daily newspaper 
Le Monde, where he has 
successively been head of the 
photography section, head 
of the  culture department, 
founder and director of 
“Culture & Idées”, and 
deputy senior editor. He is 
the author of several books: 
Profession photoreporter 
(Gallimard, 1988), Raymond 
Depardon (Photo Poche, 
Nathan, 1999), Guy 
Bourdin-Exhibit A (Le Seuil, 
2001), Réalités, an illustrated 
French monthly co-authored 
with Anne de Mondenard 
(Actes Sud, 2008) and Henri 
Cartier-Bresson et Le Monde 
(Gallimard, 2008).
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Raymond DepardonRaymond Depardon

PHOTO POCHE HISTOIRE
                                                                                                                                                                                                                 
H 1. Che Guevara. Photographies de René Burri, texte de François Maspero  H 2. La Com-
mune. Paris, 1871, texte de Bernard Noël  H 3. Mao. Texte de Caroline Puel  H 4. J. F. Kennedy. 
Texte de Jean Lacouture  H 5. Gandhi. Texte de Catherine Clément  H 6. Jean Jaurès. Texte 
de Jean-Noël Jeanneney  H 7. Haines. Irlande, Balkans, Rwanda. Textes et photographies de 
Gilles Peress  H 8. Le Front populaire.  Textes de Jean Lacouture  H 9. François Arago.  Textes 
de Monique Sicard  H 10. Sarajevo, ma ville, mon destin.  Photographies de Milomir Kovačevi ’c, 
textes de François Maspero, Andrea Leši ’c et Milomir Kovačevi ’c H 11. La Guerre : 14-18. Texte 
de Christian Joschke H 12. Chiapas. Photographies de Mat Jacob, textes de Jérôme Baschet et de 
Christopher Yggdre

PHOTO POCHE SOCIÉTÉ
                                                                                                                                                                                                                 
S 1. Mes Parisiens. Photographies de Robert Doisneau  S 2. Cette Afrique-là. Photographies 
de Roger Ballen  S 3. Extérieur nuit. Photographies de Jane Evelyn Atwood  S 4. Serra Pelada. 
Photographies de Sebastião Salgado  S 5. Etats d’enfances. Photographies de Francesco 
Zizola  S 6. Carnet de visites. Photographies de Hien Lam Duc  S 7. Place de la Réunion. 
Photographies du collectif de Mulhouse  S 8. Les noires vallées du repentir. Photographies 
d’André Martin  S 9. Extrême Asie. Photographies de Philip Blenkinsop  S 10. Les enfants 
du diable. Photographies de Jean-Louis Courtinat  S 11. Aveuglément. Photographies de 
Gaël Turine  S 12. Entre parenthèses. Photographies de Klavdij Sluban  S 13. Un chameau pour 
le fils. Photographies de Fazal Sheikh  S 14. Les yeux brûlants. Photographies d’Antoine 
Agoudjian  S 15. Aux marches de la Chine. Photographies de Wu Jialin  S 16. Mineurs en peines. 
Photographies de Lizzie Sadin  S 17. Sertão. Photographies de Tiago Santana  S 18. Droits  de regards. 
1961-2011 : Amnesty International et les photographes  S 19. Le mur et la peur. Photographies 
de Gaël Turine

PHOTO NOTES
                                                                                                                                                                                                                 
L’autre Chine. Photographies d’Henri Cartier-Bresson Chroniques siciliennes. Photogra- 
phies de Letizia Battaglia et Franco Zecchin  Prague, 1968. Photographies de Josef Koudelka  
New York Police. Photographies de Leonard Freed  Minamata. Photographies de W. Eugene 
Smith  Autoportrait. Photographies de Lee Friedlander Réfugiés. Photographies de John Vink  
Les damnés de Nanterre. Photographies de Jean-Louis Courtinat Pauvres de nous. Images 
de l’exclusion
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ISBN : 978-2-7427-6172-2
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Raymond Depardon occupe une place singulière dans le  
champ de l’image contemporaine. Cinéaste autant que  

photographe, il met l’image fixe et l’image animée au service d’une 
écriture unique, d’une interrogation permanente sur  

l’éthique, l’essence et le rôle du reportage, qu’il s’agisse  
de raconter quotidiennement New York, de témoigner de  

l’institution psychiatrique ou du sort  
de l’enfance abandonnée.

Introduction de Michel Guerrin
62 photographies en noir et blanc reproduites en duotone
notices biographique, bibliographique, et filmographie

PHOTO POCHE •

Photo Poche : cette collection a l’ambition d’offrir des livres de 
photographies soigneusement imprimés, maniables par leur 
format, accessibles par leur prix, à tous ceux que pas sionne un 
moyen d’expression dont on reconnaît l’importance. Si l’on 
veut en couvrir tous les champs, la photographie offre une 
matière inépuisable. Monographies, sujets historiques, théma-
tiques ou techniques varient à l’infini une iconographie qui 
est restée jusqu’à présent inédite en livres de poche.

PHOTO POCHE
                                                                                                                                                                                                                 

1. Nadar  2. Henri Cartier-Bresson  3. Jacques Henri Lartigue  4. Amérique. Les années noires 5. Robert 
Doisneau  6. Camera Work  7. W. Eugene Smith  8. Nicéphore Niépce  9. L’Amérique au fil des jours  
10. Robert Frank  11. Le Grand Œuvre  12. Duane Michals  13. Étienne-Jules Marey  14. Bruce Davidson  
15. Josef Koudelka  16. Eugène Atget  17. André Kertész  18. L’Opéra de Paris  19. Mario Giacomelli  
20. William Klein  21. Weegee  22. Autochromes  23. Alexandre Rodtchenko  24. Le Nu  25. Werner 
Bischof  26. Helmut Newton  27. Du bon usage de la photographie  28. Brassaï  29. Lee Friedlander  
30. Le temps des pionniers  31. Photomontages  32. Édouard Boubat  33. Man Ray  34. La photographie 
britannique  35. Elliott Erwitt  36. Robert Capa  37. Marc Riboud  38. De la photographie comme un 
des beaux-arts  39. Étranges Étrangers  40. 41. 42. Histoire de voir : coffret de 3 volumes - 1839/1880 - 
1880/1939 - 1930/1970  43. Edward S. Curtis  44. Josef Sudek  45. Walker Evans  46. Willy Ronis  47. Images 
d’un autre monde. La photographie scientifique  48. Norbert Ghisoland  49. Joel-Peter Witkin  50. Lewis 
W.  Hine  51. Louis Faurer  52. Agustín V. Casasola  53. Don McCullin  54. Dieter Appelt  55. Sebastião 
Salgado  56. Edward Steichen  57. Felice Beato  58. L’Orientalisme  59. Izis  60. Bill Brandt  61. Berenice 
Abbott  62. Alain Fleischer  63. Seydou Keïta  64. August Sander  65. Charles Marville  66. Umbo  67. Peter 
Beard  68. Eugene Richards  69. Magnum Photos  70. Dmitri Baltermants  71. Robert Demachy  72. Jacob 
A. Riis  73. Gilles Caron  74. Photogrammes  75. Lewis Carroll  76. Louis Stettner  77. László Moholy- 
Nagy  78. Sarah Moon  79. René Burri  80. La nature morte  81. Raymond Depardon  82. Albert Londe  
83. L’homme transparent. L’imagerie biomédicale contemporaine  84. Bruno Barbey  85. Claude Cahun  
86. Araki  87. Ralph Eugene Meatyard  88. Frank Horvat  89. Renger Patzsch  90. Leonard Freed  91. Hippolyte 
Bayard  92. František Drtikol  93. Maurice Tabard  94. Alvin Langdon Coburn  95. Martín Chambi  
96. Mary Ellen Mark  97. La photographie astronomique  98. Anders Petersen  99. La nature dans l’art  
100. Je ne suis pas photographe…  101. (à paraître)  102. Gianni Berengo Gardin  103. Pentti Sammallahti  
104. Les Krims  105. Séeberger Frères  106. Christer Strömholm  107. agence VU’ galerie  108. Harry 
Gruyaert  109. Guy Bourdin  110. Michel Vanden Eeckhoudt  111. Martine Franck  112. Post mortem  
113. Saul Leiter  114. Le sténopé  115. Ferdinando Scianna  116. La photographie surréaliste  117. Shoji 
Ueda  118. Stanley Greene  119. Autoportraits de photographes  120. Joan Fontcuberta  121. Patrick 
Zachmann  122. Mike Disfarmer  123. Georges Rousse  124. Julia Margaret Cameron  125. Jane Evelyn 
Atwood  126. La photographie sociale  127. Ernst Haas  128. Jean Gaumy  129. Paul Starosta  130. Paolo 
Pellegrin  131. Paul Strand   132. Tendance Floue  133. Paolo Roversi  134. L’objet photographique  
135. La photographie mexicaine  136. Graciela Iturbide  137. Manuel Álvarez Bravo  138. David 
Seymour  139. Lucien Hervé  140. Roger Ballen  141. Daido Moriyama  142. Françoise Huguier 
143. Anon. Photographies anonymes  144. Ragnar Axelsson  145. Malick Sidibé  146. L’un par l’autre  
147. Gordon Parks  148. Bruce Gilden  149. Henri Huet  150. Jean-Louis Courtinat  151. David 
Goldblatt  152. Gabriele Basilico  153. Roman Vishniac  154. Eikoh Hosoe  155. Flor Garduño  
156. Lucien Clergue  157. Gilbert Garcin  158. Richard Kalvar  159. Affinités  160. 161. 162. Femmes 
photographes : coffret de 3 volumes  163. Gustave Le Gray  164. Leon Levinstein  165. Helen Levitt
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HISTOIRE DES LIBRAIRES ET DES LIBRAIRIES 
DE L’ANTIQUITÉ À NOS JOURS
THE HISTORY OF BOOKSTORES AND BOOKSELLERS 
FROM ANTIQUITY TO THE PRESENT DAY
Jean-Yves Mollier
Edited by Olivier Deloignon
A book designed by SP Millot

An extraordinary artifact, one of the 
greatest of history’s inventions, a 
locus for reverie and reflection, 

the book is above all a commodity: from 
paper and ink it is manufactured before 
being funneled down a supply chain 
to vendors and onto buyers. It may be 
bought, borrowed, gifted, exchanged or 
simply stolen. What it contains however 
may have the power to change the world. 
Books are children of the mind, trained 
and tutored with savoir-faire, some prom-
ise knowledge, other provoke lassitude in 
their readers, inside they conserve valua-
ble traces, sparks of creativity or revolu-
tion; they may be food for the mind, or a 
friendly voice who somehow captures our 
emotional torments. Since Antiquity to 
the present day, on all continents, passion-
ate men and women have enabled authors 
to distribute their ideas, knowledge and 
works, leading readers or listeners of all 
ages, whether literate or not, into a world 
of discovery and other cultures. 
Over the centuries, these transmitters 
of lore invented a trade and organized 
themselves into corporations, setting up 
bookstalls, then vast book emporiums, 
constantly reinventing their practices. 
The history of all such businesses is related 
here starting with the commerce of ideas 

in markets and forums, sites of exchange 
open to all, spaces of discovery and free-
dom, resistance and rebellion, but also 
of regulation, surveillance and censure. 
Each seller has very different missions, to 
appeal to the public, purveyors of fantasy 
of fiction, or tune into a specialist mission. 
Their modi operandi are very different: 
from hawking to press boutiques, inde-
pendent vendors to emporiums, chain-
stores and online outlets. 
The author guides us through the myster-
ies of a vast cultural industry at the inter-
section between the world of ideas and 
of the economy. He meticulously retraces 
the multifarious meandering paths that 
take the book to its readers and in doing 
so, pays an erudite tribute to booksellers, 
those indispensable “cultural couriers”, 
who have such an important social role 
to play, a role even more valuable in an 
age where the human being is being sup-
planted by the algorithm. 

17.5 × 22 cm
216 pages
35 color illustrations
softback
march 2021
retail price: 29.90 €

rights sold to uk/usa  
(the mountain leopard press),  
italy (e/o edizioni),
japan (hara shobo),
china (pekin up)

Jean-Yves Mollier is an 
emeritus professor of 
contemporary history 
at Paris Saclay/Versailles 
Saint Quentin University. 
A specialist of the history 
of publishing, books and 
reading, he has written a 
number of works: L’Argent 
et les Lettres. Histoire du 
capitalisme d’édition (Fayard, 
1988), Édition, presse et 
pouvoir en France au xxe siècle 
(Fayard, 2008), Une autre 
histoire de l’édition française 
(La Fabrique, 2015, 2018 
and 2019), Interdiction de 
publier. La censure d’hier 
à aujourd’hui (Double 
Ponctuation, 2020) and he 
edited three editions of Où va 
le livre ? (La Dispute, 2000, 
2002 and 2007).
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In 1455, Gutenberg and Fust devoted 
themselves actively to the “Work of the 
Books” (Werck der Bucher). This seem-

ingly anodyne phrase used in a legal docu-
ment by a Mainz notary marked the start 
of a major revolution. First attested to a few 
decades earlier in Korea, a printing process 
had been developed in Strasbourg which was 
to result in the prestigious 42-line Bible. It 
was the culmination of a period of experi-
mentation which led from the earliest wood-
cuts to books printed with moveable metal 
type. Henceforward, it was merely a case of 
honing the technique – and attempting to 
control the dissemination of knowledge and 
ideas through regulation. Over the course 
of more than five centuries, the printing 
industry has expanded exponentially, mak-
ing and breaking intellectual, literary and 
financial fortunes.
But what do we really know about the his-
tory of this remarkable phenomenon, an 
intellectual achievement in its own right that 
has drawn on countless different fields of 

expertise? The printed book inspires reflec-
tion and reverie, is sometimes judged a mas-
terpiece and at other times humdrum, and 
can be showered with praise or criticism. It 
may be regulated and sometimes censored, 
cost a fortune or virtually nothing, be sto-
len, collected, categorised, and even pulped.
This long and complex story is recounted by 
three experts through the prism of the latest 
research and accompanied by a rich range 
of rare illustrations. We are reminded that 
ever since the dawn of the printing press all 
the way up to the 21st century, the book 
has constantly revolutionised the practices 
of reading and writing, the use of language 
and the universe of images, and that it has 
left an indelible material and ideological 
mark on society, the imagination and our 
collective memories. And the authors ele-
gantly and vigorously make the case for the 
printed book in an era when digital publish-
ing could usurp the unchallenged hegemony 
of the printed book over access to thought 
and its dissemination.

22 × 27.5 cm
416 pages
327 color illustrations
paperback with silk-screen  
dust jacket
october 2021
estimated retail price: 89 €

D’ENCRE ET DE PAPIER
Une histoire du livre imprimé
OF INK AND PAPER
A history of the printed book
Olivier Deloignon, Jean-Marc Chatelain and Jean-Yves Mollier
Edited by Olivier Deloignon
A book designed by SP Millot

Olivier Deloignon is an 
associate researcher at the 
University of Strasbourg and 
professor of the history of 
typography and of the book 
at the Haute École des arts 
du Rhin. He is the author 
of many academic articles 
on the history of the book, 
typography and illustration.
Jean-Marc Chatelain is a 
library curator and director 
of the Rare Books Collection 
at the Bibliothèque nationale 
de France. He is the author 
of several works devoted to 
the history of the book and 
19th-century literature.
Jean-Yves Mollier is emeritus 
professor of contemporary 
history at the University 
of Paris-Saclay, Versailles 
Saint-Quentin. A specialist  
in the history of publishing, 
the book and reading, he is the 
author of numerous works.

D’encre 
et de 

papier

par

Olivier Deloignon, 
Jean-Marc Chatelain     et

Jean-Yves Mollier
sous la direction d’Olivier Deloignon

Imprimerie nationale 
Éditions
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THÉO ANGELOPOULOS
Le temps suspendu
THÉO ANGELOPOULOS
Time suspended
Yorgos Archimandritis

Theo Angelopoulos is probably the 
most important Greek filmmaker 
of our times. Since his Grand Prix 

at Cannes with Ulysses’ Gaze in 1995, then 
the Palme d’or with Eternity and a Day in 
1998, he has marked world cinema with 
his sensitivity and his ability to film the 
history of mankind through that of his 
people. The personal becomes universal 
in his works which are steeped in their 
time. This work draws on the interviews 
he made with the writer Yorgos Archiman-
dritis broadcast on France Culture radio 
in 2009 in which he tells of his childhood 
in World War II, his discover of poetry 
and then cinema, the generals’ putsch in 
Greece, and his exile in France when he 
was still a student.

The filmmaker tells of his relationship to 
the arts, including music, painting and lite-
rature, a source to him of inner peace and to 
answers of mankind’s existential questions.
Published for the first time today these 
exchanges speak volumes of the man, his 
work, and his fascination for the creative 
process. Here he tells us how, for him, 
cinema is an act of resistance to the loss of 
utopia and a way of providing fresh perspec-
tives on our disenchanted world.

10 × 19 cm
144 pages
softback
coedition institut lumière/actes sud
may 2021
retail price: 12 €

all rights available  
except greek language

Yorgos Archimandritis 
is a writer and journalist. 
A doctor in comparative 
literature at the Sorbonne, 
he has produced radio 
documentaries for 
France Culture and rts 
(Switzerland) and a series of 
major interviews which were 
published in the French and 
international press. In 2008, 
he was appointed cultural 
ambassador to the French 
presidency of the European 
Union. In 2010 he became a 
Chevalier de l’ordre des Arts 
et des Lettres, and in 2019, 
an officier de l’ordre des Arts 
et des Lettres. He has also 
written Mikis Théodorakis par 
lui-même (Actes Sud, 2011), 
Danielle Mitterand. Mot à mot 
(Le Cherche-Midi, 2010), 
Mélina Mercouri, une star en 
Amérique (Patakis, 2014).
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When they pooled their talents in 
the early 1960s, Michel Audi-
ard and Albert Simonin already 

had a string of cinema credits under their 
belts. But these masters of adaptation and 
dialogue went on to create three feature films 
together that stand out in their filmography: 
Le cave se rebiffe (The Counterfeiters of Paris, 
1961) by Gilles Grangier, Mélodie en sous-
sol (Any Number Can Win, 1963) by Henri 
Verneuil, and Les Tontons flingueurs (1963) 
by Georges Lautner.

Three films based on novels from Galli-
mard’s “Série noire” collection to which 
Simonin made a striking debut contribution 
with Touchez pas au grisbi ! (1953), which 
was immediately adapted for the screen 
by Jacques Becker. Moving away from the 
realistic style of this first adventure of Max 
le Menteur, Simonin subsequently offered 
Grangier and then Lautner tongue-in-cheek 
adaptations of his next two novels, Le cave 
se rebiffe and Les Tontons flingueurs. These 

were turned into films in which screenwriter 
Michel Audiard gave full rein to his talent for 
humour and memorable one-liners, which 
have since achieved a lasting place in French 
popular culture.
Remaining in the world of gangsters but 
shifting to another register, the two men 
then collaborated on the screenplay of The 
Big Grab, a crime novel by John Trinian 
which Verneuil transposed to the Palm 
Beach casino in Cannes. In the resulting 
film Mélodie en sous-sol, the “master of real-
ist storytelling” Simonin takes cares of the 
story of the hold-up while Audiard comes 
up with a new minimalist form of dialogue 
for grey-haired gangster Jean Gabin and his 
impetuous accomplice Alain Delon, with 
whom he plans to pull one last job. In 1963, 
Les Tontons flingueurs and Mélodie en sous-
sol featured among the ten highest-grossing 
films of the year, just behind The Leopard 
by Luchino Visconti (in which Delon also 
excelled) and well ahead of Jean-Luc God-
ard’s The Carabineers.

17 × 24 cm
1,008 pages
70 black and white illustrations
softback
coedition institut lumière/actes sud
october 2021
estimated retail price: 35 €

MICHEL AUDIARD - ALBERT SIMONIN
Le cave se rebiffe, Mélodie en sous-sol, Les Tontons flingueurs
Edited by Franck Lhomeau

This edition is presented and 
annotated by Franck Lhomeau, 
who has written several 
monographs on Michel Audiard 
and is also the publisher of his 
cinema chronicles from 1946 
to 1949, his book Chaque fois 
qu’un innocent a l’idée de monter 
un chef-d’œuvre, le chœur des 
cafards entre en transe (Joseph k., 
2020), and the forthcoming 
unpublished short stories and 
articles Ça ne me regarde pas…, 
(Joseph k., 2021).
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NIKOLAUS HARNONCOURT
Le baiser des Muses
NIKOLAUS HARNONCOURT
The kiss of the Muses
Conversation with Bertrand Dermoncourt
Preface by Gidon Kremer

Nikolaus Harnoncourt, the Aus-
trian conductor, the “Karajan 
of baroque”, is one of the most 

important artists of the 20th century. He 
put rhetoric back into the heart of aes-
thetic debate and spent his life shaking up 
traditions, borne on by his permanently 
alert critical perspective, a vital impulse 
for authenticity. Harnoncourt made his 
orchestra sit up and listen, he made them 
rethink the score in order to know and 
love it better. In our all too often artifi-
cial world, he was a rare model of dignity 
and ethics.
This work brings his message back to life. 
In it he looks back over his career as con-
ductor, justifies his choices and explains 

the reasons for his permanent quest. The 
interviews, some previously unpublished, 
have been edited and annotated in the 
aim of presenting readers with a coherent 
whole and a portrait of Harnoncourt as he 
was, a passionate and vibrant figure. 

In these interviews the 
great conductor confides 
in readers like never 
before, speaking his art 
and career.  

10 × 19 cm
224 pages
softback
april 2021
retail price: 17 €

Nikolaus Harnoncourt 
(1929-2019) was a conductor. 
In 1953, he founded the 
Concentus Musicus Wien, 
a pioneering ensemble 
performing music with genuine 
period instruments. From 
the 1970s, he continued a 
prestigious career as guest 
conductor. In his lifetime he 
published, Le Discours musical 
and Le Dialogue musical 
(Gallimard, 1984 and 1985), as 
well as La Parole musicale (Actes 
Sud, 2014).

Born in 1970, Bertrand 
Dermoncourt is a journalist, 
writer and director of music 
at Radio Classique. He has 
published a number of works 
including Tout Mozart (Robert 
Laffont,  “Bouquins” collection, 
2006) or Igor Stravinski (Actes 
Sud, 2013). 
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FEDERICO MOMPOU
À la recherche d’une musique perdue
FEDERICO MOMPOU
In search of lost music
Jérôme Bastianelli
Preface by Jean-François Heisser

Born in Barcelona in 1893, today 
Federico Mompou is considered 
one of the most atypical compos-

ers of the 20th century. Never adhering to 
any school, he patiently built up a body 
of work instantly recognizable due to its 
melodic generosity and its harmonic fla-
vor, its nostalgia and its concision.
To tell the story of this unusual artist, 
what was required was a form of writing 
as parsimonious as each of his pieces, an 
evocative biographical approach that maps 
the musician’s evolution, the birth of his 
aesthetic in his grandfather’s bell foundry, 
his love for the piano and for traditional 

Catalan song, his long journeys to Paris 
and his friendship with Villa-Lobos, Pou-
lenc, Milhaud, Rubinstein and the Roth-
schilds, his madcap schemes to introduce 
iced chocolates into Spain and his late dis-
covery of Saint John of the Cross, a mystic 
from whom he drew great inspiration to 
write his hushed tones, a music that falls 
silent lest it say too much. 
This work is a chance to discover a gentle 
and endearing personality who knew how 
to hide himself away and remain discreet 
despite being considered by some to be 
Debussy’s successor, while to others he was 
“Frederic II”, the heir of Chopin.

10 × 19 cm
176 pages
softback
march 2021
retail price: 18.90 €

A senior civil servant, Jérôme 
Bastianelli is currently 
delegate director general at 
the Quai Branly-Jacques 
Chirac Museum in Paris. 
A writer and music critic, 
with Actes Sud he has already 
written biographies of Felix 
Mendelssohn, Piotr Ilitch 
Tchaikovsky and Georges 
Bizet. He has written a novel, 
La Vraie Vie de Vinteuil 
(Grasset, 2019).
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WILLIAM CHRISTIE
Cultiver l’émotion
WILLIAM CHRISTIE
Cultivate emotion
Conversation with Emmanuel Resche-Caserta

A harpsichord player, orchestra 
conductor, teacher, passionate 
gardener, and member of the 

Fine Arts academy who has lived in 
France since 1971, the American Wil-
liam Christie is the artisan of one of 
the most remarkable musical adventures 
in the last forty years. In 2018 he cre-
ated the Arts Florissants-William Chris-
tie Foundation, dedicated to teaching 
baroque music and gardens, to which he 
has decided to devote his heritage. 
For this series of previously unpublished 
interviews, William Christie elected to 
confide in his lead violinist, Emmanuel 
Resche-Caserta. 

Far from a critical 
assessment, this 
book offers an open 
conversation about 
music, the arts and life, 
a touching portrait of 
the musician’s personal 
world. Even though there 
is a generation between 
the two musicians, the 
interviews reveal their 
sincere friendship and 
deep mutual trust.
Together they talk about the aesthetics, 
exploration and career of the Franco-Ame-
rican conductor, from his childhood in the 
United States via the mythical Arys, to the 
challenges that inspire William Christie 
today. The interviews cover the travelogue 
of his six month world tour from New York 
to Venice, via London, Saragossa, Paris and 
Thiré, as well as his daily and personal life.

10 × 19 cm
224 pages
softback
september 2021
retail price: 13.99 €

“Dreaming means reaching out to people, as I have always done. I want to make people 
happy. That I know. Music has an ability to win hearts. That’s why, for my well-being, 
I don’t want to become the director of a foundation and retire to Thiré. That’s impossible. 
I like hunting, I’m curious, I like to travel. I’m a seducer. In my finest moments, I have 
been able to turn seduction into a noble art. Naturally I’m obsessed by Thiré and by the 
project. I constantly travel back and forth to see how the work is progressing and check 
on my garden, but there are other things in life. I can’t imagine life without concerts. I’ve 
been told I’ve reached an age where I should slow down. I always just smile back.”

William Christie

Emmanuel Resche-Caserta 
is a Franco-Italian violinist 
born in 1988. After 
studying literature, art 
history and political 
sciences, he decided to 
devote himself exclusively 
to ancient music. He 
trained at the cnsmdp, in 
Barcelona and Palermo, 
and at the Juilliard School 
in New York where he met 
William Christie. In 2017 
he went on to become the 
solo violinist with Les Arts 
Florissants orchestra.



Franz Schubert (1797-1828) : André 
Tubeuf, the author of so many 
authoritative books on the great com-

posers, not least Mozart and Beethoven, 
had never written about him before. But 
in this deeply insightful essay, he evokes 
his friend Franz, a figure simultaneously 
 familiar,  foreign and fraternal.
Analysing his sonatas for piano, his cham-
ber music and his Lieder, André Tubeuf 

highlights the composer’s endless capacity 
to console, his tender melancholy, his tears 
and the unique way he reaches out to listen-
ers, welcoming us in rather than dictating 
to us – for ultimately this visionary musi-
cian is our friend. It is up to us to deserve 
the friendship that he so generously offers 
us and to join him on a journey that will 
continue forever…

10 × 19 cm
180 pages
softback
november 2021
estimated retail price: 19 €

SCHUBERT
L’ami Franz
SCHUBERT
My friend Franz
André Tubeuf

André Tubeuf has taught 
philosophy, advised the 
Ministry of Culture on 
music matters, and regularly 
written for the press (Opéra 
international, L’Avant-Scène 
Opéra, Harmonie, Classica, 
Le Point). He is the author 
of many works on music 
as well as novels, including 
La Quatorzième Valse (Actes 
Sud, 2008). In 2018, he 
was awarded the Académie 
française’s criticism prize for 
his entire body of work. 

“For several decades Schubert remained like a rumour – beyond a name, the public was familiar 
with just two or three of his works that conveyed his voice, his appeal and perhaps even a con-
fused glimpse of his mind, and drew us in not through eloquence or rhetoric but in a subtle way 
that was uniquely his. A certain approach, a sense of intimacy. For me, it was not so much a mes-
sage as a word whispered in my ear, and my ear alone. There was a sense of connivance which few 
in the world of music have been able to create but which he, despite (or more likely because of) 
his inexperience, poverty and obscurity, had an immediate intuition for. Neither Mozart nor Bee-
thoven take us into their bedroom through their music, but Schubert does, even though he had 
no bed to call his own.”

André Tubeuf
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CE QU’IL FAUT DE DÉSIR
WHAT IS NEEDED OF DESIRE
Sophie Nauleau

After La Poésie à l’épreuve de soi 
and Espère en ton courage, here is 
a new work focusing on desire. 

Desire has been at the heart of all poetic 
adventure, from the Middle Ages of the 
Troubadours, through the many  artistic 
renaissances, up until the 21st century. 
A millennium of lyrical effusion and mys-
tical outpourings, songs and odes to the 
wonder of love. As much a poet as a 
painter and sculptor of the Italian Renais-
sance, Michelangelo expressed an aspi-
ration for something always vaster and 
more incredible than the self in his famous 
prayer: “Lord, give me the grace to always 
desire more than I can accomplish.”

Such is the central theme of this book, 
which leads us from the obstinate joy of 
Petrarch or Pernette du Guillet to the joy 
and torment of the days that project us 
body and soul beyond our very beings. It 
examines the ferments of poetry, from the 
moment the senses become magnetized to 
that creeping feeling of anxiety, between 
childhood dreams and battle-hardened 
impatience, between untold secrets and 
the seventh heaven, when words dare to 
express sexual longings and the flights of 
the mind. In the past and present. No lost 
illusions, simply the quest for this sover-
eign Desire that throws upside down the 
poem of life.

Sophie Nauleau

10 × 19 cm
80 pages
softback
february 2021
retail price: 12 €

Born in 1977 in Toulouse, 
Sophie Nauleau is a 
writer. A doctor in French 
literature and graduate of 
the École du Louvre, for 
France Culture radio she has 
produced regular programs 
and documentaries before 
becoming the artistic director 
of the Printemps des Poètes, 
France’s national spring 
poetry festival. She has 
composed a number of poetic 
anthologies especially La 
Main d’oublies (Galilée) and, 
with Actes Sud, La Voie de 
l’écuyer, J’attends un poulain, 
La Poésie à l’épreuve de soi and 
Espère en ton courage.
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JE L’AI DÉJÀ JOUÉ DEMAIN
I ALREADY PLAYED YESTERDAY
Richard Peduzzi

In this very personal narrative, Richard 
Peduzzi recounts the decisive moments 
of his life and his upbringing in a 

family torn apart by the Second World 
War. His home life devastated, he gradually 
built an identity for himself in solitude on 
the margins of society. The burning desire 
to become a painter led him to Paris where 
he found himself in prestigious company, 
enjoying the city’s colorful nightlife. After 
his encounter with the French filmma-
ker and opera director Patrice Chéreau, 
Peduzzi went onto produce a whole host of 
opera and film sets for him, the highlights 
of his career. This period of his life pro-
vides a chance to look closer at this pro-
ductive friendship built on great mutual 
under standing and complementary visions. 
These memoirs combine the personal and 
the collective enabling Peduzzi to look 
at the stream of fortunate coincidences 
that have peppered his professional life as 
well as the wounds he still bears from his 
tumultuous family background; somehow 
throughout stalks the shadow of death. 
The work is a testimony to his finely craf-
ted, intuitive art and its salutary messages. 

“When you put so much 
strength and feeling into 
something, it becomes 
a fetish, a playground. 
When you are changing a 
theatrical space you want 
to transpose into it all the 
emotions, impulses and 
excesses of the heart you 
can muster. You want 
to astound. Reaching 
inside and expressing the 
world of your dreams and 
visions in space means 
pulling out all the stops.”

16 × 24 cm
224 pages
30 color paintings and drawings
softback
september 2021
retail price: 25 €

Richard Peduzzi is a 
scenographer and painter.  
Since 1970 he has produced 
all the stage sets for Patrice 
Chéreau’s theatre and opera 
productions as well as a number 
of sets for Luc Bondy. He was 
director of the École des Arts 
Décoratifs (1990-2002), then 
the Villa Medici (2002-2008). 
He has produced a number of 
museum settings, notably at the 
Louvre Museum and the Orsay 
Museum. In 2017, he published 
Là-bas, c’est dehors with Actes Sud.
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L’ORIGINE DU MONDE
Une histoire naturelle du sol à l’intention de ceux qui le piétinent
THE ORIGIN OF THE WORLD
A natural history of the soil for those who walk upon it
Marc-André Selosse
Illustrations by Arnaud Rafaelian

The soil beneath our feet contains 
nothing less than the origin of 
the world. It is swarming with 

life and it is possibly the most fascinating 
construction of the living world which 
has developed the gift of seizing its inher-
ent inertia and controlling it. Soil harbors 
the largest part of our Earth’s biodiversity. 
There are more invisible species within 
the soil than those visible on the surface, 
which means that underground is also a 
great repository for the huge variety of 
mechanisms that enable our ecosystem 
to function. However, because the soil 
is opaque we only know its surface and 
because it is often considered “dirty”, it is 
only very recently that we have become 
aware of its importance and of the threats 
posed by urbanization, intensive agricul-
ture and erosion. Not only is it strug-
gling to perform its invaluable services to 
humanity but it is literally beginning to dis-
appear before our eyes. 

Diagnosing the harm and finding reme-
dies can only be achieved by understand-
ing soil and how it works. The author 
takes us on a journey underground that is 
accessible to all readers. No prior know-
ledge of chemistry, biology or geology 
is necessary. Marc-André Selosse intro-
duces us to the soil’s components and the 
mechanisms within it. Then he takes us 
on a journey among the roots, microbes 
and mycorrhizae to explore underground 
plant life and help us understand how 
to treat soils so that they continue to 
fulfill their multiple and indispensable 
functions. 
In the process, the author shows us how 
the mechanisms of the underground world 
around us contain many simple explana-
tions to the very everyday observations 
we might make. Finding invisible causes 
to what we see rejuvenates our vision of 
the world and helps us reconnect with the 
natural world. 

14 × 21 cm
480 pages
70 black and white illustrations
softback
september 2021
retail price: 24 €

Professor at the National 
Natural History Museum, 
Marc-André Selosse has lectured 
at several universities in France 
and abroad. His research and 
teaching looks at the mutually 
beneficial associations involving 
mushrooms, microbes, ecology 
and evolution. The editor of the 
international scientific journal 
and Espèces, a mainstream 
journal dedicated to the natural 
sciences. With Actes Sud, he 
has published Jamais seul (2017) 
and Les Goûts et les Couleurs du 
monde (2019).
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Le sol est l’origine du monde, car il le porte, le nourrit et le protège. 
Il est construit par sa biodiversité, qui représente 25 % des espèces 

connues. Il fourmille d’animaux et de microbes qui vivent et se nour-
rissent de façons incroyablement variées  : cette diversité assure tout 
simplement… le fonctionnement des écosystèmes terrestres. Le sol fait 
aussi la fertilité des océans, régule le cours des rivières et modifie le cli-
mat. C’est une puissante et étonnante construction du monde vivant. 

Hélas ! Méconnaissant le sol, qui nous paraît opaque et sale, nous 
l’avons endommagé depuis des millénaires. Urbanisation, agricultures 
inadaptées, salinisation, pollution… l’empêchent d’assurer ses services 
inestimables et il disparaît sous nos yeux par érosion. 

Marc-André Selosse nous invite à un magnifique périple souterrain, 
accessible à tous, entre les composants du sol et sa vie débordante. Il 
nous fait découvrir la partie souterraine et méconnue des plantes. En-
fin, il conclut avec optimisme sur les gestes grâce auxquels nous trans-
mettrons des sols intacts aux générations futures. Car ceux-ci peuvent 
devenir des outils de développement durable.

Avec sa faconde habituelle et un brin d’humour dans l’illustration, 
l’auteur nous raconte simplement le sol et éclaire de nombreuses ob-
servations banales. En comprenant ce sol que nous piétinons, nous 
retisserons notre lien perdu au monde naturel.

Professeur du Muséum national d’Histoire naturelle, Marc-André Selosse 
enseigne dans plusieurs universités en France et à l’étranger. Ses recherches 
portent sur les associations à bénéfices mutuels (symbioses) impliquant des 
champignons, et ses enseignements, sur les microbes, l’écologie et l’évolution. 
Éditeur de revues scientifiques internationales et d’Espèces, une revue de vul-
garisation dédiée aux sciences naturelles, il est aussi l’auteur, chez Actes Sud, 
de Jamais seul (2017) et de Les Goûts et les couleurs du monde (2019). 
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L’ORIGINE 

 DU MONDE
Une histoire naturelle du sol 
à l’intention de ceux qui le piétinent



And what if we were to pay closer 
attention to the living world that is 
all around us and yet so often goes 

unnoticed? This is the invitation extended 
to us by Marc-André Selosse in this col-
lection based on his “Chronicles of the 
 Living World” for the 2020-2021 season 
of the radio programme La Terre au carré 
on France Inter.
In some fifty short texts illustrated by draw-
ings by Arnaud Rafaelian, he encourages us 
to take a fresh look at the world around 
us: its plants, insects, mushrooms, soils and 
even bacteria and viruses. How do plants 
use water? What determines the shapes of 
the trees in a forest? Why are the saplings 
of spring sometimes red? Why should we 
avoid working the soil in the autumn? How 
do truffles live and reproduce? What is the 
“blue line of the Vosges”?
In answering these various questions and 
more, the author reveals the explanations 
that make sense of our simple observa-
tions of the natural environment around us. 
The mini-natural histories that he recounts 
awaken us to the beauty of the world, its 
hidden mechanisms and the biological facts 
that lie behind our observations.

A better understanding of this world that in 
our daily lives we have come to overlook can 
inspire wonder in us and it can also help us 
to re-establish a bond with the natural world 
that we have currently lost. It is through 
understanding and contemplating that we 
will be in a position to take better care of 
our environment and ourselves.

11.5 × 21.7 cm
192 pages
50 black and white drawings
softback
coedition actes sud/radio france
october 2021
estimated retail price: 20 €

PETITES HISTOIRES NATURELLES
Chroniques de la Terre au carré
MINI-NATURAL HISTORIES
Chronicles of La Terre au carré
Marc-André Selosse 
Illustrations by Arnaud Rafaelian

A professor at the Muséum 
national d’histoire naturelle, 
Marc-André Selosse teaches at 
several universities in France and 
abroad. His research focuses on 
mutually beneficial associations 
(symbioses) involving fungi, and 
he lectures on microbes, ecology 
and evolution. The publisher of 
international scientific reviews 
and of Espèces, a popular science 
review devoted to natural 
science, he is also the author of 
Jamais seul (2017), Les Goûts et 
les Couleurs du monde (2019) 
and L’Origine du monde (2021), 
all published by Actes Sud. 
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Gardening without watering is the 
dream of all gardeners who are 
conscious of the need to conserve 

our natural resources and committed to cre-
ating a garden that exists in harmony with 
the environment.
And this dream is achievable: dryness, 
whether a standard feature of the local cli-
mate such as in the south of France or a new 
reality associated with global warming, can 
be a genuine asset for gardeners. It encour-
ages us to use lesser-known plants that offer 
an extraordinary range of foliage types, flow-
ers, shapes and scents.
But how do we create such a garden? Which 
plants should we select, and how do you 
they manage to survive dry conditions? 
What techniques should we use to prepare 
the soil, to plant and to maintain? This 
book has precise and practical answers to all 

these questions, based on over thirty years 
of working daily with plants in a dry gar-
den environment. Richly illustrated with 
more than four hundred original photo-
graphs of plants, gardens and landscapes, it 
also describes over five hundred plants: an 
impressive range of perennials and shrubs 
that will form the backbone of the beau-
tiful gardens of the future adapted to dry 
conditions.
The first edition of this book (winner of the 
Redouté Prize in 2007) was a bestseller in 
France and elsewhere. With its emphasis on 
dry gardens and plants that are resistant to 
drought, it was a ground-breaking and pio-
neering book. Nearly fifteen years on, with 
the effects of climate change becoming ever 
more noticeable, this second edition, boast-
ing a new format and a new layout, is more 
timely than ever.

22 × 28 cm
256 pages
400 color illustrations
softback
may 2021
retail price: 36 €

rights sold to uk/usa  
(filbert press)

Thirty years ago, Olivier and 
Clara Filippi set up a nursery 
near Sète on the Mediterranean 
coast to create a remarkable 
collection of plants for dry 
gardens. This book is the 
fruit of their experiences 
and observations in their 
experimental garden as well 
as their botanical research in 
other regions of the world with 
a Mediterranean climate. 
Olivier Filippi is the author of 
two other authoritative books 
on the subject, both published 
by Actes Sud: Alternatives au 
gazon (2011, new edition 
2020) and La Méditerranée 
dans votre jardin (2018, 
Redouté Prize 2019).

POUR UN JARDIN SANS ARROSAGE
GARDENING WITHOUT WATERING
Olivier Filippi

Le gazon fait rêver de nombreux jardiniers : il transforme en 
quelques semaines un terrain vague en oasis de verdure. 
Cependant, dans les jardins situés en climat sec et, plus 
largement, dans de nombreuses autres régions en raison 
des changements climatiques, maintenir ce beau tapis vert 
entraîne une lutte incessante ainsi qu’une consommation d’eau 
et d’engrais démesurée, pour un résultat souvent décevant.

Comment remplacer le gazon dans les jardins où il a du mal 
à survivre ? Olivier Filippi propose ici plusieurs pistes nou-
velles, à adapter ou combiner en fonction de la région, de la 
surface du jardin et de l’usage envisagé : les graminées de 
saison chaude, les moquettes végétales, la pelouse mixte, la 
steppe fleurie, le jardin sur gravier, les grands massifs couvre-
sol, les plantes pionnières pour jardins sauvages ou encore les 
prairies fleuries. Il donne aussi tous les conseils nécessaires 
pour réussir la plantation et réduire l’entretien, puis décrit en 
détail près de 200 plantes couvre-sol. L’ensemble est illustré 
de plus de 400 photos originales de couvre-sols en situation 
dans des jardins ou dans leur environnement naturel.

Ce livre propose à tous les jardiniers de nouvelles perspec-
tives enthousiasmantes : le gazon a entraîné une banalisa-
tion des jardins et des espaces verts dans toutes les régions du 
monde. Chercher à le remplacer, c’est avant tout refuser cette 
uniformisation du paysage. Grâce à la diversité des alternatives 
au gazon, le jardin redevient un espace vivant, original, et ou-
vert à tous les possibles.

Olivier et Clara Filippi ont créé dans les années 1980, près de Sète (Hérault), une pépinière qui 
rassemble une exceptionnelle collection de plantes pour jardin sec. Depuis de nombreuses 
années, ils étudient les alternatives au gazon en climat sec. Leur recherche s’est nourrie 
d’explorations botaniques dans les régions du monde à climat méditerranéen et d’observations 
dans leur jardin expérimental. Olivier Filippi est l’auteur de deux autres livres de référence, 
tous deux publiés chez Actes Sud : Pour un jardin sans arrosage (2007, Prix Redouté 2007) et 
La Méditerranée dans votre jardin (2018, Prix Redouté 2019).

Dépôt légal : juin 2020
36 € TTC
www.actes-sud.fr

978-2-330-13276-7
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Even in lands such as ours with a long 
tradition of written history and land-
scapes that have been moulded by 

agriculture for millennia, there exists a par-
allel story of our close relationship with wild 
plants. Though it may have been forgotten 
and is less accessible to words, this story 
is much more than a chronicle of practi-
cal usages – it is a tale of the perfecting of 
thought itself and can play a valuable role 
in helping us to reconnect with the world 
around us.
An essay in the form of short tales that are 
more social than natural history, La Plante 
compagne explores avenues for retrieving the 
memories of Man’s association with herbs 
and trees. It also serves as an introduction to 
ethnobotany and its insights: the social cus-
toms and imaginative associations surround-
ing the practical use of the most common 
plants over the ages; the legacy of these inter-
actions for us today; and the current state of 
this relationship, since the dialogue between 
human and plants is forever ongoing.

First published in 1998, 
this superbly written 
and richly illustrated 
text remains to this day 
the only survey of the 
knowledge associated 
with wild plants aimed at 
a general audience.
This second edition features a new preface 
in which the author describes some of the 
major developments in the field over the 
last thirty years.

13 × 24 cm
312 pages
250 color illustrations
softback
may 2021
retail price: 24 €

Pierre Lieutaghi is an 
ethnobotanist and writer based 
in Provence. He is one of the 
leading experts in the knowledge 
associated with plants in Western 
societies. With Actes Sud, 
he has published Le Livre des 
bonnes herbes (1996), Le Livre 
des arbres, arbustes et arbrisseaux 
(2004) and Une ethnobotanique 
méditerranéenne (2017), as well 
as a novel, Elio (2014).

PIERRE LIEUTAGHI

LA PLANTE 
COMPAGNE

Pratique et imaginaire 
de la flore sauvage 

en Europe occidentale

LA PLANTE COMPAGNE
Pratique et imaginaire de la flore sauvage en Europe occidentale
COMPANION PLANTS
A practical and imaginative engagement with the wild flora of Western Europe
Pierre Lieutaghi New edition
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SECRETS DE ROSES
Une encyclopédie illustrée
SECRETS OF ROSES
An illustrated encyclopaedia
Jean-Claude Foucard
Preface by Patrick Mioulane
Illustrations by Maxime Foucard

With its delicious fragrances, its 
delicate colors, and its diver-
sity of blooms, from its first 

appearance in the gardens of Antiquity, 
the rose has always engendered passion 
and wonder. Over the centuries, gardeners 
have tended to it and transformed it with 
love and affection. Today the rose bush is 
the most cultivated ornamental plant in the 
world and there are over 50,000 varieties.  
There is still much to discover about the 
“queen of flowers” and this extensively illus-
trated book reveals many secrets of the bud. 
We follow the rose’s journey from the wild 
into the domestic garden. We discover how 
rose growers, by crossing rose varieties of 
different origins, have obtained longer las-
ting blooms, unexpected colors, surprising 
forms, fresh fragrances and plants that are 
more disease resistant. We also learn about 
the rose aroma, its medicinal virtues, how 
to use the bloom in cooking or cosmetics, 

where to find the rose villages and rose 
gardens of the world, as well as the rose- 
discovery tourist trails. 
This attractive work also presents a selection 
of one hundred and fifty rose varieties that 
are floriferous, fragrant and disease resistant 
and suitable for a host of growing contexts - 
for decorating walls or fences, creating thick 
ornamental hedges, rewilding a garden, bri-
ghtening up a patio, or bringing color to 
flowerbeds or embankments – or climatic 
conditions – the roses to grow in moun-
tainous areas or beside the sea, in wetlands 
or in hot dry areas. 
Finally the author explains, step-by-step 
how to plant roses, maintain them, and 
prune them, how to deter bugs and diseases, 
and how to maintain the equilibrium of a 
garden if your roses are blighted. 

No such comprehensive 
book about roses exists 
today. It is a must for 
all rose aficionados, an 
essential reference work 
for all gardening homes.

19 × 28 cm
384 pages
560 color illustrations
hardback
april 2021
retail price: 36 €

Born into a family of nursery 
owners in the Orleans region, 
Jean-Claude Foucard  
(1951-2020) grafted his first 
rose bushes at the age of twelve. 
A horticultural engineer, he 
spent his whole professional 
life in contact with roses and 
rose bushes. His career as a 
researcher, consultant, producer 
and grower has given him 
a unique knowledge of rose 
gardens. 
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What is ecology? That is the 
question posed by this exhibi-
tion celebrating the 75th anni-

versary of the French publication of Le 
Petit Prince. The exhibition focuses on 
the figure of the Little Prince in all his 
majestic innocence and wisdom, an 
iconic character through whose eyes we 
are treated to a touching portrayal of 
the child’s perspective on the world. The 
work is accompanied by Deyrolle’s famous 

educational plates presenting detailed sci-
entific explanations. 
The book presents the exhibition’s ten diffe-
rent themes, accompanied by texts by ten 
different authors, key witnesses of the key 
environmental issues at stake who have each 
been assigned a specific theme due to their 
experience, activities or thought. The themes 
are: the adventure of nature, the unexpected 
evolutions of the natural world, our shared 
habitat, cultivation, fauna, water, social rela-
tions, space, the imagination and time, each 
of which will inspire reader’s curiosity and 
fascination in equal measure. 
 The image of the Little Prince will guide 
the reader, child or adult, from one theme 
to the next, via testimonies and illustra-
tions offering everybody valuable food for 
thought.

The exhibition and 
book open up an 
intergenerational dialogue 
in which the people 
asking the question are 
not those you’d imagine. 
More often it is adults 
who have to make the 
greater effort to open up 
to ecological awareness, 
something that for 
children is already very 
obvious.

DESSINE-MOI TA PLANÈTE !
L’écologie racontée aux grandes personnes par les enfants
DRAW ME YOUR PLANET!
Ecology explained by children for grown-ups
Collective work
Introduction by Louis-Albert de Broglie

Antoine de Saint-Exupéry

Et il s’enfonça dans une rêverie qui dura longtemps. 
Puis, sortant mon mouton de sa poche, il se plongea 

dans la contemplation de son trésor.

L’imaginaire

ImaginationRêve Fantaisie InnovatIonEnfancE InfInI

dépassEr l’ImpossIblE

Cultiver son jardin ÉpanouirEsprit

Se nourrir pour grandir

GoûterCroquer Sol SantéS’émerveiller

 Mais à elle seule elle est plus 
importante que vous toutes, puisque 

c’est elle que j’ai arrosée.
Antoine de Saint-Exupéry
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Cette eau était bien autre chose qu’un aliment. Elle 
était née de la marche sous les étoiles, du chant 

de la poulie, de l’effort de mes bras. 
Elle était bonne pour le cœur, comme un cadeau

19.6 × 25.5 cm
120 pages
60 illustrations
softback
in partnership with deyrolle
june 2021
retail price: 25 €

the images must be acquired 
separately.

Texts by :
François Sarano
Coline Serreau
Charles Hervé-Gruyer
Perrine Hervé-Gruyer
Yann Arthus-Bertrand
Camille Étienne
Jean-Louis Étienne
Jean-François Clervoy
Étienne Klein
Baptiste Morizot



Over the course of more than thirty 
years, the four authors of this book 
have lived out an extraordinary 

scientific, technical and human adventure. 
They have been exploring the canopies of 
primeval tropical forests – the tops of the 
trees where the greatest biodiversity on Earth 
is to be found – with the help not of cranes 
or of ropes to haul themselves up from the 
ground like their predecessors but with fly-
ing machines lighter than the air designed 
specifically for this purpose.
Their explorations began with the Raft of 
the Treetops, a hexagonal platform of several 
hundred square metres in size that served 
both as a laboratory and as a base camp, 
installed on the canopy using an airship. 
And then to meet the needs of other sci-
entific missions, new flying machines and 
inhabitable set-ups were designed, such as 
the Ikos, the Star of the Treetops, the Cin-
ema Bubble, the Tree Slide, and the Bubble 
of the Treetops.

A dozen expeditions were organised between 
the late 1980s and the 2010s to study the 
forests of Guyana, Cameroon, Madagas-
car, Panama and Laos. Over three hundred 
scientists from some twenty countries were 
involved, including botanists, entomolo-
gists, climatologists, doctors and biochem-
ists. From the numerous samples collected 
and the research conducted a wholly new 
picture emerged of the canopies of tropical 
forests and the functions they serve.
Lavishly illustrated, this four-handed book 
retraces the invention of the remarkable fly-
ing machines, reveals the daily realities of 
scientific expeditions, and describes the dis-
coveries that resulted from these adventures. 
With the last remaining primary tropical 
forests under serious threat, the authors are 
eager to share the wonder inspired by these 
tropical treetop landscapes, where the great-
est beauty of life on Earth is to be found.

24 × 30 cm
288 pages
200 color illustrations
hardback
october 2021
retail price: 36 €

LE RADEAU DES CIMES
Trente années d’exploration des canopées forestières équatoriales
THE RAFT OF THE TREETOPS
Thirty years of exploring equatorial forest canopies
Dany Cleyet-Marrel, Gilles Ebersolt, Francis Hallé and Olivier Pascal

Dany Cleyet-Marrel, 
the designer and pilot of the 
aerostats, has travelled the world 
aboard these flying machines.
Gilles Ebersolt is an architect 
and the creator of the Raft of 
the Treetops as well as other 
unique dwellings such as the 
Great Ball, Ikos and Star of 
the Treetops.
Francis Hallé is a botanist 
specialising in trees and 
tropical forests and the author 
of numerous books on these 
subjects, some of which are 
published by Actes Sud.
Olivier Pascal is a botanist 
by training and organised the 
Raft of the Treetops scientific 
expeditions.

EN QUELQUES CHIFFRES

NOMBRE DE VOLS : 18

SORTIES DE LA BULLE DES CIMES : 39

NOMBRE DE PARTICIPANTS : 76 SCIENTIFIQUES DE 10 NATIONALITÉS  

(ALLEMAGNE, BELGIQUE, ÉTATS-UNIS, FRANCE, ITALIE, PANAMA,  

PAYS-BAS, MADAGASCAR, ROYAUME-UNI, SUISSE).

25 EXPOSÉS DU SOIR (VOIR P. 264).

FORÊT DE MASOALA, 
MADAGASCAR

TAMPOLO
2001

LES OPÉRATIONS
DU RADEAU DES CIMES

1989 - 2012

(Dipterocarpaceae) avec l’aide des grimpeurs ; cette structure 

canopéenne sera utilisée chaque jour.

Dans la journée, les botanistes tentent d’atteindre la chute 

d’eau de la haute Hin Boun ; la marche est difficile, nous 

manquons d’eau et de nourriture, la cascade est trop loin et 

nous sommes harcelés par des abeilles ; Laurent et Dany 

viennent nous chercher à moto pour le retour au camp. 

16 mai : la visite de la doline proche de l’Ikos est une belle 

expérience : un petit terrain plat, entouré de falaises de karst, 

dont les incroyables paysages rocheux sont difficiles à décrire ; 

les Ariopsis peltata (Araceae) sont surprenants, les dragon-

niers et les Euphorbia antiquorum (Euphorbiaceae) évoquent 

une végétation ancienne, probablement aride. 

La journée du lendemain est presque entièrement occupée 

par la mise en herbier des plantes récoltées ; je fais un croquis 

de notre petite maison en bois. Arrivée de deux botanistes 

indiens de Pondichéry, Ramesh Brahmasamudra Ranganna 

et Ayyappan Narayanan, accompagnés de Juliana Prosperi, 

du photographe Jean-Marc Péchard et d’une équipe de 

télévision du Laos. Patou monte à l’Étoile, utilise la Bulle et 

nous dit que ces deux engins lui plaisent beaucoup.

Nos paquets d’herbier craignant les fourmis et l’humidité, 

nous les expédions à Vientiane dans trois cantines. 

18 mai : Olivier arrive, restera une dizaine de jours et partici-

pera à notre excursion en montagne.

23 mai : malgré la pluie, nous sommes sept à partir vers le 

“sommet humide”, situé à la verticale du site de l’Ikos. Arrivés 

au sommet, nous profitons d’une embellie pour explorer une 

crête couverte de petits arbres : je me crois à Mayotte. Après 

de bonnes récoltes, nous installons un bivouac mais il pleut 

très fort, ma bâche n’est pas étanche et tout est mouillé, 

hamac et duvet. Par chance il y a un joli feu sous l’autre 

bâche ; Gilles, qui fête ses cinquante-cinq ans, a apporté du 

foie de morue et une bouteille de nuits-saint-georges pour 

accompagner les nouilles chinoises.

Vers 3 heures du matin, la pluie redouble, mouillant à nouveau 

hamac et duvet. Pendant le petit-déjeuner près du feu, Johan 

Michaux, mammalogiste, nous raconte son voyage chez les 

Inuits, à la recherche des ours blancs. 

Les dessous de l’Étoile des Cimes facilitent la progression des chercheurs  
vers la canopée. Noui Baiben assure l’accueil et la sécurisation du site. 
C’est l’Ardéchois de l’équipe ; un grimpeur sérieux et bon comme une 
caillette.

Ascension de la Bulle des Cimes vers la canopée, en se tractant sur la 
corde-guide.

Le Radeau des Cimes et ses engins périphériques constituant 

un dispositif d’étude des forêts tropicales, il semble utile de 

rappeler d’abord ce que sont ces forêts. 

Les latitudes tropicales de la Terre, et particulièrement celles 

qui entourent l’équateur, sont couvertes de forêts presti-

gieuses, irremplaçables sur le plan climatique, ayant un rôle 

de premier plan dans l’histoire de la vie sur notre planète, mais 

gravement menacées dans leur existence même, depuis le 

milieu du XXe siècle, par les activités humaines ; ces dernières 

ne cessant de croître, les forêts tropicales sont actuellement 

dans une situation presque désespérée.

J’ai pris le parti de ne présenter que des aspects essentiels 

mais peu connus, notamment les menaces qui pèsent sur 

ces forêts, renvoyant le lecteur aux travaux classiques de trois 

écologistes forestiers et tropicalistes, Richards [106]1, Olde-

man [100] et Puig [104], pour tout ce qui concerne la réparti-

tion géographique, la typologie en fonction des latitudes et des 

altitudes (mangroves et forêts montagnardes), les sols, l’hydro-

logie, les climats et la saisonnalité, la dynamique de la crois-

sance forestière (chablis et recrû), etc.

Commençons par un curieux paradoxe.

DES IDÉES RÉCENTES
SUR LES

FORÊTS TROPICALES

Les fûts alignés comme des colonnes dans les forêts intactes  
de moyenne montagne. Mont Wilhelm, vers 2 000 mètres d’altitude,  
Papouasie-Nouvelle-Guinée.

LE PARADOXE 
DES FORÊTS TROPICALES

Les forêts tropicales d’Amérique, d’Afrique, d’Asie ou de Méla-

nésie (de 23° 27’ nord à 23° 27’ sud) sont identiques entre 

elles, mais sans avoir rien de commun les unes avec les 

autres  ! Imaginez que l’on vous bande les yeux et qu’après 

un long trajet aérien, vous soyez déposé dans le sous-bois 

d’une forêt tropicale intacte, puis que l’on vous demande sur 

quel continent vous vous trouvez : à moins d’être un natura-

liste averti, il vous sera impossible de répondre, la forêt tropi-

cale semblant être la même partout – mêmes bases de très 

grands arbres aux cimes peu visibles et perdues dans la cano-

pée, mêmes lianes qui tournoient dans la pénombre humide, 

même lumière d’aquarium, mêmes odeurs de feuilles mortes 

et de terre et, descendant de la canopée, même fond sonore 

dû à la faune.

En revanche – et c’est là que réside le paradoxe –, il n’existe 

pas une seule plante ni un seul animal, hormis l’être humain, 

qui soit commun à toutes ces forêts : sur le plan de la faune et 

de la flore, elles sont profondément différentes les unes des 

autres et le naturaliste devra peut-être attendre des heures 

avant d’identifier un colibri, une colonne de magnans ou le 

fruit ailé d’une Diptérocarpe, qui lui indiqueront respective-

ment l’Amérique, l’Afrique ou l’Asie tropicale. 

1. Les numéros entre crochets renvoient à la bibliographie, p. 268.
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PAYSAGES. L’HÉRITAGE DE LE NÔTRE
LANDSCAPES, THE HERITAGE OF LE NÔTRE
Collective work  
Edited by Michel Audouy and Chiara Santini

What we understand of historic 
French gardens today is often 
the contrary of what André Le 

Nôtre (1613-1700) brought to landscapes 
and the art of gardens. The approach to 
landscape of this exceptional designer can-
not be reduced to straight-lined flowerbeds 
or monotonous perspectives, but is more 
focused on the organization of whole terri-
tories and the creation of networks of dif-
ferent spatial entities within estates. While 
Le Nôtre was a landscape artist, he was also 
in so many ways an urban planner. 
To talk of Le Nôtre today as the “father” 
of contemporary landscapism could be 
construed as an anachronism, or as appro-
priation based on the benefit of hindsight. 
In his lifetime, Louis XIV’s garden-maker 
was never referred to as a “landscapist”, 
the word at the time referred to “landscape 
painters”. It was not until the 19th cen-
tury that the word became attached with 
the designers of parks and gardens; only in 
the 20th century did the word enter dic-
tionaries and common parlance. 

Le Nôtre is an icon in 
the history of French 
landscaping in an age 
when the landscapists’ art 
was in its infancy. He was 
a creator of principles of 
composition so modern 
that they could be 
considered “universal”.

There is indeed something contemporary 
in Le Nôtre’s work, and there are echoes of 
his approach in the work of many landsca-
pists, especially in the way he was able to 
capture the spirit of a place by reconfigu-
ring it across scales, from the garden to the 
territory and from the city to the country-
side. This work presents contributions from 
various specialists – landscapists, architects, 
researchers, artists, etc. – who ask questions 
of the emblematic designer’s approach and 
heritage from the perspectives of ecology, 
regional planning, and our relationship to 
history and the natural world. The designer 
of Versailles’ gardens becomes a pretext and 
inspiration for a new vision of the world. 

19.6 × 25.5 cm
336 pages
140 color illustrations
softback
coedition ensp/actes sud
april 2021
retail price: 42 €

The landscaper and designer, 
Michel Audouy lectures 
at the École nationale 
supérieure de paysages in 
Versailles and is the general 
secretary of the French 
Landscape Federation (ffp) 
and the Horticulture and 
Landscape Professions 
association (Val’hor) 

The historian, archivist-
paleographer Chiara Santini 
lectures the history of gardens 
and landscapes at the École 
nationale supérieure de 
paysages in Versailles and  
is the administrator of Villa 
d’Este and Hadrian’s Villa in 
Tivoli.



A collection that rethinks our relationship to the natural world, edited by 
Stéphane Durand, the co-author and scientific advisor to Jacques Perrin’s 
epic natural history movies. 

In their tribal assemblies, the Iroquois began each utterance with the phrase 
“In the name of the wolf…” 

This collection follows the Iroquois credo and creates a forum for expression 
for scientists, philosophers, poets and artists who look at the ways that 
animals and plants express themselves. It is a collection for interpreters of 
the nature, people who listen to the wild world and to its naturally existing, 
speech-less, non-human inhabitants and who try to make sense of its own 
communication strategies. Civilization meets the wilderness and tries to 
make sense of its subtle vocabulary. 

The collection is aimed at a broad public, and brings together tales of 
exploration, discoveries in the natural sciences, and presents the mind- 
expanding world of animals so that we might all get along better through 
understanding. 
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ACTES SUD
Dép. lég. : avril 2020
23 € TTC France
www.actes-sud.fr

ISBN : 978-2-330-13262-0

9:HSMDNA=VXW[WU:

C e tour européen de l’état de 
réensauvagement des différents 
milieux naturels révèle que, malgré un 

passage par la quasi-extinction de beaucoup 
d’espèces iconiques, dans tous les pays des 
initiatives inspirantes et couronnées de succès 
voient le jour. Bisons, ours, aigles, esturgeons 
et phoques reviennent. La cohabitation de 
l’homme et du sauvage s’avère donc possible.
Ce livre, basé sur le partage d’expériences 
positives, incite à la réflexion et à l’action. 
Pour avancer et surmonter les obstacles, 
il suffit parfois de changer de point de vue.

Gilbert Cochet et Béatrice Kremer-Cochet ont fondé avec 
un groupe d’amis l’association Forêts sauvages dont ils 
sont respectivement président et vice-présidente. Tous deux 
agrégés de l’Université, experts au Conseil scientifique 
régional du patrimoine naturel et, par-dessus tout, 
naturalistes de terrain passionnés, ils parcourent ensemble 
notre continent européen et auscultent l’état du milieu 
naturel depuis plusieurs décennies. Gilbert Cochet est 
aussi attaché au Muséum national d’histoire naturelle. 
Il a déjà coécrit dans cette collection Ré-ensauvageons 
la France (2018).
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G reg est un seigneur de la savane. Mais 
une année, alors qu’une terrible sécheresse 
sévit, son autorité vacille pour la première 

fois devant les ambitions du jeune Kevin. C’est 
l’histoire immémoriale de l’ascension puis du 
déclin d’un parrain craint et respecté, une histoire 
faite d’amitiés, de loyautés et de trahisons ; un drame 
shakespearien sous le soleil de Namibie, au cœur du 
parc national d’Etosha. Car Greg et les autres sont des 
éléphants mâles. On les croyait solitaires, mais au fil des 
vingt ans qu’elle a passés auprès d’eux, Caitlin O’Connell 
a découvert qu’ils peuvent manifester une tendresse 
étonnante ponctuée de quelques accès de violence 
extrême lors desquels tout peut basculer.
Racontée comme un récit d’aventures, cette histoire 
d’éléphants est une formidable plongée dans le 
quotidien d’une équipe de chercheurs confrontés à un 
environnement hostile. 
Chercheuse à l’université Stanford (Californie), Caitlin O’Connell 
est une spécialiste des éléphants mondialement reconnue. Elle a 
découvert un système de communication par ondes infrasonores 
qui permet à ces derniers de rester en contact à plusieurs 
kilomètres de distance. Elle a reçu de nombreux prix pour ses 
recherches innovantes et elle aime partager ses connaissances au 
travers de ses nombreux livres et articles de magazines et de blogs.
Traduit de l’anglais (États-Unis) par Marie-Eve Brochu.
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In a manner similar to Baptiste Mori-
zot’s application of philosophy and 
the natural sciences to daily life, so 

Estelle Zhong Mengual gathers together 
contemporary theories of art history and 
naturalism to discover fresh perspectives 
on the living. Her current research looks 
at the relationship that art, the past and 
present, have with the living world. She 
has set out to elaborate an environmen-
tal history of art which offers a new take 
on the representation of the living in art, 
which traditionally deprives life of mea-
ning - nature as décor - or projects narrow 
human interpretations - nature as symbol. 

Constantly toing and 
froing between the 
swarming outside world 
and silent museum 
galleries, Apprendre à 
voir offers a surprisingly 
fruitful way of viewing 
some of art history’s most 
emblematic works which 
will revolutionize our 
perspective of the all-too-
often ignored living world 
around us. Apprendre à 
voir generates new ways of 
writing art history and our 
being in the world, based 
on living among the living.

Apprendre à voir is a scholarly but always 
accessible work. When, for example, the 
author shares her emotions before a flower 
or a chickadee, the work becomes a fasci-
nating personal journey. At other times it 
is a guide book blurring the boundaries 
between museums and forests, a vademecum 
we will always want at hand to refresh our 
relationship between art and nature, revise 
our sense of wonder, and intensify our pre-
sence in the world.

16.5 × 22.5 cm
256 pages
28 color illustrations 
softback
june 2021
retail price: 21.90 €

the images must be acquired 
separately.

rights sold to the 
netherlands (octavo)

An art historian, Estelle 
Zhong Mengual holds the 
“Inhabiting the landscape, art 
and its encounter with the 
living” chair. After completing 
her doctorate at Sciences-po 
Paris, she now lectures on the 
school’s Experimentation in Art 
and Politics masters (speap) 
created by Bruno Latour. She 
has already published L’Art en 
commun. Réinventer les formes du 
collectif en contexte démocratique 
(Les Presses du réel, 2019) 
and Esthétique de la rencontre. 
L’énigme de l’art contemporain, 
co-written with Baptiste Morizot 
(Seuil, 2018).

APPRENDRE À VOIR
Le point de vue du vivant
LEARNING TO SEE
The living perspective
Estelle Zhong Mengual

partie 1

DU DÉCOR AU
MONDE PEUPLÉ

Apprendre à voir 
qu’il y a quelqu’un

RENDRE LE VIVANT INÉVITABLE

ÉLÉMENTS POUR UNE HISTOIRE 
ENVIRONNEMENTALE DE L’ART

C’est une touffe d’herbes peinte à l’aquarelle. Elle occupe toute la 
surface, et déborde même des deux côtés, comme si la feuille de 
papier n’avait pas suffi à la contenir. On ne peut s’empêcher d’être 
quelque peu décontenancé devant cette touffe d’herbes. Par habi-
tude, mon œil parcourt les plantes à la recherche d’une interprétation 
possible, d’un symbole caché, qui nous ouvrirait la porte de la signifi-
cation de cette aquarelle réalisée par Albrecht Dürer en 1503. En 
vain. Quelques connaissances en botanique permettent d’identifier 
des pissenlits, de l’achillée millefeuille, du plantain. Une autre porte 
semble pouvoir s’ouvrir pour échapper à cet embarras latent qui 
imprègne ce face-à-face avec une touffe d’herbes : c’est une planche 
d’histoire naturelle, comme semble l’indiquer le fond non particula-
risé, et cette décision de la représenter sans autre sujet. Dürer l’aurait 
peinte dans une finalité strictement scientifique. Mais quelque chose 
résiste encore : je n’ai pas affaire à un spécimen, mais à différentes 
espèces entremêlées, et elles ne sont pas représentées comme étalées sur 
le bureau du naturaliste pour mieux en percevoir tous les détails, mais 
en perspective, et encore bien vivantes, enracinées quelque part dans 
une prairie, dans un sol, lui aussi représenté. Comment comprendre 
alors ce choix de Dürer de représenter cette touffe d’herbes ? Une 
autre hypothèse surgit : le dessin est peut-être un travail sur le motif, 

Albrecht Dürer, Grande touffe d’herbes (1503), 
dessin à l’aquarelle et à la gouache,  41 × 31,5 cm, musée Albertina, Vienne.
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Mais il malmène aussi les règles du traitement pictural dans la pein-
ture de paysage : habituellement, ce sont les personnages humains 
représentés qui sont en touche lisse, et les végétaux constituant le 
décor sont, eux, traités en touche fragmentée, ce qui crée une impres-
sion de flou convenant à leur statut de décor. C’est une manière très 
simple pour le peintre de signaler ce qui a de l’importance dans le 
tableau52.

Un exemple frappant de ce procédé peut être observé dans 
Le Balcon (1868) d’Édouard Manet : à gauche, le visage de Berthe 
Morisot, dessiné et peint en touche lisse, de telle sorte qu’à la surface 
de la toile seul son regard semble exister ; à droite, sa voisine au visage 
peint en touches fragmentées, qui voit, par contraste, sa consistance 
ontologique amoindrie.

Autrement dit, Frederic Church fait ce geste inouï de peindre 
les végétaux comme des visages. Il nous les donne à voir, ou plutôt il 
nous intime de leur prêter attention : devenus irréductibles, les végé-
taux font désormais saillance dans le paysage, et le parcours de notre 
regard parmi leurs détails, leurs variations, leurs associations, 
constitue un drame pour lui-même. Cet effort pictural pour essayer 
de nous les restituer dans leur détail, dans leur variation, dans leur 
singularité, mais aussi de nous les imposer à la vue, alors que nos 

Church choisit de peindre chaque plante avec une précision 
si rare qu’il est possible d’identifier quasiment chacune d’entre elles 
sur les trois premiers plans : un botaniste émérite reconnaîtra ainsi 
peut-être les aracées en bas à droite du tableau, ainsi que des ipomées 
plus discrètes. 

Cependant, les feuilles d’aracées par exemple ne sont pas là 
comme exemplaires de leur espèce : chaque feuille possède son incli-
naison propre, ses propres pliures, sa propre teinte, ses morsures 
d’insectes spécifiques. Si l’on y regarde de plus près, il en va de même 
pour chaque tronc, chaque fleur, chaque arbre, chaque feuille repré-
sentés sur la toile. Chacun est à la fois identifiable et unique comme 
un individu, sans pour autant verser dans une extravagance de la 
forme, typique du style pittoresque. Aucun n’est assignable stricte-
ment à une essence platonicienne, tous se déploient à leur manière. 

Si nous sommes capables de distinguer cela, c’est que 
Church a choisi un procédé technique très inattendu pour repré-
senter l’ensemble des végétaux dans les premiers plans : un dessin 
très marqué et une touche lisse (une touche dans laquelle on ne 
distingue plus la matière de la peinture) qui confèrent cette très 
grande précision aux végétaux, et ce, qu’ils se situent au premier, au 
second ou au troisième plan. 
 Par ce choix, Church fait d’abord violence à notre expérience 
visuelle spontanée dans laquelle notre œil a tendance à homogénéiser 
les choses vues, à écraser les variations, à focaliser sur un seul point. 
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AUTOBIOGRAPHIE D’UN POULPE
et autres récits d’anticipation
THE AUTOBIOGRAPHY OF AN OCTOPUS
and other tales of anticipation
Vinciane Despret

Are you familiar with the vibratory 
poetry of spiders? Or the sacred 
architecture of Australian wom-

bats? Or perhaps the ephemeral aphorisms 
of octopi? Welcome to “therolinguistics”, 
a discipline invented in the early 1970s by 
the science-fiction writer Ursula Le Guin, 
resuscitated here by Vinciane Despret for 
the pleasure of all. For indeed, animals do 
talk and they do have something to say, 
we simply have to learn how to listen and 
work out their codes in order to decipher 
their mysterious messages. 

Vinciane Despret takes 
a series of fascinating 
scientific debates and 
situates them in an 
indeterminate future 
then lets her imagination 
run wild. Inspired 
by recent scientific 
discoveries Vinciane 
Despret imagines animal 
behaviors, whole life 
stories and perfectly 
feasible narratives, which 
who knows, might one 
day be proved right by 
future research.

She cleverly blurs the boundaries between 
scientific facts and poetic meanderings to 
create a fascinating alternative reality: what 
if indeed spiders are trying to send signals 
to us to stop the incessant white noise of 
the human machine? What if through their 
strange constructions of cubic feces, wom-
bats are demonstrating a new form of all-in-
clusive cosmology for whoever might pass, 
visible or invisible, animal or human, thus 
offering us a formidable lesson in life and 
tolerance? And what if octopi, as early belie-
vers in metempsychosis, were frantic not 
to be able to guarantee the reincarnation 
of their souls due to overfishing and ocean 
pollution? Through this surprising thought 
experiment, Vinciane Despret shows a new 
salutary vision that opens up the path to 
different ways of being human on Earth.

11.5 × 21.7 cm
160 pages
softback
april 2021
retail price: 19 €

rights sold to italy 
(contrasto) and spain 
(consonni – world spanish 
rights)

A philosopher and 
psychologist, Vinciane 
Despret has always asked 
questions of our relationship 
to animals in a number of 
internationally acclaimed 
works. She was also the 
curator of the exhibition 
“Being Animal” at the 
Cité des sciences in Paris. 
This is her fourth work 
with Actes Sud after her 
highly acclaimed Habiter en 
oiseau (“Mondes sauvages” 
collection, 2019). For 2021, 
Vinciane Despret has been 
appointed “intellectual 
of the year” at the Centre 
Pompidou in Paris, where 
she will be organizing a series 
of events throughout the 
period including an octopus 
performance in April to 
coincide with the publication 
of this book. 



ÊTRE UN CHÊNE
Sous l’écorce de Quercus
BEING AN OAK
Under the bark of Quercus
Laurent Tillon

What would trees tell us if we liste-
ned to them? Following his first 
book Et si on écoutait la nature ?, 

Laurent Tillon continues his exploration of 
the forest. To him, the forest speaks and he 
listens. In this work his attention has been 
drawn to the story of one particular English 
oak growing in Rambouillet forest to the 
south of Paris that he has named “Quercus” 
after the Latin name for the species. Allying 
the naturalist sensibilities he developed in his 
teenage years to recent scientific discoveries, 
the author has, for the first time, been able to 
write a biography for this majestic tree in the 
prime of its life. At 230 years old, it stands 
head and shoulders above the other trees in 
the forest. If allowed the freedom to grow, 
it could develop even further and flourish 
over centuries to come. The older it gets the 
more the biodiversity living in its branches, 
trunk and roots complexifies. Gradually it 

has become the patriarch of the forest. We 
share the suspense of its existence and its 
highly eventful lifestory. We also get to meet 
a colorful, humorous and endearing bestiary 
of flora and fauna whose lives interact with 
the oak from the invaluable invisible fungi 
scattered over its envelope to the stags, wol-
ves, longhorn beetles and field mice, among 
others, that frequent it. Although appa-
rently perfectly immobile, Quercus weaves 
steadfast ties with all the inhabitants of the 
forest, relationships of predation naturally 
but also cooperation in which alliances are 
formed at every level from the ground up 
to the canopy. 
Quercus grew its first leaves at the time of 
the French Revolution in heath land unima-
ginable today. It gives us clues to the tumul-
tuous story of mankind through our complex 
and ambiguous relationship to trees. 

From its status as royal 
forest, reserved for 
the entertainment of 
the court to our more 
ecologically aware age, 
Laurent Tillon tells an 
empathetic tale of the 
emergence and evolution 
of a sensitive living entity. 
By a fortune of timing, Être un chêne is being 
published at the same time as Je est un nous 
by Jean-Philippe Pierron, with which it has 
many similarities. The book is yet another 
concrete illustration of the close relationship 
between human and non-human lives, and 
a perfect example of the ecobiography of a 
plant. 

11.5 × 21.7 cm
320 pages
20 black and white illustrations
softback
february 2021
retail price: 22 €

rights sold to italy 
(contrasto)

Laurent Tillon is head of 
biodiversity at the National 
Forestry Office in charge 
of drawing up inventories 
of forest fauna, especially 
mammals and batrachians. 
As a specialist in bats he also 
closely observes their own 
woodland presence. He lives 
in the heart of Rambouillet 
Forest and has already 
published the popular Et si 
on écoutait la nature ? (Payot, 
2018) which delighted readers 
throughout France. Laurent 
Tillon is a passionate public 
speaker who loves sharing his 
subjects of predilection. 
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LA VALLÉE DE L’ABEILLE NOIRE
THE VALLEY OF THE BLACK BEE
Yves Élie  
Postface by Lionel Garnery

It is well documented that the planet’s 
biodiversity is collapsing and that the 
future of insects, especially, is uncertain. 

Scientists’ figures make for grim reading: in 
Germany, almost 80% of insect life has been 
lost to the countryside, among them the pol-
lenizers that have a crucial role in the pro-
per functioning of ecosystems and cultures. 
The chief pollenizer is the domestic bee, Apis 
mellifera, whose colonies are suffering ter-
ribly. In the heart of the Cévennes region of 
France however is a valley where bees do not 
disappear. Here lives one happy beekeeper 
Yves Élie, a poet and specialist in black bees, 
an ancient variety that has traversed glacial 
eras to be with us today. Having survived 
thousands of years of harsh conditions, the 
black bee has developed characteristics of 
frugality, vivacity and responsiveness which 
make it especially adapted to the upheavals 
we live today, as long as the bee’s biology is 
respected. As a result, unlike most modern 
apiculturists, Yves Élie has adapted himself 
to the rhythm of life of black bees rather 
than vice versa. 

Through refined 
perception of the 
physiology and ethology 
of these highly social 
insects, the author takes 
us on a fascinating 
journey from the heart 
of the hive out into the 
landscape where bees and 
blooms meet to produce 
exquisite honeys that are 
the full expression of their 
homeland. 
The book is also a poetic reflection on our 
relationship to the wild world around us.

11.5 × 21.7 cm
312 pages
softback
april 2021
retail price: 22 €

A documentary maker, Yves 
Élie first met the black bee 
in the Cévennes region, 
Southwest France in the 
2000s. Since he has not left 
the region and has dedicated 
his life to this fascinating 
insect, and has even created 
a national network for black 
conservatories. His bees’ 
honeys and meads are today 
sought after by the greatest 
chefs. He works closely with 
the French national research 
body, the cnrs, to perfect 
optimum conservation 
techniques.  
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JE EST UN NOUS
Enquête philosophique sur nos interdépendances 
avec le vivant
I IS US
A philosophical investigation into our interdependencies with the living
Jean-Philippe Pierron

As Nancy Huston so magnificently 
demonstrated, human beings are 
a storytelling species and live from 

the tales they tell. These innumerable life 
narratives inform how we connect with 
the world at a very intimate level and tell 
of our relationships to nature, animals, 
trees, rivers, mountains and our daily 
environments. Our Western culture has 
actively sought to erase these relationships. 
They are dismissed as irrelevant yet their 
complexity and importance constantly 
resurface unbeknownst to us. “What’s the 
weather like?” is the question that proves 
our unconscious connection to the world 
and the importance of the sky on our inte-
rior climates. Jean-Philippe Pierron takes 
us on a philosophical exploration of a 
series of historical characters and thinkers 
in order to understand how they were able 
to understand the importance of these 
relationships and integrate them into their 
philosophical systems. 
We follow Ulysses into his father’s orchard, 
we discover Job grieving amid the ruins, we 
ascend Norwegian peaks with Arne Naess, 
and we encounter hippopotamuses in the 
heart of the African jungle with the famous 
Doctor Schweitzer. There is also the story of 
Val Plumwood who nearly died between the 
jaws of a crocodile and Aldo Leopold who 
was converted to the ecological cause by a 
dying she-wolf. 

The simple word “I» expresses how we are 
related to nature through a multitude of 
capillary actions. In reality, when we say 
“I” we are in fact, unknowingly, saying “us”. 
Jean-Philippe Pierron’s essay is an invitation 
to become aware of the multitude of beings 
we are and to realize that “I is others”. This 
is the principle of “ecobiography”, a poetic 
revisiting of our own experience, emphasi-
zing the ecobiographical dimensions of our 
lives. He also asks questions of the social 
and cultural conditions that hinder their 
expression within which lie the reason for 
the crisis of our relationship to nature.  A 
fresh understanding of the self, as an entity 
aware of its responsibilities, first begins with 
the awareness of our belonging in the world. 
Changing our approach to nature implies 
teaching it how to sing. 

11.5 × 21.7 cm
176 pages
softback
february 2021
retail price: 19 €

The philosopher Jean-Philippe 
Pierron teaches at Burgundy 
University. He has wonderful 
recollections of his childhood in 
the eastern rural Vosges region 
of France. He works on the 
poetic dimension of human 
activity, including ecology. He 
seeks to promote the ethical and 
political importance of our own 
first-hand experiences of nature. 



I love literature, science and trees, but 
for many years I couldn’t find a way to 
marry the three – each of these passions 

took their own separate paths without ever 
intersecting. And then one summer while 
walking in the forest in the Pyrénées, the 
solution came to me. I felt the urge to speak 
of trees, to speak both about what they are 
and how we live with them. I started writ-
ing on my telephone as I walked, and I’m 
sure the people I met along the way took me 
for a city type who was incapable of look-
ing at the natural world around him, but in 
reality I had finally found a way of talking 
about what I saw.
I want to talk about these extraordinary 
beings with whom we share the Earth, who 

are alive like us but in a different way and 
with whom we have an ongoing relationship 
which we don’t spend enough time reflecting 
on, so deeply is it ingrained within us. Deep 
down we are arboreal – we have always lived 
with trees. So rather than turning them into 
anthropomorphic beings, I wanted to convey 
their strangeness as seen through the lens of 
science but also bring out their closeness to us 
through anecdotes that highlight the famil-
iar place that they occupy in our lives, and 
we in theirs. In blending these two points 
of view courtesy of the power of literature, 
I want to pay homage to these life compan-
ions, these co-tenants of the Earth without 
whom our planet would be uninhabitable.”

Alexis Jenni

11.5 × 21.7 cm
128 pages
10 black and white illustrations
softback
october 2021
estimated retail price: 19 €

PARMI LES ARBRES
Essai de vie commune
AMONG THE TREES
An essay on communal living
Alexis Jenni

A teacher of natural science, 
Alexis Jenni embarked on 
his career as novelist in stellar 
fashion in 2011, when his debut 
novel L’Art français de la guerre 
(Gallimard) won the Goncourt 
Prize. Since then, he has 
regularly published both novels 
and essays. Arboricoles was his 
first collaboration with Actes 
Sud and the “Mondes sauvages” 
collection. It was the first book 
in which he married his two 
loves: science and literature.

Pour une nouvelle alliance
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PARMI LES ARBRES
ESSAI DE VIE COMMUNE
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David Grémillet is a French biol-
ogist who specialises in seabirds. 
He travels the world’s oceans to 

study the physiology and behaviour of a 
wide variety of birds with the help of cut-
ting-edge technologies. From the penguins 
of the Antarctic to the little auks of Green-
land, the terns of the Maldives and the 
puffins of the Marseille archipelago, he 
attaches miniature tracking devices to birds 
to explore in a non-invasive way the mys-
teries of their extraordinary ability to adapt 
to extreme climates, to track them in their 
mammoth migrations across the oceans, 
and to better understand how they interact 
with the marine ecosystem. The amazing 
capacities of these bundles of feathers seem 

to defy belief, but with the author as our 
guide we are taken into their inner world 
and, though confined to the shoreline our-
selves, are afforded a glimpse of what life is 
like beyond the distant horizon. Sadly, the 
picture is not always rosy because pollution 
and above all industrial fishing are wreaking 
havoc, and seabirds are among the primary 
victims. David Grémillet has a real gift for 
storytelling on multiple levels, depicting the 
tragi-comic adventures of the scientist out 
in the field, revealing fascinating facts about 
the many species of seabird, each unique in 
their own way, and also bringing home to 
us the heavy toll that geopolitics and our 
rampant economies are exacting on marine 
environments across the planet.

11.5 × 21.7 cm
224 pages
5 maps and 10 black and white 
illustrations
softback
october 2021
estimated retail price: 21 €

LES MANCHOTS DE MANDELA
Et autres récits océaniques
MANDELA’S PENGUINS
And other oceanic tales
David Grémillet

An oceanographer at the cnrs, 
and director of the Centre 
d’études biologiques de Chizé, 
David Grémillet is first and 
foremost a world-renowned 
seabirds expert. He has travelled 
the globe to study them at 
every latitude and is one of the 
pioneers of the use of miniature 
geolocators to track birds. By 
the same author: Daniel Pauly, 
un océan de combats (éditions 
Wildproject, 2019).

Pour une nouvelle alliance
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LES ÉCRITS DE JEUNESSE DE NUNO OLIVEIRA 
Cadence, légèreté, géométrie (1951-1956)
THE EARLY WRITINGS OF NUNO OLIVEIRA 
Gait, lightness, geometry (1951-1956)
Nuno Oliveira
Texts translated and presented by Jean Magnan de Bornier

From 1951 to 1956, Nuno Oliveira 
wrote over 60 articles on horses 
and horsemanship in two Portu-

guese journals: Diana from 1951-1954, 
then Vida rural up until late 1956. Even 
though Oliviera was only in his thirties, 
he was already an accomplished riding 
instructor and stable manager and had 
extensive experience in horsemanship. He 
trained at the specialist school belonging 
to the former chief horseman to the royal 
house, Joaquim Gonçalves de Miranda, 
and decided at a young age to devote him-
self to the equestrian arts and soon gained 
a huge reputation in Portugal in 1955.
The articles, although meandering at times, 
always home in on the essentials of his exper-
tise and are seminal demonstrations of his 
great equestrian knowledge, one of the hall-
marks of his personality. Although some of 

these articles were reprinted in two books, 
one in Portugal in Breves notas sobre une arte 
apaixonante (a equitaçao) and the other in 
France in 1965, Réflexions sur l’art équestre, 
translated by René Bacharach, neither of 
these two works provides a complete col-
lection of his essays. It was thus necessary to 
give readers an integral version of his work, 
which will enable his still imminently topical 
writings to be appreciated by all. His articles 
devoted to diagonal and lateral effects and 
the harmonious use of aids, for example, are 
jewels of equestrian literature and testimony 
to Oliviera’s immense ability to synthesize 
the theoretical debates of the discipline.

Here we present a previously unpublished 
translation of his unabridged articles aug-
mented with a selection of photography 
from the period.

14.5 × 24 cm
240 pages
1i black and white illustrations
softback
february 2021
retail price: 23 €

rights sold to italy (rai)
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Doctor Dominique Giniaux (1944-
2004) marked the history of 
veterinary medicine by introduc-

ing a new and revolutionary discipline: 
osteopathy.
His practice was initially met with mistrust, 
but gradually won people over with the 
results he achieved. Even his most reticent 
peers slowly came around to the importance 
of his discovery. His clientele grew, among 
them increasing numbers of celebrities, 
race horse owners (the Wildenstein family, 
especially), horse riders and stable owners 
(like Bartabas who provides the preface for 

this work). In Dominique Giniaux and his 
practices, all of them found the solution to 
problems that classical medicine seemed 
powerless to solve. 
From 1986, Dominique Giniaux began to 
write down his discoveries, which despite 
several reprints, are very difficult to find 
these days. Each is a short treatise of equine 
acupuncture and osteopathy, augmented 
with a number of documents but also pre-
viously unpublished testimonies assembled 
by his wife Bénédicte, that make up this 
present work. 

15 × 24 cm
304 pages
63 black and white illustrations
softback
may 2021
retail price: 23 €

Dominique Giniaux 
(1944-2004) was a 
veterinary doctor, osteopath 
and acupuncturist and a 
pioneer of structural animal 
osteopathy. He began 
his research in 1977 and 
published Soulager votre 
cheval aux doigts (et à l’œil !)  
and Les chevaux m’ont dit, 
with Équilivres editions.

OSTÉOPATHIE ÉQUINE
EQUINE OSTEOPATHY
Dominique Giniaux

ARTS ÉQUESTRES
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Law is power and 
the development of 
environmental law is at 
the heart of ecological 
transition within society 
to protect the planet and 
guarantee our future. 

Over the past fifty years, the 
authors have held an unfailing 
belief in the necessity of envi-

ronmental law to protect the planet and 
fight against those economic forces that 
are set on destroying our environment in 
the name of personal interest.  
The book charts, dissects and analyzes fifty 
cases over the past fifty years and illustrates 
how the perspicacity of judges, the creativity 
of lawyers and the responsiveness of scien-
tists has helped support citizens and local 
elected representatives to protect themsel-
ves against industries’ assaults on the envi-
ronment. In the process environmental law 
has emerged as a genuine force but also as 
an important vector for innovation within 
our societies providing essential opposition 
to the dominant political currents prey to 
vested interest and inertia.
However, the tide changed with the court 
decision in favor of the local authority of the 
village of Grande-Synthe on 19 November 
2019. The State Council found that the 
government had failed in its duties and res-
ponsibilities to sufficiently protect the village 
against the impact of climate change. This 
decision has proved to be a turning point in 
French law and national policy.
Although a legal exposition, this work is 
also a scintillating read that will appeal to 
all legal professionals who, within its pages, 
might find the legal and procedural smarts 
to tackle environmental cases and safeguard 
the interests of those they are defending as 
well as the whole of society. It is also a mes-
sage of hope for all citizens. In this story of 
how environmental law developed, despite 
all odds, Corinne Lepage and Christophe 
Huglo reveal how it is essential to mobi-
lize people and never give up whatever the 
obstacles.

14 × 21 cm
320 pages
softback
april 2021
retail price: 22 €

A doctor in law and former 
lecturer at the Institute for 
Political Studies in Paris, 
Corinne Lepage has been a 
lawyer since 1975. In parallel she 
has also led a career in politics 
as deputy mayor of Cabourg 
1989-2001, French environment 
minister 1995-1997, member 
of the European Parliament 
2009-2014, and chair of Le 
Rassemblement Citoyen Cap 21. 
She has worked extensively 
with associations and today 
chairs a number of international 
associations, including the 
Friends of the Universal 
Declaration of Human Rights. 
She has already written more 
than thirty books.
A doctor in law, Christian 
Huglo joined the bar in 1968. In 
parallel to his professional life, he 
has followed a university career, 
lecturing at the universities of 
Metz, Paris I and II and cnam. 
In 1992 he created an archive 
of environmental legal cases 
(six volumes) which he has 
since continued compiling and 
coordinating. He is the scientific 
co-director of the Énergie-
Environnement-Infrastructures 
journal and author of more than 
a hundred articles and studies 
on environmental law. He has 
recently published two works on 
climate law.

NOS BATAILLES POUR L’ENVIRONNEMENT 
50 procès – 50 ans de combats
OUR BATTLES FOR THE ENVIRONMENT
50 trials – 50 years of struggle
Corinne Lepage and Christian Huglo
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LE CHEVAL, C’EST L’AVENIR
THE HORSE IS THE FUTURE
Jean-Louis Gouraud

With the progress of mechani-
zation a century ago, many 
declared the horse’s career had 

come to an end. But the prophecy has 
not come to pass and horses have adapted 
to modern life, taking on new roles in 
sports, leisure and health. But today there 
is a new threat to humans’ relationship to 
horses. On the pretext of the protection 
of animal welfare, some people go so far 
as to advocate severing the bond that has 
united the two species for at least five mil-
lennia. The alarm bells that Jean Louis 
Gouraud sets ringing here do not simply 
sound his opposition to the ideologies and 
sometimes violent activities of those who 
advocate an end to horse riding, they are 
also a reminder of several fundamental 
truths: firstly, as neither pets like cats and 
dogs, nor farmyard animals like cows and 
pigs, horses have their own role to play in 
the world so should have their own spe-
cific status. Secondly, for the horse, work 
does not necessarily mean alienation as it 
does for humankind; it can also be a form 

of liberation. Work and play and activ-
ity are part of horses’ needs and crucial 
to their well-being. Thirdly, the relation-
ship between humans and horses is not 
necessarily a relationship of master and 
slave, it is a reciprocal relationship with 
mutual benefits that both parties can 
enjoy. Finally if mechanization, urbaniza-
tion and, today, cybernetics have gradually 
disconnected humankind from the natu-
ral world depriving us of the satisfaction 
of the needs of our own animality, horses 
can help us reconnect with our deeper 
nature, as well as nature itself. 
A reason for which, the author proclaims 
in this short, galloping manifesto, far from 
being a museum piece from the past, the 
horse is instead the future. 

10 × 19 cm
80 pages
11 black and white illustrations
softback
march 2021
retail price: 8 €

A writer and traveler,  
Jean-Louis Gouraud is a 
well-known defender of the 
equine cause and the author 
of several adventures in the 
company of horses and a 
whole host of other works, 
for which he has won a 
number of literary prizes. 



Primary forests are forests that have 
not been cleared, exploited or 
altered in any way by human hand. 

They are jewels in the crown of nature, 
pinnacles of biodiversity. Their benefits 
are invaluable: CO2 capture, climate reg-
ulation, biodiversity conservation, and 
havens for water resources, not forgetting 
their sheer beauty, another indispensable 
aspect of our lives.
In the tropics the last primary forests are 
declining at an alarming rate. In Europe 
they have practically disappeared since 
1850, replaced by man-managed second-
ary forests, and the only one that still does 
exist in Poland is also in grave danger. 
Other countries in temperate zones have 
managed to conserve part of their pri-
mary forestry and treasure it. Why does 
Europe not do the same? The approach 
does not tally with our cultural tradition 
or our love of beautiful landscapes. That 
is why, at the botanist’s initiative, the 
Francis Hallé Association for a Primary 
Forest has been campaigning for the cre-
ation of a vast space (approx. 70,000 hec-
tares, i.e. 26 km²) in which a forest can 
evolve autonomously, renewing and devel-
oping its fauna and flora without human 

intervention over a period of several cen-
turies. The location of the zone remains 
to be determined but it would cross bor-
ders and have a French base. The project 
would have to run for several centu-
ries because it is estimated that it takes 
between eight hundred and one thousand 
years for a primary forest to regenerate.
The project has given rise to great pub-
lic interest for reasons both philosophi-
cal and ecological. The forest would be 
monitored by nearby scientific and cul-
tural installations and would be a boon 
to local sustainable development. As the 
manifesto explains, the Association hopes 
to mobilize public opinion to achieve 
the necessary political and administrative 
agreements. Urgent action is required.

10 × 19 cm
64 pages
softback
september 2021
retail price: 8 €

The botanist and biologist, 
Francis Hallé is a specialist  
in trees and tropical forests.  
He has written a number  
of publications including, for 
Actes Sud, Plaidoyer pour l’arbre 
(2005), La Condition tropicale 
(2010), Il était une forêt (with 
Luc Jacquet, 2013), Plaidoyer 
pour la forêt tropicale (2014) 
and Mais d’où viennent les 
plantes ? (with Roland Keller, 
2019). In October 2021, 
he will be contributing to a 
new Actes Sud publication, 
Le Radeau des Cimes. Trente 
années d’exploration des canopées 
forestières équatoriales.

Les forêts primaires, qui n’ont jamais été modifiées ni 
exploitées par l’homme, sont des joyaux de la nature, 
des sommets de biodiversité. Leurs bénéfices sont 
inestimables. Sous les tropiques, elles subissent un dé-
clin alarmant. En Europe, elles ont quasiment disparu 
depuis 1850. Pourquoi devrions-nous nous satisfaire 
de cette situation ? Ce n’est cohérent ni avec notre tra-
dition culturelle ni avec notre exigence de beauté des 
paysages.

C’est pourquoi, à l’initiative du botaniste, l’asso-
ciation Francis Hallé pour la forêt primaire agit pour 
la création d’un vaste espace (environ 70 000 hec-
tares) dans lequel une forêt, placée en “libre évolu-
tion”, renouvellera et développera sa faune et sa flore 
sans aucune intervention humaine, et cela sur une 
période de plusieurs siècles. Cette zone, qui reste à loca-
liser, sera transfrontalière, avec une base française.

Ce projet suscite un très vif intérêt du public, pour 
des raisons à la fois écologiques et philosophiques. 
Comme l’expose ce manifeste, l’association souhaite 
susciter un large mouvement d’opinion pour faciliter 
l’obtention des accords politiques et administratifs 
nécessaires. Rejoignons l’association pour une forêt 
primaire en Europe de l’Ouest.

Botaniste et biologiste, Francis Hallé est spécialiste des arbres et des 

forêts tropicales. Il est l’auteur de nombreuses publications, dont, 

chez Actes Sud, Plaidoyer pour l’arbre (2005), Il était une forêt 

(2013), Plaidoyer pour la forêt tropicale (2014) ou Le Radeau 

des Cimes (2021).

POUR UNE FORÊT PRIMAIRE EN EUROPE DE L’OUEST

DÉP. LÉG. : SEPT. 20218 e TTC Francewww.actes-sud.fr

ISBN 978-2-330-15283-3
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POUR UNE 
FORÊT PRIMAIRE 

EN EUROPE 
DE L’OUEST 

Francis Hallé 

C’EST EN FORÊT PRIMAIRE QUE SE TROUVENT LES SOMMETS DE LA DIVERSITÉ ET DE LA BEAUTÉ DU VIVANT. C’EST ELLE DONT NOUS AVONS BESOIN, C’EST ELLE DONT  NOUS DEVONS FAVORISER LA RENAISSANCE.

POUR UNE FORÊT PRIMAIRE 
EN EUROPE DE L’OUEST
FOR A PRIMARY FOREST IN WESTERN EUROPE
Francis Hallé

The Francis Hallé Association for a 
Primary Forest was founded in 2019 
at the botanist’s initiative, backed by 
scientists, naturalists, filmmakers, 
photographers and citizens, all convinced 
of the need to bring back primary forest 
to Western Europe. The Association now 
has 2,500 members from 13 countries, 
and its general interest and environmental 
vocation have been acknowledged at 
European level. For further information: 
www.foretprimaire-francishalle.org.
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To accompany the publication of the 
new edition of his famous essay Vers 
la sobriété heureuse (“Domaine du 

possible” collection), Pierre Rabhi has writ-
ten a short and incisive text that is an intellec-
tual testament to dark times through which 
we are living.

La Tristesse de Gaïa is 
another uncompromising 
denunciation of our 
contemporary society, 
which has completely 
lost its direction, its 
appreciation for nature 
and a sense of self-restraint 
and is geared instead to 
the enrichment of the few.

At the age of 83, Pierre Rabhi has lost none 
of his lucidity or acerbity, and remains as 
awe-struck by the beauty of Gaia as he is 
indignant by the countless  outrages that 
we visit upon it through our ignorance and 
greed. His distinctive voice and inimitable 
style are immediately recognisable – the per-
fectly crafted, lapidary phrases full of good 
sense and musicality.
And his cause is an insurrection in the name 
of wisdom, intelligence and beauty as he reit-
erates his faith in oases – communal living 
arrangements that offer the necessary pri-
vacy for each household but also a sharing 
of experience and the shared use of essen-
tial facilities.
We live on the verge of an age where the 
dominant system that is so resistant to 
change – the classic “business as usual” ethos 
– will give way to a welcome trend in the 
opposite direction as it becomes overwhelm-
ingly obvious that we need to embrace 
Mother Earth.

10 × 19 cm
160 pages
softback
october 2021
estimated retail price: 10 €

LA TRISTESSE DE GAÏA
De l’effondrement à l’émerveillement
GAIA’S SADNESS
Of collapse and wonder
Pierre Rabhi

A farmer, writer and French 
thinker of Algerian origin 
Pierre Rabhi is an advocate of a 
lifestyle and society that is more 
respectful of nature and our 
fellow human beings. He has 
championed the development 
of agroecology throughout 
the world, especially in Africa 
where it has contributed 
to food self-sufficiency and 
safe and healthy diets for 
local communities. He is the 
founder of many associations, 
including Colibris and  
Terre & Humanisme, and 
is the author of numerous 
books, including Vers la sobriété 
heureuse (Actes Sud, 2010). 
As part of the “Domaine du 
possible” collection, Olivier  
Le Naire has published a book 
of interviews entitled Pierre 
Rabhi semeur d’espoirs (Actes 
Sud, 2013).



work comprised of twenty four in-
cisive short stories by  twenty-four 
contemporary international au-

thors: Angela Lehner (Austria), Alice 
 Zeniter (France), Sofi Oksanen (Finland), 
Agnès Desarthe (France), Lydie Salvaire 
(France), Aloïse Sauvage (France), Kerry 
Hudson (Scotland), Lola Lafon (France), 
Kaouther Adimi (Algeria), Monica  Sabolo 
(France), Jo Güstin (Cameroon), Ersi 
 Sotiropoulos (Greece), Siri Hutsvedt 
(United States), Anne Pauly (France), 
Nadia Busato (France), Lize Spit (Bel-
gium), Blandine Rinkel (France), Chloé 
Delaume (France), Niviaq Korneliussen 
(Greenland), Christiane Taubira (France), 
Rosa Montero (Spain), Grazyna Pleba-
neck (Poland), Fabienne Kanor (France), 
and Myriam Leroy (Belgium).
Each novel is inspired by a variety of recent 
news items that have struck the author’s ima-
gination, featuring anonymous female pro-
tagonists whose stories speak to the heart 
and mind.

Acts of resistance, 
moments of heroism or 
everyday happenings, 
marked with violence or 
joy: here are twenty four 
glimpses into women’s 
daily lives through the 
prism of real-life tales. 
Powerful stories to inspire 
rebellion and freedom.
There are twenty-four hours in a day. The 
same time frame that all women expe-
rience their womanhood throughout the 
world. From 6am to 6am the following 
day, this collection expresses the multitude 
of women’s experiences every day.
Twenty-four contemporary writers selected a 
small news item to write a short first person 
account. Each story shifts from news snippet 
to allegory to offer fresh, inspiring insight 
into the event. By reappropriating the story 
in the first person, this rewriting reframes it 
to blur the boundaries between fiction and 
documentary, turning the unusual and the 
isolated into a universal experience.

10 × 19 cm
192 pages
softback
october 2021
estimated retail price: 10 €

H24
24 h dans la vie d’une femme
H24
24 hours in the life of a woman
A collection of writings, based on an idea by Nathalie Masduraud and Valérie Urréa
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Human society is in deep crisis. Climate change, social exclusion, the 
unbridled exploitation of natural resources, the desperate dehumanizing 
drive for profits, and the gaping divide between rich and poor are at 
the heart of contemporary problems. All around the world, men and 
women are mobilizing to create innovative projects and offer fresh hope 
for the future. Solutions already exist, original initiatives have already 
been created around the world and, although often only small-scale, they 
contain the basis for a veritable transformation of society. “Domaine 
du possible” is a collection with a message. Its aim is to enlighten and 
motivate.

“DOMAINE DU POSSIBLE”
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LIST OF TITLES:

AGRICULTURE AND FISHING
• Demain, une Europe agroécologique,  
Pierre-Marie Aubert, Xavier Poux,  
in collaboration with Marielle Court, 2021
• L’agroécologie peut nous sauver, 
Marc Dufumier and Olivier Le Naire, 2019
• Pour une révolution dans la mer. De la 
surpêche à la résilience, Didier Gascuel, 2019
• L’Agroécologie, une éthique de vie, 
Pierre Rabhi, 2015
• Changeons d’agriculture, Jacques Caplat, 2014
• Permaculture, Perrine and  
Charles Hervé-Gruyer, 2014
• Le Manuel des jardins agroécologiques, 
foreword by Pierre Rabhi, 2012
• L’Agriculture biologique pour nourrir 
l’humanité, Jacques Caplat, 2012

CIVIL SOCIETY INITIATIVES 
• Animal, Cyril Dion, 2021 
• L’Avenir de Terre-Patrie. Cheminer avec Edgar 
Morin, edited by Alfredo Pena-Vega, 2021
• Vers la sobriété heureuse (new edition), Pierre 
Rabhi. Preface by Mathieu Ricard, 2021
• François Sarano. Réconcilier les hommes avec 
la vie sauvage, Coralie Schaub, Preface by 
Pierre Rabhi, 2020
• Imaginer le monde de demain. Le rôle positif 
des médias, Gilles vanderpooten. Postface by 
Éric Fotorino. With Reporters d’espoirs, 2020
• Les Médias, le monde et nous, Anne-Sophie 
Novel, 2019 
• Manifeste pour la Terre et l’humanisme, 
Pierre Rabhi, 2019
• Paroles des peuples racines. Plaidoyer pour la 
terre. Sabah Rahmani, 2019
• Petit manuel de résistance contemporaine,
Cyril Dion, 2018
• Le Cercle vertueux, Vandana Shiva and 
Nicolas Hulot, 2018
• Écologie et Solidarité, Lionel Astruc, 2018 
• Le Chant des colibris, Cyril and Fanny 
Dion, 2018 
• Demain. Un monde nouveau en marche, 
Cyril Dion, 2015
• Le Pouvoir d’agir ensemble, ici et maintenant, 
Rob Hopkins and Lionel Astruc, 2015
• Vandana Shiva.Pour une désobéissance 
créatrice, Lionel Astruc, 2014
• Pierre Rabhi semeur d’espoirs, Olivier Le Naire 
and Pierre Rabhi, 2013
• (R)évolutions, Lionel Astruc, 2012
• Éloge du génie créateur de la société civile, 
Pierre Rabhi, 2011

ECOLOGY AND BIODIVERSITY
• Marseille, ville sauvage, Baptiste Lanaspeze, 
2020 
• Raviver les braises du vivant, Baptiste 
Morizot, 2020 
• Océan plastique. Enquête sur une pollution 
globale, Nelly Pons. Preface by François 
Sarano, 2020

• Renaissance écologique. 24 chantiers pour  
le monde de demain, Julien Dossier, 2019
• Arne Næss, Mathilde Ramadier, 2017
• Earthforce, Captain Paul Watson, 2015
• La Biodiversité, une chance, 
Sandrine Bélier and Gilles Luneau, 2013
• Plaidoyer pour l’herboristerie, Thierry 
Thévenin, 2013
• Du bon usage des arbres, Francis Hallé,  
2011

ECONOMY, MANAGEMENT AND 
POLITIC
• Libérer son entreprise, Pierre-Yves Antras. 
Preface by Isaac Getz, 2021 
• Passage délicat. Penser et panser le territoire,  
Pierre Leroy, 2021
• Vers un numérique responsable. Repensons 
notre dépendance aux technologies digitales, 
Vincent Courboulay. Preface by 
Jacques-François Marchandise, 2021 
• Écolonomie 2, la transformation créatrice. 
100 entreprises s’engagent, Emmanuel Druon, 
2020
• À mon allure. Éthologie d’un entrepreneur, 
William Kriegel, 2018 
• Le Maire qui aimait les arbres, Jean 
Chalendas, 2017
• Ces maires qui changent tout, Mathieu 
Rivat, 2017
• Le Revenu de base, Olivier Le Naire and 
Clémentine Lebon, 2017 
• L’Économie symbiotique, Isabelle Delannoy, 
2017
• Le Pouvoir de faire, Jack Lang and 
Patrick Bouchain, 2016
• Écolonomie, entreprendre sans détruire, 
Emmanuel Druon, 2016
• Équicoaching. L’intelligence émotionnelle au 
cœur de l’entreprise, Arnaud Camus, 2016
• Le Syndrome du poisson lune, 
Emmanuel Druon, 2015

EDUCATION
• L’Enfant, l’École et le Cheval, Lisa Paret  
and Alicia Vaïsse, 2021 
• Dessine-moi un avenir. Plaidoyer pour 
faire entrer le xxie siècle dans l’école, Rodrigo 
Arenas, Édouard Gaudot and Nathalie 
Laville. Preface by Philippe Meirieu, 2020
• Guide du cerveau pour parents éclairés, 
Stéphanie Brillant, 2019
• Pourquoi j’ai créé une école où les enfants font 
ce qu’ils veulent, Ramïn Farhangi, 2018 
• La paix ça s’apprend !, Thomas d’Ansembourg 
and David Van Reybrouck, 2016
• L’École du Colibri, Isabelle Peloux and 
Anne Lamy, 2014
• Enseigner à vivre, Edgar Morin, 2014
• Ces écoles qui rendent nos enfants heureux, 
Antonella Verdiani, 2012
• La Ferme des enfants, Sophie  
Bouquet-Rabhi, 2011

ENERGY
• Dieselgate. Repenser la mobilité sans diesel, 
Karima Delli and Xavier Manuel, 2019
• Changeons d’énergies, Marc Jedliczka and 
Thierry Salomon, 2013
• Manifeste NégaWatt, Marc Jedliczka, 
Yves Marignac and Thierry Salomon,  
2012

FOOD
• À la recherche du blé vivant, Jean-Philippe  
de Tonnac and Roland Feuillas, 2021
• Ensemble pour mieux se nourrir. Enquête sur 
les projets solidaires et durables pour sortir de 
la précarité alimentaire. Frédéric Denhez and 
Alexis Jenni, 2021 
• À la recherche du pain vivant, Roland 
Feuillas and Jean-Philippe de Tonnac, 2017
• Plaisirs cuisinés ou poisons cachés, Gilles-Éric 
Séralini and Jérôme Douzelet, 2014
• Le Manuel de cuisine alternative, Gilles 
Daveau, 2014
• Manger local, Lionel Astruc and Cécile 
Cros, 2011

MEDECINE, PREGNANCY & BIRTH 
PREPARATION 
• L’Incroyable pouvoir du souffle. Prenez les 
commandes de votre vie. Stéphanie Brillant, 
2021 
• Le Pouvoir du lien, Quand hippothérapie 
et neuroscience cheminent ensemble, Hélène 
Viruega-Bogros and Manuel Gaviria, 2020
• Artemisia. Une plante accessible à tous pour 
éradiquer le paludisme, Lucile Cornet-Vernet 
and Laurence Couquiaud, 2018
• Bougez, faites confiance à votre dos, 
Marc Picard, 2018
• Pour une grossesse et une naissance heureuses,  
Magali Dieux, Patrice Van Eersel, 
and  Benoît Le Goëdec, 2015
• Mère et père en devenir, Esther Wiedmer, 
2015
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8 July this year, Edgar Morin, resis-
tance hero and world renowned thinker, 
will celebrate his hundredth birthday. 
This summer accolades will quite rightly 
come pouring in and, already, seve-
ral publishers have tribute works in the 
pipeline. As a counterpoint to “Morin-
as-national- treasure” perspective, the 
sociologist Alfredo Pena-Vega has coor-
dinated a collective work placing Edgar 
Morin’s “Homeland Earth” first publi-
shed in 1993 at the heart of today’s 
events.

A broad cross-section of 
intellectuals from around 
the world (especially 
from Mexico and Brazil 
where Edgar Morin is a 
huge celebrity) plunge 
us into the heart of the 
21st century to give 
a better retrospective 
understanding of how 
the concept of Homeland 
Earth has provided a 
powerful explanation of 
the crisis the Earth and 
its inhabitants are facing 
today. 
An off-beat, stimulating and sometimes 
amusing exercise in futurism, the work sheds 
light on the visionary thinking of Edgar 
Morin for whom the future is so totally 
uncertain that anticipation and preparation 
are required to confront it. A book empty of 
nostalgia and full of fascinating prospects.

14 × 19 cm
464 pages
softback
september 2021
retail price: 24 €

A sociologist at the ehess  
and a specialist in complexity  
and socio-ecology,  
Alfredo Pena-Vega has  
directed the Centre Edgar Morin  
for over thirty years.
Among the most prestigious 
contributors: Audrey Azoulay, 
Antonio Guterres, Gilles Bœuf, 
Patrick Chamoiseau, Mireille 
Delmas-Marty, Michel Cassé, etc.

L’AVENIR DE TERRE-PATRIE
Cheminer avec Edgar Morin
THE FUTURE OF THE HOMELAND EARTH
Traveling with Edgar Morin
Edited by Alfredo Pena-Vega



Pierre Rabhi, whose luminous phi-
losophy has been lighting up the 
French publishing landscape for so 

many years, hardly needs any introduc-
tion. The first edition of this major work, 
Vers la sobriété heureuse, was a global suc-
cess. To mark the tenth anniversary of the 
“Domaine du possible” collection created by 
his friend Cyril Dion, we have decided to 
showcase this founding text by publishing 
an updated edition (of the “Practical Guide” 
section) with a brand-new double preface 
from Pierre Rabhi and Matthieu Ricard.
At the end of the 1950s, a 20-year-old Pierre 
Rabshi decided that he wanted to return to 
the land and distance himself from the root-
less civilisation that was taking shape before 
his eyes and would ultimately come to be 
known as “Les Trente Glorieuses” (three dec-
ades of sustained economic growth). Having 
witnessed first-hand during his childhood in 
the south of Algeria the brutal shift from a 
traditionally poor but viable society to a state 
of desperate destitution, he then observed 
how in France the labourers in the fields 
and factories were becoming alienated from 
the process of earning a living, encouraged 
to accept a form of personal effacement for 
the sole purpose of keeping the economic 
machine turning in line with the unques-
tioned dogma of the age. In the quest for 
unlimited growth, economics elevated pre-
dation to the status of a science. The filial 
and visceral bond with nature was broken, 
with the natural world becoming no more 
than a deposit of resources to be exploited 
– and exhausted. And the personal expe-
riences recounted in this book gradually 
guided Pierre Rabhi to an indisputable truth. 

Only by choosing to 
moderate our needs and 
desires and willingly 
consenting to a liberating 
restraint in our actions 
can we break with this 
self-consuming drive 
known as “globalisation”. 
Only then can we do 
justice to the human and 
natural world and restore 
equanimity and zest to 
the world around us.

14 × 19 cm
160 pages
softback
october 2021
estimated retail price: 15 €

rights sold to germany  
(matthes & seitz), china (clap),  
the netherlands (mamer)

VERS LA SOBRIÉTÉ HEUREUSE
THE POWER OF RESTRAINT
Pierre Rabhi
Preface by Matthieu Ricard

DOMAINE DU POSSIBLE

VERS LA SOBRIÉTÉ HEUREUSE
 NOUVELLE ÉDITION 

préface de Matthieu Ricard

PIERRE RABHI 

A farmer, writer and French 
thinker of Algerian origin, 
Pierre Rabhi is an advocate 
of a lifestyle and a society that 
is more respectful of nature 
and our fellow human beings. 
He has championed the 
development of agroecology 
throughout the world, 
especially in Africa where 
it has contributed to food 
self-sufficiency and safe 
and healthy diets for local 
communities. He is the 
founder of many associations, 
including Colibris and Terre & 
Humanisme, and is the author 
of numerous books, including 
Vers la sobriété heureuse (Actes 
Sud, 2010). As part of the 
“Domaine du possible” 
collection, Olivier Le Naire has 
published a book of interviews 
entitled Pierre Rabhi semeur 
d’espoirs (Actes Sud, 2013).

New edition
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DEMAIN, UNE EUROPE AGROÉCOLOGIQUE
Se nourrir sans pesticides,faire revivre la biodiversité
THE AGROECOLOGICAL EUROPE OF TOMORROW 
Pesticide-free agriculture and biodiversity restored
Xavier Poux and Pierre-Marie Aubert
In collaboration with Marielle Court

To build a future for ourselves we 
have to begin cultivating our fields 
and raising livestock without using 

pesticides and synthetic fertilizers to feed 
the whole population. That future has a 
name: agroecology. 

The authors, renowned 
expert agronomists, have 
come up with a new 
proposal: “tyfa”  
– Ten Years for 
Agroecology – which 
shows how it is possible 
to feed 530 million 
inhabitants with healthy 
food between now and 
2050 by completely 
bypassing synthetic 
fertilizers and pesticides.

Theirs is the first calculated model which 
proves that it is possible to develop agroe-
cology on a European scale. There is howe-
ver one condition: these changes have to be 
accompanied by modifications in European 
lifestyles. Our ways of life have to become 
more sustainable and “sober”. Some view 
this as disastrous. Any “catastrophe” however 
would be outweighed by the huge benefits 
to humanity: we already eat too much and 
eat badly and counterproductively churn 
out sub-quality food, all of which flies in the 
face of European health authorities’ recom-
mendations. Based on in-depth analysis of 
environmentally proven agricultural systems, 
the authors offer a clear explanation of how, 
in the years leading to 2050, Europe could 
develop solid agroecological foundations. 
The ten years to come however will prove 
crucial to implement the plan.

14 × 19 cm
320 pages
softback
september 2021
retail price: 22 €

Xavier Poux is an agronomist 
at the asca research agency 
and an associate researcher at 
Iddri. His experience has led 
him to combine the analysis of 
agricultural systems and public 
decision making in agricultural 
development and environment 
management. He is a member 
of the scientific council of the 
Agriculture, Biodiversity and 
Public Action research program 
at the Environment Ministry.

Pierre-Marie Aubert coordinates 
Iddri’s Public Policies for 
European Agriculture initiative. 
His activities look at the 
interactions between agricultural 
development, food security and 
biodiversity conservation. 

Marielle Court was a journalist, 
reporter and assistant editor-in-chief 
in the economy, society, sciences 
and environment bureau at the 
Figaro from 1986-2019.
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LIBÉRER SON ENTREPRISE
LIBERATING YOUR COMPANY
Pierre-Yves Antras
Preface by Isaac Getz

From the desire to become a libe-
rated company to its realization, the 
necessary transformations are mul-

tifold and in perpetual motion. One has 
to take time to listen closely to manage-
ment and employees to understand what 
they need and what they can do to fully 
unleash their true capabilities. Businesses 
cannot just liberate themselves from the 
yoke of the classic restrictive model of 
management from one day to the next 
via a linear gameplan. When a business 
chooses this path, it is like a stream fin-
ding its own trajectory down to the sea: 
the stream reads the relief and overcomes 
the obstacles of the terrain, accepting its 
meandering course. 

This book presents the story of Haute-Sa-
voie Habitat in a more instinctive rather 
than chronological order; it is after all 
hard to pin timelines on the intangible. 
It recounts Pierre-Yves Antras’ own expe-
rience and invites us to question the 
structure of our enterprises and to work 
with them in order to reveal a new form 
of management.

The author firmly believes 
in the possibility of 
transforming businesses 
by listening to the people 
within them. Here he 
shares a new mode of 
“win-win” governance 
aimed at bringing out the 
best of everyone.
His narrative focuses on the necessary trans-
formation of the manager’s role to that of 
a leader, or “guardian of a space” in which 
all workers can express themselves freely 
through an ethos based on “being” rather 
than simply “performance”. 
The work also features testimonies from 
employees and is a ray of hope for any 
business eager to break off the illu-
sory shackles of fate and work freely and 
creatively.

14 × 19 cm 
160 pages
softback
january 2021
retail price: 18 €

Since 2003, Pierre-Yves 
Antras has been the director 
of Haute-Savoie Habitat, a 
business with a 90 year-old 
history. Driven by a deep desire 
for altruism, excellence and 
coherence, he advocates a form 
of leadership that is liberating 
and that can inspire the 
transformation of businesses and 
society as a whole. 



58 - society > domaine du possible

When elected town mayors 
always promise to “make a 
difference”; Pierre Leroy is 

one that actually has. Deploying his 
huge store of empathy and the consum-
mate art of dialogue, Pierre managed to 
radically transform his village of Puy-
Saint-André in the Hautes-Alpes region 
into a more autonomous and more eco-
friendly place to live. In this book he 
looks back at his surprising career, and 
talks about his love of the mountains, 
his commitment to green issues, build-
ing his own bioclimatic house, his med-
ical practice and, above all, his roles as 
mayor and as the chair of the regional 
body through which he has guided the 
region up the steep and difficult, but 
fascinating path of ecological transition.
The book is illustrated with a number of 
the author’s pen and ink drawings, and 
pages from the Escartons charter of lib-
erty and the Napoleonic land register.

The work tells an 
emotion-packed story, 
full of historical and 
philosophical references 
and anecdote. It is also 
a practical guide for all 
disillusioned citizens 
who underestimate the 
power of local democracy, 
as well as all elected 
representatives who 
too often overlook the 
potential leverage at their 
disposal to transform 
regions in a concrete way.

14 × 19 cm
176 pages
4 black and white illustrations
softback
september 2021
retail price: 19 €

PASSAGE DÉLICAT
Penser et panser le territoire
DELICATE TRANSITION
Thinking and healing the territory
Pierre Leroy

A life-long ecologist and hospital 
practitioner, Pierre Leroy 
led a number of opposition 
campaigns against pointless 
regional projects throughout 
the 1980s and 1990s. In 2008, 
he had the chance to turn 
opposition into governance as he 
led his party into the municipal 
elections of the small village 
of Puy-Saint-André outside 
Briançon in southeast France. 
Elected mayor, he embarked his 
village on the road to ecological 
transition, giving citizens control 
over a large number of local 
issues such as energy, drinking 
water, agriculture, transport, 
etc. Puy-Saint-André became 
an example for many other 
communes in the area and across 
the country. After two periods 
in office, Pierre Leroy became 
chair of the Briançon regional 
body offering him greater scope 
for territorial transition toward 
a more environmentally friendly 
and autonomous model.
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PASSAGE DÉLICAT

Les randonneurs en montagne savent que l’expression “passage déli-

cat” mentionnée sur les cartes topographiques indique un danger 

potentiel qui exige de redoubler d’attention, de coopération et de 

fraternité dans l’action. Au milieu d’un ensemble de crises, celle du 

climat, particulièrement aiguë dans le milieu montagnard, est évoquée 

depuis un demi-siècle par le monde scientifique. Cela fait 40 ans que 

Pierre Leroy perçoit ce “passage délicat” où la société est confrontée 

au choix entre continuer à se précipiter vers l’abîme et prendre un che-

min de traverse vers un monde désirable. Après de longues années 

de lutte avec ses amis militants, il a désormais choisi de “faire pour” : 

pour un territoire résilient et avec ses citoyens. Cadre de santé, il 

aborde la gouvernance locale à travers un regard de soignant qui 

tente de prendre soin à la fois d’un milieu et de sa population. 

Chantre du faire-ensemble au-delà des clivages, tel que l’ont expéri-

menté les ancêtres de ces vallées montagnardes et à travers des 

exemples très concrets du quotidien, il nous montre le chemin du 

changement.

En refermant cet ouvrage, on se dit que c’est possible…

Pierre Leroy est président du Pays du Grand Briançonnais, du Guillestrois, 

du Queyras et des Écrins. Il a été maire de Puy-Saint-André, commune 

de Serre-Chevalier, pendant douze ans. Il préside également la Seve, 

société citoyenne de production d’énergies renouvelables.

DÉP. LÉG. : SEPT. 2021

21 e TTC France

www.actes-sud.fr

ISBN 978-2-330-15369-4
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VERS UN NUMÉRIQUE RESPONSABLE
Repensons notre dépendance aux technologies digitales
TOWARD DIGITAL SOBRIETY
Rethinking our dependency on digital technologies
Vincent Courboulay
Preface by Jacques-François Marchandise

Over the past fifty years, the digi-
tal revolution has enabled indis-
putable technological and social 

progress around the globe. But this pro-
gress has its flip-side. It has also turned a 
large part of humanity into data provi-
ders for the profit of a few; it has enabled 
masses to unite and protest; it has given 
a forum to people, a space for disco-
very; all the while operating under an 
advanced, and imminently doomed model 
of ultra-capitalism. 
Behind the image of its virtual world, 
the digital revolution has had very seri-
ous consequences on society and on the 
environment.

No sector of activity has had such a sys-
tematically negative effect on the planet 
throughout its existence, despite the 
belief that it has saved the world. Digital 
technology is neither right nor wrong, 
but it does have to find a correct place 
within society as an auxiliary enabling 
people to live better lives. 

Vincent Courbelay invites 
us to rethink our habits 
and to reflect on the way 
that digital phenomenon 
can be applied in a more 
sober fashion. The need 
to rethink our relationship 
with digital technology 
is crucial for the proper 
functioning of our 
democracy, society and 
our relationships to others.  

14 × 19 cm 
224 pages
softback
january 2021
retail price: 20.50 €

Vincent Courboulay is an  
it engineer and lecturer at 
La Rochelle University. For the 
last ten years, he has specialized 
in digital responsibility. In 
2018 he founded the Digital 
Responsibility Institute and 
became its scientific director. 
He is currently working on the 
notion of responsible artificial 
intelligence.
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Today most children live far away 
from the natural world and the 
countryside. For anybody living 

in the city, it is difficult to encounter the 
animal world. But that encounter is essen-
tial for life.

What if, somewhere in 
our relationship to nature 
and to animals, lies a key 
to happiness? What if 
this relationship could 
help children to know 
themselves better and find 
their place in the world? 

With this conviction in mind, two tea-
chers at Arles’ Domaine du Possible School 
decided to bring together the worlds of edu-
cation and horses. After four years of experi-
mentation, their instincts proved right and 
they discovered that children have a whole 
host of things to learn from horses and, 
through horses, children found the answers 
they were looking for.
The school in Arles does have an eques-
trian center nearby so its structure made the 
experiment possible. However the authors’ 
aim was to show just how possible this rela-
tionship is. Most schools will find equestrian 
centers or animal refuges within practical 
reach, so their approach could be applied to 
a whole range of establishments from kin-
dergarten to high school. The work maps 
out their theoretical thinking and how it 
applies to the national education curriculum 
as well as providing a whole host of concrete 
practical examples.

Lisa Paret is responsible for 
the equestrian section of the 
Domaine du Possible School.
Alicia Vaïsse is a teacher in 
visual arts at the Domaine du 
Possible School.

L’ENFANT, L’ÉCOLE ET LE CHEVAL
CHILDREN, SCHOOL AND HORSES
Lisa Paret and Alicia Vaïsse

14 × 19 cm
160 pages
softback
october 2021
retail price: 18 €



In this latest work, Roland Feuillas and 
Jean-Philippe de Tonnac continue the 
fascinating conversation they began in 

2017 with À la recherche du pain vivant 
in which they explained that bread, far 
from being a mere foodstuff, is a founda-
tional pillar of our civilisation. Their first 
book recounted Roland Feuillas’s discovery 
of the world of bread as he visited the oven 
and mill of Cucugnan in Hautes Corbières.

À la recherche du blé vivant is a follow-up 
to this initial adventure that explores a 
crucial additional component: there is no 
such thing as good bread without excellent 
wheat. It again takes the form of conver-
sation that encompasses personal experi-
ences, historical developments, the most 
recent scientific research, and philosophi-
cal and spiritual reflections – a true intel-
lectual odyssey impregnated with the odour 
of wild cereals and warm crusty bread. We 
learn that in the Neolithic it was not famine 
that drove humans to cultivate cereals but 
rather a hankering after convivial and festive 
intoxication. Bread is a descendent of this 
primordial fermentation process.

À la recherche du blé vivant 
is a poetic championing 
of a life philosophy 
– a way of living that 
encourages biodiversity in 
the fields and hedgerows, 
embraces yeast and 
microbiomes, delights in 
the pleasures of partaking 
of food together,  and 
promotes a veritable 
culture of the living 
world.

14 × 19 cm
240 pages
softback
october 2021
estimated retail price: 20 €

À LA RECHERCHE DU BLÉ VIVANT
IN SEARCH OF LIVING WHEAT
Roland Feuillas and Jean-Philippe de Tonnac

An engineer and company 
boss for over twenty years, 
Roland Feuillas fell in 
love with bread when he 
discovered the Cucugnan mill 
in Corbières. Since then, he 
has thrown himself body and 
soul into producing “living 
bread” by revolutionising the 
bread-making process, winning 
the plaudits of professional 
bakers and the world of fine 
dining.
An essayist, journalist and 
publisher, Jean-Philippe de 
Tonnac is the author of several 
works including interview 
collections (N’espérez pas vous 
débarrasser des livres with 
Umberto Eco and Jean-Claude 
Carrière [Grasset, 2010]), 
biographies, essays and several 
books about bread, among them 
the Dictionnaire universel du 
pain with contributions from 
150 specialists from across the 
world and the Larousse du pain 
with the baker Éric Kayser 
(Larousse, 2013). In 2016, Actes 
Sud published his debut novel 
Azyme, which won the 2017 
Écritures & Spiritualités prize.

À LA RECHERCHE DU BLÉ VIVANT

ROLAND FEUILLAS ET 
JEAN-PHILIPPE DE TONNAC

DOMAINE DU POSSIBLE
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ENSEMBLE POUR MIEUX SE NOURRIR
Enquête sur les projets solidaires et durables  
pour sortir de la précarité alimentaire
FEEDING PEOPLE
A critical journey into assisting the bereft
Frédéric Denhez and Alexis Jenni

The poor’s ability to access decent lev-
els of nutrition and culinary skills 
is well-documented. In a country 

such as France where food is a symbol, a 
veritable institution, the fact that anybody 
is still eating badly is a serious social 
failure. Poor nutrition and junk food lead 
to obesity and create a vicious circle of 
poverty and ill-health. 

“Poverty is a prison with 
walls perforated with 
judgment.”
In France there are increasing numbers of 
people living below the poverty line, as well 
as across the western world. Their numbers 
have been increasing exponentially with 
recent recessions and health crises. The poor 
are growing poorer and their financial strug-
gles mean they cannot eat properly, conse-
quently they are forced to go cap in hand 
to charities and food banks. Junk food is a 
trap for poverty. 

For this work the authors set out to discover 
the different food aid mechanisms, which to 
some people have become a business, and 
to meet the people who, in their refusal to 
give in, have responded to the challenge by 
helping others to also help themselves. They 
took a journey around France, into the heart 
of a country which to many, although it 
seems familiar, is still unknown territory, and 
went in search of local initiatives demons-
trating the inventiveness and generosity of 
the men and women grappling with the rea-
lity of the situation. Their encounters are 
recounted with a deep sense of humanity by 
Alexis Jenni, mingled in with hard-hitting 
and detailed analysis from Frédéric Den-
hez. Welcome behind the sometimes grim, 
sometimes illuminating, scenes of food aid 
in France.

14 × 19 cm
208 pages
softback
april 2021
retail price: 20 €

Ecologies, journalist and 
writer Frédéric Denhez has 
already published over fifty 
books on a number of social 
and environmental issues. 
He often contributes to radio 
and television broadcasts 
and is a frequent conference 
speaker. A media-man, 
comfortable in all situations, 
it is his belief that “ecology is 
a social science”. That is why 
the problem of malnutrition 
and food aid is as important 
to him as the biological 
degradation of the soil, 
pollution, the climate and 
overfishing. 

A lecturer in natural sciences, 
Alexis Jenni began his career 
as a writer in striking fashion 
when he published his first 
novel L’Art français de la 
guerre (Gallimard) which 
won the 2011 Goncourt 
Prize. He has since published 
a number of novels and 
essays. 
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L’INCROYABLE POUVOIR DU SOUFFLE
Prenez les commandes de votre vie
THE INCREDIBLE POWER OF BREATHING
Take control of your life
Stéphanie Brillant

What do – men and women who 
climb the highest mountains 
without breathing equipment; 

people who suffer from depression yet 
who, after six weeks of intensive yoga, dis-
cover it gives them the same physiological 
effects as antidepressant drugs; Parkin-
son’s patients who manage to control their 
trembling; dentists who never have to treat 
tooth decay; high level athletes who smash 
their own performance records; and asth-
matics who finally manage to stop taking 
Ventolin - have in common? They have all 
learned to master their breathing.

Breathing is an 
unconscious mechanism 
and, yet often, it is 
not natural. We have 
unlearned how to 
breathe properly. Most 
of us breathe too much 
or badly, and this has 
repercussions on our 
bodies. 

By learning to breathe correctly again, we 
can rid ourselves of our daily woes in seve-
ral weeks. By learning to control our breath, 
our vital energy is restored enabling us to 
achieve more and deal with mood swings, 
depression, post-traumatic stress and the 
various pathologies that directly influence 
the body, because our breath is the language 
of our bodies.

Breathing is also an emotional language, a 
path to restoring calm and serenity whene-
ver fear, sadness or anger stand in our way. 
The work is more than a mere presentation 
of the various powers of breathing but also 
a practical guide to improve our breathing. 
The approach will bring greater life-breath 
to our daily lives and offer greater physio-
logical, psychological and spiritual support. 

14 × 19 cm 
256 pages
softback
january 2021
retail price: 21.50 €

A journalist, director, tv 
presenter, producer and public 
speaker, Stéphanie Brillant is 
also a mother of two children. 
Now living in the United 
States, she has devoted the past 
five years of her career to ideas 
for reforming education. She 
has produced a documentary 
film Le Cerveau des enfants. 
Un potentiel infini released in 
movie theaters in France in 
May 2017 and with Actes Sud 
has published Guide du cerveau 
pour parents éclairés (2019). 

Stéphanie Brillant invites readers to 
explore their breathing capabilities in 
short videos, on-line training sessions 
and seminars as part of the Breath 
Academy (www.stephaniebrillant.com). 
A “Put the breath back into your life” 
kit can be downloaded from the site.
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ANIMAL
Chaque génération a son combat, voici le nôtre
ANIMAL
To each generation its struggle. This is ours.
Cyril Dion

14 × 19 cm
448 pages
color illustrations
softback
september 2021
estimated retail price: 20 €

Born in 1978, Cyril Dion is 
the cofounder of the Colibris 
movement, alongside Pierre 
Rabhi and cofounder of the 
prominent French ecological 
journal, Kaizen. In 2014 he 
published his first collection 
of poems, Assis sur le fil (La 
Table Ronde) and in 2015, 
alongside Mélanie Laurent, he 
co-directed the film, Demain, 
which won the César for best 
documentary in 2016. In 2017, 
with Actes Sud he published 
the Petit manuel de résistance 
contemporaine.

Prévious books:

Each living species is a master-
piece of singular beauty. We treat 
animals however with incredible 

off-hand contempt,” wrote Claude-Levi 
Strauss. We cannot assess how animals 
suffer without somehow suffering our-
selves, because animals live hellish lives, 
the responsibility of which is ours. Our 
animal cruelty is indicative of all the 
evil of which we are capable. Defend-
ing animal rights is a difficult cause, a 
bitter relentless struggle, exposing its 
proponents to great violence. But it is a 
generous cause driven by the hope of a 
better, fairer and less violent world. For 
our violence towards animals reflects the 
violence that humans perpetrate against 
themselves.
In the movie Animal, Cyril Dion invites Bella 
and Vipulan, two teenage climate activists to 
explore the world in order to better unders-
tand the roots of animal cruelty, a degree of 
cruelty never before witnessed in the history 
of humanity or of life on earth for that matter. 
In the course of their travels, they encounter 
the people who, in situ, have found concrete 
solutions to preserve biodiversity, prepare eco-
systems, and promote forms of more peaceful 

cohabitation with life on the planet. In other 
words, different ways of living together. 
The book coincides with the release of the 
movie, Animal, and looks more closely at 
Bella and Vipulan’s journey into the heart 
of the sixth great mass extinction. On this 
voyage of initiation, Bella and Vipulan have 
to overcome their fears and preconceived 
ideas. In the course of their world tour, they 
harvest a whole host of solutions to fight 
against pollution, overexploitation and the 
destruction of natural habitats.

What is the real place of 
humans on the planet, 
this small blue bead lost 
in the infinity of space? 
With all the rage and 
hope of sixteen year olds, 
Bella and Vipulan set out 
in search of different ways 
to be human on Earth.

rights sold to germany (kampahausen),  
spain (errata naturae), italy (lindau edizioni), 
china (thinkingdom media group), taiwan 
(faces publications), korea (hanulim)
about the movie: more than 1 million 
admissions in france, released in 
27 countries - winner of the 2016 césar 
for best documentary

rights sold to germany (reclam), spain 
(seix barral), italy (ambiente edizioni); 
china (thinkingdom media group), korea 
(galapagos), japan (shin hyoron)
100 000 copies sold in france

“



15 × 21 cm
208 pages
softback
color illustrations
october 2021
estimated retail price: 15 €

An 18-year-old London student, 
Bella Lack has long campaigned 
for animal rights, wildlife 
conservation and environmental 
causes. She is an ambassador 
for the Born Free Foundation 
and the Jane Goodall Institute. 
She has worked with the British 
government to combat ivory 
poaching and also with the 
rspca.
Vipulan Puvaneswaran is a 
17-year-old French activist 
committed to climate issues. 
A member of the youth 
council of his Marly-le-Roi 
commune, he regularly 
speaks at demonstrations to 
raise awareness about the 
challenges posed by climate 
change. He participated in 
Emmanuel Macron’s national 
debate initiative and has been 
an ambassador for the Little 
Citizens for Climate association.

ANIMAL
Cahier militant 
ANIMAL
An activist’s journal 
Bella Lack and Vipulan Puvaneswaran

This militant notebook is published 

in connection with the release 

of Cyril Dion’s latest film on 

November 24th 2021.

event
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In his latest feature 
film, Animal, Cyril 
Dion searches across 
the globe for solutions 
to the alarming erosion 
of biodiversity. On his 
tour of the world he 
has brought along two 
teenagers, Bella and 
Vipulan, both of whom 
are already seasoned 
climate and conservation 
campaigners. 
The three meet a series 
of activists trying to 
bring about change, who 
are all in their own way 
proposing solutions that 
require a fundamental 
revolution in Western 
modes of thought.

The release of Animal will be accom-
panied by a book written by Cyril 
Dion in which he explores the 

themes of the film further and in which 
Bella and Vipulan have the opportunity 
to express their feelings directly, describ-
ing how this film-making adventure has 
changed their lives and their outlook on 
the natural world and wildlife. Above all, 
their experiences have disabused them of 
certain preconceived ideas which they are 
now determined to dispel in others, includ-
ing through this book.



The “Je passe à l’acte” series develops the theme of the movie Demain to 
bring scope for action to anyone who, after a movie, has a desire for action 
and change. 

It provides an indispensable resource for initiating projects. Each work 
tackles the same issues – “Why?”, “Finding support”, “Building the right 
team”, “Starting out”, “Keeping going” and “What next?” 

LIST OF TITLES:

• Procrastiner pour mieux créer. Fleur Daugey. 
Illustrations by Marie de Monti, 2021.
• Devenir consom’acteur : le gluten. Angèle 
Ferreux-Maeght. Illustrations by Le Cil Vert, 
2021.
• Montessori à la maison, 12-15 ans. Nathalie 
Petit. Illustrations by Pauline Amelin, 2021.
• Changer l’école de l’intérieur.  Philippe 
Viard. Illustrations by Ivan Loncle, 2021.
• Tendre vers la sobriété numérique.  
Frédéric Bordage. Illustrated by Marie Morelle 
and toad
• Brasser sa bière. Charlotte Champoiseau 
and Claire Sejournet. Illustrated by Emmanuelle 
Teyras
• Planter un arbre. Ernst Zürcher. Illustrated 
by Caroline Attia
• Montessori à la maison, 6-9 ans, Nathalie 
Petit. Illustrated by Pauline Amelin, 2020
• Engager son entreprise dans la transition, 
Édouard Sellier. Illustrated by Matthieu 
Marty, 2020
• Mettre de l’éthique dans ses cosmétiques, 
Claire Sejournet. Illustrated by Emmanuelle 
Teyras, 2020 
• Redonner du pouvoir à son argent, Julien 
Vidal, illustrations par Le Cil Vert, 2020

• Cuisiner simple et bon, 
Gilles Daveau and Bruno Couderc. 
Illustrated by Fanny Coutin, 2019.
• Montessori à la maison, 3-6 ans, Nathalie 
Petit. Illustrated by Pauline Amelin, 2019.
• Oser prendre la parole, Aurore Debierre. 
Illustrated by Lauranne Quentric, 2019.
• Comprendre les enfants pour mieux les éduquer, 
Isabelle Peloux. Illustrated by Étienne Friess, 
2019.
• Repenser nos rituels : le mariage, Nelly Pons. 
Illustrated by Évelyne Mary, 2019.
• Faire connaissance avec les légumes, Xavier 
Mathias. Illustrated by Cécilia Pepper, 2019. 
• Faire progresser son potager en permaculture, 
Xavier Mathias. Illustrated by Cécilia 
Pepper, 2018.
• Composer sa pharmacie naturelle maison, 
Sylvie Hampikian. Illustrated by Valentina 
Principe, 2018.
• Devenir consom’acteur. L’huile de palme, 
Emmanuelle Grundmann. Illustrated by 
Adrienne Barman, 2018.
• Choisir des vacances solidaires, Véronique Bury. 
Illustrated by Philomène Longchamp, 2018.
• Découvrir les vins bio et nature, Olivier 
Le Naire. Illustrated by Zoé Thournon, 2018.
• Réenchanter la mort, Youki Nattier. 
Illustrated by Marie Belorgey, 2018.

• Montessori à la maison, 9-12 ans, Nathalie 
Petit. Illustrated by Pauline Amelin, 2018. 
• Méditer puis agir, Youki Vattier. Illustrations 
by Lisa Zordan, 2017
• Débuter son potager en permaculture,  
Nelly Pons. Illustrations by Pome Bernos, 
2017
• Montessori à la maison, 0-3 ans, Nathalie 
Petit. Illustrations by Virginie Maillard, 2017
• S’engager dans une amap, Françoise Vernet 
and Marie-Noëlle Himbert. Illustrations by 
Cécilia Pepper, 2017
• Faire la fête sans détruire la planète, 
Emmanuelle Vibert. Illustrations by Le Cil Vert, 
2017
• Réparer nos objets ensemble, Aude Raux and 
Marie-Noëlle Himbert. Illustrations by  
Jean-Jean Arnoux, 2017
• Choisir de ralentir, Nelly Pons. Illustrations 
by Pome Bernos, 2017
• Moins d’auto pour aller au boulot,  
Corentin Le Martelot. Illustrations by Younn 
Locard, 2017
• Manger moins (et mieux) de viande,  
Gilles Daveau. Illustrations by Étienne 
Friess, 2017
• Rénover une vieille bâtisse, Agnès Galletier. 
Illustrations by Pome Bernos, 2017
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PROCRASTINER POUR MIEUX CRÉER
PROCRASTINATION FOR BETTER CREATION
Fleur Daugey
Illustrations by Marie de Monti

Why do today what you can put 
off until tomorrow? Fleur 
Daugey turns the popular say-

ing and anti-idleness slogan on its head to 
celebrate procrastination. A consummate 
procrastinator, the author teaches us the 
secrets of creative procrastination with one 
key principle: “shed the guilty!”
Using scientific studies and philosophical 
references, she shows that putting off until 
tomorrow can be an intuitive way of let-
ting our creativities develop and mature. 

The fact that procrastination has become a 
personality flaw is due to historical context, 
modernity and its obsession with produc-
tivity leading to exhaustion, burn-out and 
ill-health. By reconciling ourselves with pro-
crastination we can develop a more tranquil 
relationship with work and discover working 
methods in harmony with our own limits 
and aspirations. 
This work is an invitation to procrastinate in 
order to create, but also to know and unders-
tand ourselves better.

14 × 19 cm
64 pages
12 color illustrations
softback
april 2021
retail price: 10 €

Fleur Daugey trained as a 
psychologist and ethnologist 
then devoted the start of 
her career to various ngos 
before turning to writing. 
She has published a number 
of books for young people 
including La Vie amoureuse 
des animaux and Les Papas 
animaux (Actes Sud Junior, 
2016 and 2020). She has 
also published Animaux 
homos, histoire naturelle de 
l’homosexualité (Albin Michel, 
2018) and L’Intelligence des 
plantes (Ulmer, 2018).

Marie de Monti has 
illustrated several works for 
children as well as graphic 
novels (Mango Jeunesse, 
Delcourt) and a series of 
practical guides (First). 
Procrastiner pour mieux créer 
is her second contribution 
to the “Je passe à l’acte” 
collection.
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DEVENIR CONSOM’ACTEUR : LE GLUTEN
THE GUIDE TO ACTIVE CONSUMPTION: GLUTEN
Angèle Ferreux-Maeght
Illustrations by Le Cil Vert

In the last few years, gluten has been 
getting a bad press. It has been accused 
of causing all manner of ailments from 

digestive issues to allergies, and increas-
ingly people are removing it from their 
diets. But do we really know what this 
protein complex in cereals actually is?
This work provides a comprehensive assess-
ment of gluten so that we can understand 
how harmful it can be but also its benefits 
beyond the simplified discourse of commer-
cials. An adept of healthy eating since early 
childhood, Angèle Ferreux-Maeght shares 

her advice, recipes and tips from her career 
as a naturopath and chef specialized in local-
grown, gluten-free cookery. From the dia-
gnosis to the treatment of gluten intolerance, 
the reader discovers what really lies inside 
the world’s least expensive food protein. 
The book explains how gluten-free cookery 
is not necessarily the healthiest and how 
gluten pops up in the most unlikely pro-
ducts. Whether you are gluten intolerant, 
concerned about your diet or worried about 
the world, this guide will help you in your 
quest for a healthier more eco-friendly diet.

14 × 19 cm
64 pages
12 color illustrations
softback
april 2021
retail price: 10 €

Angèle Ferreux-Maeght is 
a chef, restaurant-owner 
and naturopath. She created 
La Guinguette d’Angèle 
restaurant in Paris which 
also offers a catering service 
specialized in organic,  
gluten-free cookery.  
She has written a number  
of cookery books. 

Le Cil Vert is an illustrator 
who works mainly 
with publications and 
organizations that cover 
ecological and social issues. 
He has already published a 
number of works: Devenir 
consom’acteur : le gluten is 
his third contribution to the 
“Je passe à l’acte” collection, 
after Redonner du pouvoir à 
son argent by Julien Vidal 
(2020) and Faire la fête 
sans détruire la planète by 
Emmanuelle Vibert (2017).
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At the age of 12, children enter into 
a turbulent period that can be 
beset by existential obstacles. This 

is also the time when the first high-risk 
behaviours emerge.

Though not commonly 
associated with teenagers, 
Maria Montessori’s 
approach affords parents  
a chance to play a key 
role in supporting their 
children through this fragile 
but exciting phase during 
which they develop into 
autonomous individuals.

The latest title in the flagship Montessori à 
la maison series, this guide is the culmina-
tion in the educational roadmap developed 
by Nathalie Petit encompassing a child’s first 
years to their teenage years. To avoid any 
temptation to disengage, the book suggests 
simple and cost-free tools for helping teen-
agers to become independent while respect-
ing the limits that they are learning to set. 
The aim is to create, step by step, a safe and 
trusting environment conducive to the flow-
ering of their personalities and creativity.

14 × 19 cm
64 pages
12 color illustrations
softback
august 2021
retail price: 10 €

An author, coach and trainer in 
neurocognitive and behavioural 
approaches, Nathalie Petit is a 
specialist in caring parenting. 
She is the author of Le Guide de 
l’éducation consciente (Alternat 
Presse, 2009) and the entire 
Montessori à la maison series: 
0-3 ans, 3-6 ans, 9-12 ans and 
6-9 ans (Actes Sud, 2017, 2018, 
2019, 2020).

An illustrator of books for 
young adults, Pauline Amelin 
has published Ces maisons du 
monde and Ces bisous du monde 
(Éditions Crapaud-Sucre, 2018), 
illustrated the Montessori à la 
maison, 3-6 ans, 6-9 ans and 
9-12 ans books in the “Je passe 
à l’acte” collection, and created 
coloring books and manuals for 
teaching children how to read 
(Larousse, 2020).

MONTESSORI À LA MAISON, 12-15 ANS
MONTESSORI AT HOME, 12-15 YEARS
Nathalie Petit
Illustrations by Pauline Amelin

je passe à l’acte

Nathalie Petit

MONTESSORI
À LA MAISON

12-15 ANS

ACTES SUD
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Boredom in the classroom, attention 
deficit, learning difficulties… These 
increasingly common phenomena 

are an indicator that primary school teach-
ing needs to be overhauled to accommodate 
every type of intelligence and the new behav-
iours of today’s children. Contrary to the 
stereotypes associated with the “connected” 
generation, the young are more politicised 
and aware of the challenges of the contem-
porary world than their elders. This certainty 
is a guiding principle in Philippe Viard’s 
professional life. A head teacher as well as 
a sportsman and musician, he has been 
working with children ever since he was a 
teenager himself. Drawing on his personal 
experience, this guide places an emphasis 
on creativity as a means of transforming the 
classroom environment and promoting the 
personal development of every child. Based 
on the five pillars of the national curricu-
lum, the tools that the author recommends 
reflect how much freedom we have to teach 
differently. 

Today’s schools should 
be the driver behind 
a genuine educative 
community that is 
open to parents and 
local stakeholders 
and anchored in the 
environment and daily 
lives of the pupils. This 
guide is gold mine 
of advice on how to 
build that community, 
suggesting innovative 
classroom tools for 
teachers and new ways 
for parents to become 
involved in the schooling 
of their children.

14 × 19 cm
64 pages
12 color illustrations
softback
august 2021
retail price: 10 €

Philippe Viard is an educator, 
teacher and headmaster. 
Gérard-Claudel primary 
school in Ennery, which 
he currently runs, is one of 
the schools involved in the 
“Schools and the 21st-century 
Challenge” project consisting 
of a programme of ecological 
activities, a feature film and 
an expedition to Greenland 
with the pupils. Changer 
l’école de l’intérieur is his first 
book.

Ivan Loncle is a graphic 
designer and illustrator based 
in Nantes. He designs graphic 
layouts for companies, 
freelancers and associations. 
As a trainer, he teaches visual 
identity classes at Brassart 
school in Nantes and runs 
graphic design workshops 
alongside personal writing 
and illustration projects.

CHANGER L’ÉCOLE DE L’INTÉRIEUR
CHANGING SCHOOL FROM THE INSIDE
Philippe Viard
Illustrations by Ivan Loncle
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These days there are not many daily 
tasks that can still be performed 
without a digital device: our screens 

have become our principal interfaces for 
working, communicating and entertaining 
ourselves, so much so that it is now difficult 
to imagine a world without them. And yet 
that is how the future is shaping up in the 
medium term if we do not start changing 
right now our way of producing and using 
digital devices.
Digital consumes tonnes of minerals, giga-
watts of electricity and countless hours of 
work carried out in appalling conditions 
throughout the world. Its burden is increas-
ingly unsustainable for our planet, and 
indeed for our overloaded brains – just look 
at the scourge of burnouts that has become 
so common among our colleagues.

How do we cleanse ourselves of this com-
pulsive use of digital and constrain the fre-
netic production of soon-to-be obsolescent 
devices? Digital moderation is a practical 
solution to this challenge, and this book 
shows us how to implement it. This pio-
neer of responsible digital practices helps us 
to see through the misleading sales pitches 
that claim that technology is the answer to 
everything and instead shows us how to 
deploy genuine solutions, from the pur-
chase of reconditioned equipment to main-
taining our devices, adopting good practices 
in the home, and following practical advice 
on minimising our digital footprint and also 
the risk of addiction and burnout. A world 
that is less dependent on digital is unavoid-
able and it is up to us to prepare ourselves 
for it without further ado.

14 × 19 cm
64 pages
12 color illustrations
softback
october 2021
retail price: 10 €

TENDRE VERS LA SOBRIÉTÉ NUMÉRIQUE
STRIVING FOR DIGITAL MODERATION
Frédéric Bordage
Illustrations by Marie Morelle

Frédéric Bordage is the founder 
of GreenIT.fr, a platform 
devoted to the responsible use of 
digital. He is one of the pioneers 
of digital moderation in France 
and is regularly consulted for 
his advice on reducing France’s 
digital environmental impact. 
This guide is based on an 
earlier essay entitled Sobriété 
numérique : les clés pour agir 
(Buchet-Chastel, 2019).

Marie Morelle is a press 
cartoonist and illustrator 
who won the Crayon d’or 
for freedom of expression in 
2019. She is the illustrator of 
Catch, tournevis et lutins-robots 
(Sarbacane, 2020) and Trop 
fauchée pour m’habiller bon 
marché (Soliflor, 2018).
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Charlotte et Alexis Champoiseau | Claire Sejournet

BRASSER
SA BIÈRE

Athough the average French person 
consumes 33 litres of beer every 
year, this beverage that is so often 

a part of aperitifs is still not seen as synon-
ymous with the French lifestyle. In part 
this is because of the way beer has become 
industrialised over the last century, with 
standardised production greatly reducing 
its diversity and gustatory appeal. And yet 
beer is an age-old beverage whose roots lie 
in ancestral savoir-faire and rich and diverse 
soils all around the world.
However, since the 1980s there has been a 
renaissance of small, local, artisanal brewer-
ies. This community of brewers and ama-
teurs is reintroducing diversity into beer by 
employing a variety of techniques and above 
all a wide range of ingredients. This guide 
invites us to join the movement and redis-
cover how innovative beer can be as we meet 
the small-scale brewers who are setting up 
shop all over France.
They include Charlotte and Alexis Cham-
poiseau, who founded the Jean Brasse arti-
sanal and organic brewery in the heart of 

the Gers in 2015. In this book, they share 
their recipes, advice and useful addresses for 
becoming an amateur brewer and joining a 
dynamic network of initiatives dedicated 
to craft beer. In our cuisine but also at the 
scale of our regions, it is possible to make 
and drink beer differently. So let’s drink to 
the challenge and to many an evening spent 
setting the world to rights over a pint of the 
very best.

14 × 19 cm
64 pages
12 color illustrations
softback
october 2021
retail price: 10 €

BRASSER SA BIÈRE
BREWING BEER
Charlotte and Alexis Champoiseau, Claire Sejournet
Illustrations by Emmanuelle Teyras 

Charlotte Champoiseau 
has been supporting local 
sustainable development 
projects for over a decade.  
Alexis Champoiseau is a 
craft beer maker. Together, 
they founded the Jean Brasse 
brewery in the Gers. In addition 
to an original range of nine 
craft beers, they offer brewing 
workshops for beginners.

Claire Sejournet is a journalist 
and former editor in chief of 
FemininBio with an interest in 
ethical and environmentally 
friendly lifestyles. She is the 
author of Mettre de l’éthique 
dans ses cosmétiques (2020), 
published in the “Je passe à 
l’acte” collection.

Emmanuelle Teyras is an 
illustrator in the worlds 
of publishing, the press, 
advertising, textiles and interior 
decoration. She has several 
books to her credit, including 
Mettre de l’éthique dans ses 
cosmétiques (2020), published in 
the “Je passe à l’acte” collection.
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In these times of climate change and 
erosion of biodiversity where we are 
increasingly aware of our deconnec-

tion from the natural world, there is a sim-
ple means of re-establishing our bond with 
the rest of the living world around us: plant-
ing a tree, or indeed many trees to nurture 
a forest. This ostensibly simple action can 
bring numerous benefits at virtually no cost: 
constraining temperature rises, counteract-
ing the artificial treatment of soil and the 
degradation of biodiversity, and creating a 
bond with a nature that is indispensable to 
our physical and mental health.
Ernst Zürcher, a celebrated Swiss forestry 
manager, encourages us to put trees back 
where they belong at the centre of our lives. 
Planting a tree is not just about the act itself 
– it is a long-term emotional commitment 

that can ultimately bring about a subtle 
revolution in our lives. The author accom-
panies us each step of the way and teaches 
us in a simple, direct and inspirational way 
how to look after ourselves by looking after 
the Earth, from our initial choice of seeds to 
taking care of the tree as it grows. We learn 
the workings of a tree as a living organism 
and, better still, we come to realise how the 
association of several trees can give birth to 
a super-organism rich in  species, ecological 
functions and incalculable benefits: namely, 
a forest. And by following the example of 
Ernst Zürcher, we can all follow in the 
footsteps of Elzéard Bouffier, the hero of 
Jean Giono’s globally successful short story 
L’Homme qui plantait des arbres. Life can 
once again become abundant…

14 × 19 cm
64 pages
12 color illustrations
softback
october 2021
retail price: 10 €

PLANTER UN ARBRE
PLANTING A TREE
Ernst Zürcher
Illustrations by Caroline Attia

A forestry manager, doctor of 
natural science, and professor 
and researcher in woodland 
management at several Swiss 
universities, Ernst Zürcher is a 
specialist in the timing processes 
of trees (chronobiology). He 
is the author of numerous 
scientific articles and the very 
well-received Les Arbres, entre 
visible et invisible (Actes Sud, 
2016).

A renowned illustrator and 
animator, Caroline Attia has 
illustrated over 25 books for 
young children since 2017 and 
created numerous animations 
since 2005 for both the  
French and English-speaking 
worlds. Planter un arbre is her 
first collaboration with Actes Sud. 
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Idulfania is an imaginary land of kings, 
knights, witches, men and women 
from modern times, fairy-tale char-

acters and mythical creatures. A fascina-
tion with power and the devastation that 
it wreaks are at the heart of these strips 
that lean distinctly towards black humour, 
nonsense and surrealism.

Brecht Evens has great fun inventing unex-
pected twists and turns and vicious punch-
lines in this collection of short stories and 
absurdist configurations.

We see the Gods playing 
ping-pong, lords devouring 
the weakest, and the wine 
of the Holy Grail provoking 
nausea. Poetic and grotesque, 
the world of Idulfania pays 
homage to trolls and hobbits 
everywhere, and gives them a 
good kick up the bottom for 
good measure…

28 × 11.5 cm
80 pages in color
hardback
october 2021
retail price: 18 €

IDULFANIA 
Brecht Evens
Translated from the Dutch (Belgium) by Wladimir Anselme

Brecht Evens was 22 when 
he walked out of the École 
Saint-Luc de Gand (Belgium) 
with Les Noceurs, his final
student project, under his arm. 
This Flemish artist is typical of 
a new generation of talented 
and cultivated young authors 
who are caught in the vice of a 
bi-cultural country Les Noceurs, 
translated into seven languages, 
won the Prize for Daring at 
the Angoulême International 
Comics Festival in 2011.
That same year he published 
Les Amateurs and then Panthère 
in 2014, both of which were 
shortlisted in Angoulême. He 
won the Prix Special du Jury 
for Les Rigoles at the 2019 
festival. Between books, he 
works for the press and in 
fashion, and exhibits his work at 
the Galerie Martel in Paris. For 
two years, he published a series 
of comic strips in the Flemish 
press notable for their absurdist 
humour and in which the 
action takes place in Idulfania.
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LE FIL D’ARIANE
Récit d’une trahison
ARIADNE’S THREAD
A tale of betrayal
Nadja

19.5 × 28 cm
224 pages in color
softback
september 2021
retail price: 27 €

Nadja was born in 1955 in 
Alexandria, Egypt, of a painter 
mother and a doctor father of 
Lebanese origin. Her childhood 
in Lebanon and the Paris region 
was atypical to say the least: no 
formal schooling but classes by 
correspondence instead until the 
age of thirteen, and above all a 
host of stories told and drawn 
by her mother Olga Lecaye. In 
1989 with Chien bleu, an album 
of wild opaque watercolors, 
Nadja won the Montreuil Prix 
Totem du Salon for young adult 
books. Painting had entered into 
her work and many albums in 
the same vein followed with their 
distinct expressionist style and 
full-page paintings. 
For grown-ups, she has 
also created graphic novels, 
including L’Homme de mes 
rêves (Cornelius), Les Filles de 
Montparnasse (Olivius) and 
Ô cruelle (Actes Sud). She 
lives in Paris and divides her 
time between painting and 
illustration.

19.5 × 28 cm
40 pages in color
softback
september 2021
retail price: 15 €

LE JARDIN D’ARIANE
ARIADNE’S GARDEN
Nadja

Nadja explores the myth of Ari-
adne, abandoned by Theseus 
after his victory over the Mino-

taur, and seeks to understand what she is 
feeling inside. She rejects the idea of the 
tearful victim of unrequited love, sensing 
instead another kind of truth.
Ariadne has disappeared and her sister hires 
Dyonis, a private detective who picks up 
her trail through her private diaries and fol-
lows her into the labyrinth into which she 
has plunged, losing and finding her way 
again as she tracks her ancient homonym. 
A labyrinth of time, the passions and writ-
ing where both the real and the imaginary 
trace out the present.
In her wanderings, Ariadne encounters a 
series of figures including a little girl who is 
another Ariadne – a Doppelganger. Nadja 
plays with her figurines in her little mytho-
logical theatre and decides to devote a book 
to this child.

Ariadne is a little girl who has cre-
ated this extraordinary garden full 
of child’s treasures, dolls, shells 

and pieces of colored glass. She comes 
across a figurine of a bull whose neck bears 
a red mark and places it in her garden, 
which is a sort of labyrinth. Suddenly, 
an alarmed woman appears and Ariadne 
offers to help her…
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RITES, RIVIÈRES, MONTAGNES ET CHÂTEAUX
RITES, RIVERS, MOUNTAINS AND CASTELS
Lorenzo Mattotti

MATTOTTI  RITES, RIVIÈRES, MONTAGNES ET CHÂTEAUX

ACTES SUD BDA
C

T
E

S 
SU

D
 B

D
M

A
T

T
O

T
T

I  
R

IT
E

S
, R

IV
IÈ

R
E

S
, M

O
N

TA
G

N
E

S
 E

T
 C

H
Â

T
E

A
U

X

27 euros ttc France

ISBN : 978-2-330-14956-7

9:HSMDNA=VY^Z[\:

Couv mattotti FR.indd   1Couv mattotti FR.indd   1 06/04/2021   10:1606/04/2021   10:16

MEP MATTOTTI 22,5x22,5 OK 132 p.indd   42-43 06/04/2021   10:38

MEP MATTOTTI 22,5x22,5 OK 132 p.indd   48-49 06/04/2021   10:38

MEP MATTOTTI 22,5x22,5 OK 132 p.indd   92-93 06/04/2021   10:44 MEP MATTOTTI 22,5x22,5 OK 132 p.indd   130-131 06/04/2021   10:49

Lorenzo Mattotti lives and 
works in Paris. He has produced 
advertizing campaigns and 
covers for journals such as The 
New Yorker, Le Monde, and 
Suddeutsche Zeitung. In 1995, 
the Palazzo delle Esposizioni 
in Rome and the Frans Hals 
Museum in Haarlem dedicated 
a retrospective to his work. 
He has produced a whole 
host of emblematic posters: 
Cannes 2000, Lire en Fête and 
a number of campaigns for Paris 
city hall. In 2004 he worked on 
the film Eros by Wong Kar-Wai, 
Soderbergh and Antonioni, 
creating the paintings that 
connected the three episodes. 
Since 1977, private galleries 
around the world have staged 
more than forty exhibitions 
of his work. In 2020, he was 
nominated for the best animation 
picture at the 45th César awards 
for The Bears’ Famous Invasion of 
Sicily, based on Dino Buzzati’s 
children’s book.

In his sketchbooks, Lorenzo Mattotti 
depicts rituals of love, errant charac-
ters, forgotten dreams, landscapes and 

châteaux. He builds a theatre in which 
he is always exploring, searching and 
building future stories. “I traveled bor-
ders, between a château and a forest of 
pencils, I found signs that told me stories. 
Or which were stories in their own right.”
After working for four years on the adapta-
tion of the animated film of the La Fameuse 
Invasion des ours en Sicile by Dino Buzzati, 
Mattotti filled his sketchbooks with new 
shapes, new motifs, new choreographies of 
line and color. 

Always seeking, always 
striving, this collection of 
illustrations tells a moving 
tale of dancing bodies, 
shifting landscapes and 
possible future castles. 

21 × 21 cm
128 pages in color
hardback
april 2021
retail price: 27 €
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A wave of panic in Heaven! 
God has just realised that he 
has completely forgotten to 
make good on a prophecy to 
have a son who embodies his 
divine power on Earth. And 
so the Archangel Gabriel is 
entrusted with the task  
of finding the woman who 
will become the mother 
of the son of God. But he 
has only a rather vague 
description to guide him  
(she is “the woman who 
reads”) and perhaps he is also 
a little bit too wet behind the 
ears to see through such a 
delicate mission.

The theme of the Annunciation, 
which has inspired so much art over 
the centuries, is press ganged here 

into the service of a witty tale during which 
we encounter the likes of Scheherazade, 
Dante, Fragonard’s reading woman, Emma 
Bovary and Marilyn Monroe. The story is 
full of cultural references to both high-brow 
art and pop culture, and celebrates poetry 
and love without ever falling into earnest-
ness. In three parts (“The Divine Screenplay”, 
“A Cast to Die for” and “In nomine oscar-
ibus”), the authors take us from Olympus 
to Hollywood, springing one surprise after 
another and never passing up a chance for 
an anachronism.
For this grand script, a grand illustrator was 
needed. Fabrizio Dori has not only struck 
the right balance between celebration and 
parody but dazzles with the quality of his 
staging, the sensuality of his images and the 
power of his palette.

19.5 × 28 cm
192 pages in color
hardback
june 2021
retail price: 21.50 €

Jacky Beneteaud has worked 
as an advisor on adult and 
youth education and has  
been writing for many years.  
Now retired, he lives in  
La Rochelle. He wrote 
the script for the critically 
acclaimed Pages intérieures 
album illustrated by  
Stéphane Courvoisier  
(Actes Sud-L’An 2, 2011).
Fabrizio Dori studied at the 
Brera Academy of Fine Arts in 
Milan, where he is based. An 
illustrator as well as a visual 
artist who work is regularly 
exhibited in Italian galleries, 
he is the author of two  
well-received albums 
published by Sarbacane: 
Gauguin, l’autre monde (2016) 
and Le Dieu vagabond (2019).

LE DIVIN SCÉNARIO
THE DIVINE SCREENPLAY
Script by Jacky Beneteaud
Illustrations by Fabrizio Dori
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LE DÉSERT D’ATA
THE ATA DESERT
Claire Malary and Mélanie Trugeon

24 × 32 cm
112 pages 
illustrations in black & white  
and color
hardback
april 2021
retail price:  23 €

Jahel, a young ornithologist and phoe-
nicopteriforme specialist is driving 
through the desert in search of a spe-

cific species: the Andean pink flamingo. 
When she stops at a spring to study the 
bird-life, unbeknownst to her she defiles a 
tomb consecrated by a local man, Ata. In 
the middle of this hostile no-man’s land, 
two beings torn apart by guilt and solitude 
come face-to-face. 

Le Désert d’Ata is a dark tale in black white, 
stripped back to its bare line drawings, 
with occasional touches of color. In flash-
back sequences and tableaux, Mélanie 
Trugeon and Claire Malary cast an acerbic 

and pitiless eye on the violence of our 
humanity, through a narrative constructed 
with all the elements of tragedy: unpre-
dictable forces of nature, the brutality of 
loss, and the cruelty of the past.

An unconventional 
graphic novel and a 
poetic account of the raw 
emotions released when 
cultures clash in extreme 
conditions.Grand Prix Artémisia 

2019 award winner, Claire 
Malary graduated from 
the École professionnelle 
supérieure d’arts graphiques 
et d’architecture in Paris 
(epsaa). She worked in the 
fields of gastronomy and 
fashion, before publishing 
her first album, Hallali, with 
L’Œuf publications. She also 
contributed to the first issue 
of La Vilaine, published by a 
Rennes collective.

Mélanie Trugeon is an 
author and director. Her 
work looks at issues of the 
body through different visual 
media. Her collaboration 
with Claire on Le Désert 
d’Ata is her first graphic novel 
project.
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UNE VIE D’HUISSIER
A BAILIFF’S LIFE
Dav Guedin

20 × 27 cm
112 pages 
black and white illustrations
hardback
april 2021
retail price:  19.90 €
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This tale of a bailiff in the 1980s 
is a portrait of all the dark vitriol 
of an era. 

When his distant cousin died, the author 
discovered he had left a memoire recount-
ing his life as a bailiff in the 1980s. The 
man had left the postwar hardships of his 
native countryside to seek work in the city. 
He became a zealous employee, encoun-
tering some astonishing professional sit-
uations as he carried out his bailiff ’s duty, 
all the while displaying barely an iota of 
humanity.
After meticulous research, Dav Guedin 
set out to grasp the true nature of the man 
from his move to the city to his slow phys-
ical and mental decline. Despite attempts 

made by the cousin to escape his past, 
immersing himself in sculpture and eso-
tericism, the memories of his past finally 
brought him down. Having witnessed suf-
fering at close quarters and nourished its 
pain, a conscience will struggle to survive. 

With its film-noir-style 
illustration and its host 
of sordid true crime tales, 
Dav Guedin resurrects 
a past we would rather 
forget.The illustrator and 

screenwriter, Dav Guedin 
first made a name for 
himself when he created 
the Crazy Dolls collective 
which, through a website 
and exhibitions provided a 
focus for a variety of creators 
of dolls and stuffed toys. His 
early works, such as Les Frères 
couillus and Brothers Caca 
Klan, were produced along 
with his brother Gnot by the 
Marseille-based underground 
publisher, Le Dernier Cri. 
The Guedin brothers’ 
trademark was to rework the 
smutty stereotypical images 
of the fifties and sixties.  
Dav released several albums 
with the illustrator Craoman: 
Colo Bray-Dunes published 
by Taste y Cool (three 
volumes, republished by 
Delcourt), the deeply moving 
tale of his work with the 
physically disabled; then 
the hard-hitting Breizhskin 
for Ankama’s Label 619 
collection. Dav deploys 
affection and humor in his 
memories as a social worker 
with children in Down with 
the Kids, his first book with 
Rouquemoute publishers.
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A farmer, with the valuable input 
of his wife and daughter, re- 
evaluates his profession and 

decides to transition to organic farming 
in a bid to regain his independence. In 
the course of his journey, his perspective 
on agriculture evolves as he realises that a 
farmer can be a genuine “climate  saviour” 
and a driver of regional renewal.
Fred is a cereal farmer who is looking to 
expand, whereas his wife Mel has started 
to question his mode of production. But 
their disagreements are personal not profes-
sional, and indeed they feel closer than ever 
as they await the birth of their first child.
Eight years pass and the farm has grown and 
been modernised, but Fred feels completely 
reliant on his cooperative. His wife’s criti-
cisms over the years have finally seeped in 
and forced him to take stock. He announces 
to his wife that he is going to start over from 
scratch, which brings them closer together 
and wins him Mel’s active support.

At the outset, Fred has no fixed idea in 
mind, but he informs himself through 
podcasts, conferences and discussions 
with others. He is constantly guided by 
his daughter Thémis, who encourages 
him, surprises him, and even on occa-
sion reproaches him. In the second phase, 
he explores alternative practices, visiting 
another farm, talking things over with 
a neighbouring farmer, and meeting a 
farmer who selects his own seeds.
Having laid the groundwork, Fred then 
proceeds to transform his farm and his 
farming practices.

The technical details are given in a dos-
sier at the end of the book, the main text 
focusing on the human dimension to this 
personal odyssey.

The book has been supported by the Bio-
coop Grand-Ouest network and the Agir 
pour l’environnement association.

17 × 23 cm
128 pages in color
softback
october 2021
estimated retail price: 22 €

DEUX MAINS DANS LA TERRE 
Vers une transition agroécologique
TWO HANDS IN THE EARTH 
Towards an agroecological transition
Jacques Caplat and Laëtitia Rouxel 
Follow up of the file written by Jacques Caplat

Jacques Caplat is an 
agronomist and anthropologist. 
The son of an organic farmer, 
he worked as a field technician 
in Africa and then at the 
Chamber of Agriculture and 
at gab, the Parisian region 
organic farmers’ association. 
He was then a coordinator at 
the national organic federation 
fnab, where he was in charge 
of agricultural, environmental 
and seed policy. He has written 
several books  on organic farming 
published by Actes Sud and  
gives lectures and offers training 
and consultancy services  
www.changeonsdagriculture.fr
Laëtitia Rouxel is the author of 
comic books. Her works include 
Un quart né (Jarjille, 2014), 
Des graines sous la neige (Locus 
Solus, 2017), Esther Volauvent 
(L’Œuf, 2017), Douze balles 
montées en breloque (Goater, 
2018), Brigande ! (Locus Solus, 
2019) and Carrefour des mondes, 
nos lettres persanes (Locus Solus, 
2019).
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VOYAGE EN ÉGYPTE ANCIENNE
A JOURNEY THROUGH ANCIENT EGYPT 
Watercolors by Jean-Claude Golvin
Texts by Aude Gros de Beler

Traveling down the Nile from Abu 
Simbel to Alexandria, stopping at 
the oases on the way, is now vis-

ually within reach thanks to the superb 
talents of Jean-Claude Golvin, a leading 
world specialist in the restitution of the 
ancient world through images. Here, he 
gives us the chance to visit Giza at the 
time that Mykerinos had just finished 
his pyramid, and also Karnak during the 
reign of Ramses II, as well as the age of 
the Roman imperial expeditions to Mons 
Claudianus and Mons Porphrites to mine 
stone and precious metals. 

Scientific rigor and artistic talent come 
together to give us over one hundred 
tableaux, a collection of ancient imagery 
from Egypt of 2800 BC to 500 AD never 
previously published. 

For the first time we get 
to see the splendor of 
Ancient Egypt. Beneath 
Golvin’s brush the most 
grandiose sites and 
commonplace locations 
spring into life.

Each image is commented with architectu-
ral and archaeological information. There are 
also texts providing the mythological, politi-
cal and historical background to the period, 
giving a global vision of each site. This new 
edition has been reviewed and corrected and 
augmented with a supplementary booklet. 

22 × 29 cm
206 pages
hardback
january 2021
retail price: 33 €

rights sold to china  
(chinese simplified characters)  
(gingko book ltd),  
italy (leg edizioni),  
spain (desperta ferro ediciones)

Jean-Claude Golvin is an 
architect and research director 
at the national research 
body, cnrs. For ten years he 
directed the Franco-Egyptian 
Center in Karnak. He has 
written a number of works 
especially the “Voyages” series 
with Errance.
Aude Gros de Beler is an 
egyptologist, lecturering at 
Vauban University in Nîmes, 
Southern France, and an 
editor at Actes Sud. She has 
written over fifteen works on 
ancient Egypt. 
Together, the pair wrote 
Guide de l’Égypte ancienne 
(Errance, 2002) and 
L’Antiquité retrouvée (Errance, 
2020, 4th edition). 
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Les sites d’El-Kab et de Medamoud

Montou est un dieu faucon qui incarne la force guerrière 
irrésistible. Les textes expliquent que, pour ce dieu hors du 
commun “qui sait faire obéir des plus grands que lui”, il 
n’est point de nourriture terres tre car “son pain, ce sont les 
cœurs et son eau, c’est le sang”. En tant que dieu guerrier 
de l’Empire, il est chargé de protéger sa capitale, Thèbes, 
ville située au centre du 4e nome de Haute-Égypte. C’est 
pourquoi les sanctuaires dédiés à Montou ceinturent la pro-
vince thébaine : Tôd au sud, Armant à l’ouest, Medamoud 
au nord et Karnak à l’est.
Fondés par les souverains du Moyen Empire, ces édifices 
n’ont cessé d’être remaniés jusqu’à la période gréco-romaine. 
Malheureusement, leur état actuel, très dégradé, interdit 
d’évaluer l’ampleur réelle de ces structures. À Medamoud, 
représenté ici sous le règne d’Antonin, le temple, dont l’en-
trée est marquée par la présence de trois kiosques de Ptolé-
mée XII réservés aux manifestations locales de Montou, 
adopte les caractéristiques architecturales des édifices gré-
co-romains traditionnels. •

NEKHBET ET OUADJET, 
LES DÉESSES TUTÉLAIRES 

DE LA HAUTE ET DE LA BASSE-ÉGYPTE

Nekhbet, “Celle de Nekheb”, est la déesse vautour de 
Nekheb, l’actuelle El-Kab, comme Ouadjet, le “Papy-
rus coloré”, est la déesse cobra de Per-Ouadjet, l’actuelle 
Bouto : la première veille sur le Sud, la seconde sur le 
Nord. Toutes deux doivent assurer la protection de 
Pharaon, roi du Double-Pays, et préserver la stabilité, 
l’unification et la paix au sein du royaume. Dans la 
titulature royale, le deuxième nom du souverain rap-
pelle le rôle essentiel joué par ces deux divinités : c’est 
le nom de nbty, le nom des Deux Maîtresses. Le cobra, 
coiffé de la couronne rouge de Basse-Égypte, et le vau-
tour, coiffé de la couronne blanche de Haute-Égypte, 
sont installés chacun sur un panier (nb), signe utilisé 
pour qualifier de façon respectueuse le “Seigneur” ; 
cette association désigne Pharaon par rapport aux deux 
déesses protectrices de l’Égypte et montre que le pays 
est sous la tutelle d’une seule autorité.
Ceci justifie le fait que Nekhbet et Ouadjet soient 
omniprésentes dans l’iconographie royale. L’une, l’autre 
ou les deux ensemble apparaissent dans les temples, les 
sépultures, le matériel funéraire… Parfois, elles tiennent 
le signe chen, signe en forme de cartouche rond qui 
symbolise “ce que le soleil encercle dans sa course”, c’est-
à-dire l’univers. Parfois, elles encerclent un nom ou un 
symbole chargé d’efficacité (dieu solaire, cartouche 
royal, œil oudjat, pilier djed…).

Les impressionnantes ruines d’El-Kab, 
l’antique Nekheb, laissent présumer de 
l’importance de la ville à l’époque pha-
raonique. Si les premières traces d’oc-
cupation remontent à la préhistoire, la 
cité ne se développe réellement qu’à 
partir des deux premières dynasties, 
lorsque Nekhbet, la déesse vautour 
locale, est hissée au rang de protectrice 
de l’ensemble de la Haute-Égypte.
Dès lors, la ville devient un grand 
centre religieux de la vallée du Nil et, dès le début de la 
XVIIIe dynastie, la capitale du 3e nome de Haute-Égypte. 
C’est également à cette époque, en particulier sous les règnes 
de Thoutmosis III et d’Amenhotep II, que les pharaons se 
lancent dans des activités architecturales de grande enver-
gure. Par la suite, on remodèle, on agrandit, on embellit et 
ce, jusqu’à l’époque gréco-romaine. La ville, essentiellement 
composée d’un espace cultuel et d’une zone d’habitat, est 
entourée d’une enceinte, imposante par ses dimensions, 
dont l’édification remonte sans doute à la XXXe dynastie : 
elle forme un carré d’environ 550 mètres de côté et est 
constituée de murs en brique crue, hauts de 6 mètres et 

épais de 12 mètres. Les sanctuaires 
occupent le quart sud-ouest de la 
grande enceinte ; ils sont très abîmés. 
Toutefois, on parvient à discerner plu-
sieurs ensembles distincts, notamment 
le grand temple de Nekhbet à l’est et 
celui de Thot à l’ouest, dieu qui inter-
vient ici en tant qu’époux de la déesse 
vautour. Quant à la ville antique, il n’en 
reste rien : elle a été saccagée et pillée 
au xixe siècle par les chercheurs de 

sebakh, mot arabe désignant une terre spécifique (très recher-
chée par les paysans égyptiens), constituée par les déchets 
des sites antiques (débris biologiques et minéraux) et utili-
sée comme engrais pour fertiliser les terres cultivables. Au 
loin, apparaît la falaise arabique dans laquelle sont creusés 
les hypogées des dignitaires de Nekheb. Ils datent pour la 
plupart de la fin du Moyen Empire ou du tout début de la 
XVIIIe dynastie, le plus intéressant étant celui d’un dénom-
mé Ahmosis, “fils d’Abana et chef des Nautoniers”, qui, 
dans une longue inscription historique très détaillée, se vante 
d’avoir participé, aux côtés du roi Seqenenrâ Tâa II à l’ex-
pulsion des envahisseurs, les Hyksôs. •

12 juillet 1798. La flotte de Bonaparte débarque dans la 
rade d’Alexandrie, créant une surprise des plus totales. Si, 
en effet, tout semble extravagant dans cette expédition, c’est 
bien la composition de l’équipe française qui suscite le plus 
grand étonnement. Outre la meilleure armée de la Répu-
blique (près de trente-cinq mille hommes), ainsi que son 
meilleur général, les quelque deux cents navires transportent 
cinq cents civils de toutes professions, parmi lesquels se 
trouve l’élite scientifique et culturelle de la France : géo-
mètres, chimistes, astronomes, économistes, archéologues, 
chirurgiens, pharmaciens, médecins, naturalistes, archi-
tectes, artistes, ingénieurs, mécaniciens, imprimeurs, écri-
vains, botanistes…, soit cent cinquante et une personnes 
dont trente-six élèves. Qu’espère donc Bonaparte avec une 
telle troupe ? Le but premier n’est-il pas de coloniser le pays ?
La réponse ne souffre aucune ambiguïté si l’on écoute le 
discours prononcé par Talleyrand en février 1798 pour 
convaincre le Directoire de la pertinence de cette campagne 
militaire : “L’Égypte fut une province de la République 
romaine, il faut qu’elle le devienne de la République fran-
çaise. La conquête des Romains fut l’époque de la déca-
dence de ce beau pays, la conquête des Français sera celle 
de sa prospérité. Les Romains ravirent l’Égypte à des rois 
illustres dans les arts et les sciences : les Français l’enlève-
ront aux plus affreux tyrans [les Mamelouks] qui aient 
jamais existé.” En effet, si l’on en croit Bonaparte lui-même, 
le but premier est bien de libérer le pays du joug turc : “Y 
a-t-il une belle terre ? Elle appartient aux Mamelouks. Y a-t-
il une belle esclave, un beau cheval, une belle maison ? Cela 
appartient aux Mamelouks. Si l’Égypte est leur ferme, qu’ils 
montrent le bail que Dieu leur a fait. Mais Dieu est juste et 
miséricordieux pour le peuple.” Cependant, au-delà de ses 
ambitions purement politiques, ce général, élu à l’Institut 
de France dès son retour d’Italie, cherche à occidentaliser 
l’Égypte et à livrer au monde les splendeurs de son passé 
prestigieux. Malheureusement, les circonstances l’obligent 
à donner à cette campagne un caractère plus militaire que 
prévu : après trois ans de lutte contre l’autorité turque, 

appuyée par le gouvernement anglais, l’armée française se 
voit contrainte de quitter le territoire égyptien en 1801, après 
avoir signé la capitulation. Qu’importe, le travail accompli 
est énorme : dessins, croquis, minutes, relevés, récits se 
comptent par centaines. De tous les participants, dont cer-
tains sont très prestigieux (Monge, Berthollet, Fourier…), 
il en est un qui attire particulièrement l’attention : il s’agit 
de Vivant Denon. À la fois savant et homme de lettres, il 
doit son intégration à la Campagne d’Égypte aux recom-
mandations de Joséphine de Beauharnais. Bonaparte, pour 
sa part, le trouve trop âgé : il n’a pourtant que cinquante 
ans. Sur place, il travaille sans relâche. Attaché au corps 
militaire de Desaix, il n’a de cesse, tout en poursuivant les 
Mamelouks, de courir à l’assaut des monuments de l’Égypte 
pharaonique. Il fait preuve d’un acharnement tel que, dès 
son retour, il est nommé Directeur général des Musées et 
fonde le musée Napoléon, le Louvre actuel.
Considéré comme le fondateur de l’égyptologie en France, 
il publie un ouvrage, Le Voyage dans la Basse et la Haute-
Égypte pendant les campagnes du Général Bonaparte, dont 
l’étonnant succès marque le début de la renaissance de 
l’Égypte. Plus tard, entre 1809 et 1822, paraît la Descrip-
tion de l’Égypte ou Recueil des observations et des recherches 
qui ont été faites en Égypte pendant l’expédition de l’armée 
française, collectant la totalité des données relevées pendant 
la Campagne d’Égypte. Publiée par l’Imprimerie impériale 
“par les ordres de Sa Majesté l’Empereur Napoléon le 
Grand”, cette œuvre vient compléter, développer mais aussi 
préciser le travail de Denon. En tout, ce sont dix tomes in-fo-
lio et deux recueils contenant huit cent trente-sept planches 
gravées sur cuivre, soit près de trois mille illustrations. Les 
volumes se répartissent en trois catégories : les cinq premiers 
(I à V) concernent le patrimoine antique (Égypte pharao-
nique et gréco-romaine) ; les deux suivants (VI et VII) 
évoquent la vie en Égypte de la conquête arabe à l’occupa-
tion française (du viie au xixe siècle) ; les trois derniers (VIII 
à X) portent sur l’histoire naturelle de la vallée du Nil et des 
côtes de la mer Rouge. •

Lorsque l’on se trouve devant le temple d’Esna, auquel la 
Description de l’Égypte consacre onze planches (pl. 72 à 83 
du volume I), la surprise est de taille. Du sanctuaire romain, 
sans doute conçu à l’image des édifices cultuels de l’époque 
tardive (pylône, cour, salle hypostyle, 
vestibule et saint des saints entouré de 
chapelles annexes), seule la grande salle 
hypostyle a résisté aux épreuves du 
temps ; sa taille, 33 mètres de longueur 
sur 16,50 mètres de largeur, laisse pré-
sumer de l’importance réelle de l’édi-
fice au temps des pharaons. En effet, 
si l’on en juge par les récits mytholo-
giques, il s’agit d’un lieu de culte pri-
mordial car, ici, règnent le dieu bélier 

Khnoum et la déesse archère Neith considérés, tous deux, 
comme des démiurges. Khnoum passe pour avoir façonné 
sur son tour de potier “les dieux et les hommes”, modelé “le 
petit bétail et les troupeaux”, fait “les oiseaux et les pois-

sons”, formé “les mâles reproducteurs 
et les femelles” et organisé “la marche 
du sang dans les os”. Quant à Neith, 
“le père des pères, la mère des mères”, 
elle est “apparue d’elle-même, alors que 
la terre était encore dans les ténèbres” 
et a donné naissance au soleil. Cet être 
suprême sera “Khepri à l’aube, Atoum 
le soir et il sera le dieu rayonnant pour 
le temps infini en ce sien nom de Râ, 
chaque jour”. •

Esna, lieu de création de Khnoum et Neith
LA DESCRIPTION DE L’ÉGYPTE, VASTE BILAN DE LA CAMPAGNE DE BONAPARTEEL-KAB, LA VILLE DE NEKHBET, PROTECTRICE DE LA HAUTE-ÉGYPTE
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Thèbes sous la domination romaine

Aujourd’hui, la Thèbes orientale se limite à ses enceintes 
cultuelles, en particulier à celles de Karnak et de Louxor. 
À l’évidence, ces édifices ne sont pas autonomes et il faut 
sans doute imaginer qu’à l’époque pharaonique, toute une 
vie grouillait autour de ces espaces sacrés. Malheureuse-
ment, la ville elle-même est très mal connue. Quels sont son 
ampleur, son nombre d’habitants, son organisation ? Autant 
de questions qui restent sans réponse et qui ont peu de 
chance d’être résolues car, dans ce secteur, les fouilles sont 
impossibles, la ville moderne étant venue recouvrir la ville 
antique.
Certes, quelques zones urbaines (cour du Xe pylône, enceinte 
de Montou et nord du temple de Louxor) ont été mises au 
jour, mais on peut se demander à juste titre pourquoi, alors 
que les temples demeurent, les habitations et constructions 
administratives ont presque totalement disparu. Ceci doit 
certainement s’expliquer par la constitution même des bâti-
ments. Si les sanctuaires sont créés pour durer, il n’en va pas 
de même pour les structures d’habitat ; les uns sont 
construits en pierre, les autres en brique crue, matériau qui 
résiste mal au temps. Cepen dant, grâce aux textes et à 
d’autres villes antiques contemporaines mieux conservées, 
on peut toujours essayer d’imaginer un plan urbanistique 
thébain. En ce qui concerne l’espace habitable, il est facile 
d’en définir les limites : elles s’imposent d’elles-mêmes, la 
ville étant par principe installée à l’extérieur des sanctuaires, 
entre le Nil et les champs puisque l’économie des terres 
inondées par la crue est prioritaire en Égypte. Ainsi, autour 
des temples de Karnak et de Louxor et surtout le long du 
dromos séparant ces deux espaces cultuels, s’étend une 
agglomération, sans doute constituée de quartiers résiden-
tiels, d’entrepôts, de bâtiments administratifs, voire de 
palais. Si l’on analyse la structure urbanistique de Deir 
el-Medina, le village des ouvriers installé à Thèbes-Ouest, 
on est tenté de croire que les quartiers populaires se com-
posent de maisons de petite taille collées les unes aux autres 
et aménagées le long de ruelles sinueuses. Sans doute 

également, comme le prouvent les modèles trouvés dans 
certaines sépultures civiles, existe-t-il de petits immeubles 
de trois à quatre niveaux avec terrasses. Quant aux habita-
tions des hauts dignitaires, elles ne doivent pas totalement 
différer de celles mises au jour à Tell el-Amarna, la capitale 
d’Akhenaton. La maison s’organise autour d’une salle à 
colonnes, simple ou double, parfois précédée d’une loggia. 
Tout autour se trouvent les chambres, souvent desservies 
par des pièces de service. À l’extérieur s’étend un jardin ; il 
sépare la maison elle-même des annexes (locaux affectés 
aux domestiques, greniers, étables, communs…).
Qu’en est-il des demeures royales ? Force est de constater 
que rien ne permet de connaître précisément leur structure 
et leur emplacement, même si on a retrouvé au nord de Kar-
nak quelques tambours de colonnes d’un palais de la reine 
Hatshepsout. Où peuvent-elles donc se situer ? Près des 
enceintes sacrées ou, éventuellement, sur la rive ouest ?
Le palais de Malqatta, construit par Amenhotep III, tend 
à prouver qu’il n’est pas impensable de s’installer à Thèbes-
Ouest, rive généralement réservée aux défunts. Plus modes-
tement – car de petite taille –, les palais de Ramsès II et de 
Ramsès III accolés à leur temple funéraire (Ramesseum et 
Medinet Habou) montrent que, du moins temporairement, 
les souverains peuvent loger à Thèbes-Ouest lors de leur 
venue dans la région. Cette absence cruelle d’édifices pala-
tiaux ramessides dignes de ce nom à Thèbes peut s’expli-
quer par le fait que, désormais, la capitale se trouve à 
Pi-Ramsès, dans le delta du Nil. C’est donc là que se trouve 
la résidence principale du roi.
Reste enfin le problème des fortifications. On sait que les 
sanctuaires et les bâtiments importants sont protégés par 
d’épaisses enceintes en brique crue, parfois de 10 à 15 mètres 
d’épaisseur. En est-il de même pour la ville ? Il est fort pro-
bable qu’aucun système de fortification n’ait été prévu pour 
protéger les populations, qui viennent sans doute se réfu-
gier dans les enceintes sacrées ou administratives en cas de 
danger. •

La Thèbes antique, sise à l’emplacement de l’actuelle ville 
de Louxor, se divise en deux zones distinctes séparées par 
le Nil : Thèbes-Est et Thèbes-Ouest. À l’époque pharao-
nique, ces deux entités géographiques sont mises sous le 
contrôle de deux gouverneurs différents : celui de l’Orient 
de Thèbes et celui de l’Occident de Thèbes. Cette distinc-
tion entre les services administratifs de l’Est et de l’Ouest 
remonte aux premiers temps de l’histoire égyptienne. Là où 
apparaît le soleil, symbole de la vie, habitent les vivants ; là 
où il disparaît règnent les défunts. Ainsi, sur la rive est, se 
dressent les temples de culte, les palais royaux et les zones 
d’habitat, tandis que, sur la rive ouest, se déploient les struc-
tures vouées à l’industrie de la mort (Châteaux des millions 
d’années et tombes principalement). À l’évidence, cette règle 
ne saurait s’appliquer dans tous les cas ; elle comporte 
quelques exceptions, en particulier aux époques tardives.

À Thèbes, cette norme est assez bien respectée. Sur la rive 
orientale se trouvent les enceintes cultuelles dédiées à la 
triade thébaine (Amon, Mout et Khonsou) et aux divinités 
de l’Empire, ainsi que la ville groupée autour de ces espaces 
sacrés. En revanche, sur la rive occidentale, on constate 
quelques petites transgressions. Ici, selon la coutume, se 
trouvent les tombes royales (Vallée des Rois et Vallée des 
Reines), les nécropoles civiles (Cheikh Abd el-Gourna, 
Assassif, el-Khôkhah…) et les temples funéraires (Rames-
seum, Medinet Habou, Deir el-Bahari…) mais, également, 
apparaissent des édifices qui auraient dû être installés côté 
oriental, notamment le palais d’Amenhotep III à Malqat-
ta, quelques sanctuaires de culte (temple d’Isis à Deir Che-
louit, temple de Tééphibis à Qasr el-Agouz…) et un village 
(Deir el-Medina) abritant les ouvriers de la nécropole des 
rois. •

LA THÈBES ORIENTALE À L’ÉPOQUE RAMESSIDE

THÈBES-EST AU IIe SIÈCLE APR. J.-C.

1. Thèbes-Est
2. Domaine de Montou : accolé au domaine d’Amon avec lequel il ne commu-
nique pas directement, ce sanctuaire est dédié à Montou, le dieu guerrier de l’Em-
pire ; il est relié par une allée de sphinx, appelée dromos, à un petit bassin des 
barques aménagé le long d’un canal du Nil.
3. Domaine d’Amon : ce temple, entièrement consacré à Amon, la divinité maî-
tresse du panthéon égyptien, constitue le centre névralgique de la ville de Thèbes ; 
il comporte deux axes principaux, l’un conduisant au Nil, l’autre se dirigeant vers 
le domaine de Mout.
4. Domaine de Mout : il est relié à l’enceinte d’Amon par un dromos et regroupe, 
autour d’un lac sacré, les édifices dédiés à la déesse Mout, la parèdre d’Amon.
5. Temple d’Amon-Kematef : placé aux côtés du domaine de Mout, ce sanctuaire 
est dédié à Amon-Kematef, le “Taureau de sa Mère”, divinité étroitement mise en 
relation avec le dieu de la fertilité Min.
6. Temple de Khonsou : c’est un sanctuaire consacré au dieu fils de la triade thé-
baine ; il est inclus dans l’enceinte d’Amon, mais possède son bassin des barques 
personnel auquel on accède par un dromos.
7. Temple de Louxor : il s’agit du temple d’Amon d’Opet, dans lequel, une fois par 
an, se déroulent les cérémonies liées à l’avènement du Nouvel An égyptien ; il est 
relié aux temples de Karnak par un dromos de sphinx à tête de bélier mesurant 
près de 2 kilomètres de long.
8. Thèbes ville : sur la rive est du Nil, la rive des vivants des anciens 
Égyptiens, s’étend la ville de Thèbes qui s’organise autour des 
enceintes sacrées et le long des dromos reliant les temples les uns aux 
autres ; elle présente un aspect anarchique car, contrairement aux 
villes neuves, elle s’est accrue et transformée par apports successifs.

THÈBES-OUEST AU IIe SIÈCLE APR. J.-C.

9. Thèbes-Ouest.
10. Palais de Malqatta et Birket Habou : Malqatta marque l’empla-
cement du palais d’Amenhotep III (1388-1349 av. J.-C.) ; il est 
agré menté par un énorme lac, le Birket Habou, formant un tout 
indissociable avec le palais et jouant un rôle rituel important dans 
les cérémonies jubilaires.
11. Temples funéraires du Nouvel Empire (1539-1069 av. J.-C.), de 
gauche à droite : site de Medinet Habou (il abrite le temple d’Amon 
de Djêmé, ou temple des Thoutmosis, les chapelles des Divines 
Adoratrices, ainsi que le palais royal et le temple funéraire de Ram-
sès III), temple d’Aÿ et d’Horemheb, temple non identifié, temple 
de Thoutmosis II, temple d’Amen hotep fils de Hapou (au cœur des 

édifices royaux, ce temple fait figure d’exception : il appartient à un des plus hauts 
dignitaires du pays sous le règne d’Amenhotep III) et temple de Thoutmosis Ier.
12. Amenophium : temple funéraire d’Amenhotep III (1388-1349 av. J.-C.), 
connu aujourd’hui par les Colosses de Memnon.
13. Vallée des Reines : la “Place de Beauté” regroupe environ quatre-vingts sépul-
tures appartenant essentiellement aux reines, aux princesses ou aux princes royaux.
14. Deir el-Medina : ici logent les ouvriers chargés de l’aménagement des hypogées 
royaux ; ce village comprend une zone d’habitat, une nécropole et un sanctuaire 
de l’époque ptolémaïque dédié à Hathor.
15. Temples funéraires du Nouvel Empire (1539-1069 av. J.-C.), de gauche à droite : 
temple de Merenptah, temple de la reine Taousert, temple de Thoutmosis IV, 
Ramesseum (temple de Ramsès II), temple de Siptah et temple de Thoutmosis III.
16. Deir el-Bahari : dans ce cirque rocheux sont installés le temple funéraire de la 
reine Hatshepsout (1479-1458 av. J.-C.), une chapelle de Thoutmosis III (1479-
1425 av. J.-C.) et le complexe funéraire de Montouhotep II (2045-1994 av. J.-C.), 
roi de la XIe dynastie.
17. Gourna : temple funéraire de Sethy Ier (1294-1279 av. J.-C.).
18. Vallée des Rois : le “Siège de Maât”, divisé en deux ouadis, la Vallée des Singes 
à l’est et la Vallée des Rois à l’ouest, abrite soixante-deux tombes appartenant, pour 
la plupart, aux pharaons des XVIIIe, XIXe et XXe dynasties (1539-1069 av. J.-C.).
19. Cime thébaine, ou Cime de l’Occident (“el-Qorn” en arabe) : cette pyramide 
naturelle culmine à 470 mètres ; elle est habitée par la déesse Meresger qui veille 
sur l’ensemble de la nécropole thébaine comme sur le village de Deir el-Medina.

THÈBES-EST, THÈBES-OUEST

“Le 22, nous aperçûmes, pour la première fois, les ruines de la Grande-
Thèbes et nous débarquâmes à Louxor. Je ferai observer, d’abord, qu’on 
ne peut se former qu’une idée bien imparfaite de l’étendue immense des 
ruines de Thèbes, même d’après les descriptions des voyageurs les plus 
exacts et les plus habiles. Il est absolument impossible de s’imaginer un 
aspect aussi imposant, sans l’avoir eu sous les yeux ; et les plus grands 
modèles de notre architecture moderne ne sauraient nous faire conce-
voir ces formes, ces proportions, ces masses colossales. En approchant 
des ruines, il me semblait que j’entrais dans une ancienne ville de géants 
qui n’avaient laissé que ces temples pour donner à la postérité une preuve 
de leur existence.”

Giambattista Belzoni (1778-1823)

“Le matin, vers six heures, quand nous ouvrons nos volets, c’est un 
paysage si étrange et si beau qu’on ne se croirait pas sur la terre. Une 
lumière glacée, une solitude, un silence sacrés. Tout de suite, ce qui 
étonne, ce qui saisit presque à la façon d’une vision, c’est le grand mur 
lumineux de la chaîne thébaine, ce haut mur de lumière, cet écran 
peint de rose, d’un rose vif, cru, sans une ombre, par le soleil levant 

qui l’éclaire également de face et l’a rapproché d’une façon surpre-
nante. Cela éclate, cela domine tout, effaçant presque le paysage entier. 
On dirait un morceau de quelque autre monde subitement apparu là, 
au-dessus du Nil qui traîne, large et lisse, comme une blonde coulée 
de clarté liquide. Parfois, de hautes voiles blanches, montant en lon-
gues ailes d’hirondelle sur le grand décor rose, passent avec une len-
teur extrême, presque immobile.”

André Chevrillon (1864-1957)

“Quand nous sommes arrivés à Thèbes, nos matelots jouaient du tara-
bouk, le bierg soufflait dans sa flûte, Khalile dansait avec des crotales ; 
ils ont cessé pour aborder. C’est alors que, jouissant de ces choses, au 
moment où je regardais trois plis de vagues qui se courbaient derrière 
nous sous le vent, j’ai senti monter du fond de moi un sentiment de bon-
heur solennel qui allait à la rencontre de ce spectacle, et j’ai remercié 
Dieu dans mon cœur de m’avoir fait apte à jouir de cette manière ; je 
me sentais fortuné par la pensée, quoiqu’il me semblât pourtant ne pen-
ser à rien, c’était une volupté intime de tout mon être.”

Gustave Flaubert (1821-1880)

VOYAGEURS DU XIXe SIÈCLE : LE MIRAGE THÉBAIN
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Alexandrie, “aux marges de l’Égypte” La meilleure description de l’Alexandrie antique figure dans la Géogra-
phie de Strabon, historien ayant séjourné dans la ville vers 25 av. J.-C. ; 
elle constitue le seul témoignage, à la fois vivant et détaillé, de la cité 
grecque. Conçue par l’architecte Dinocrate de Rhodes, la ville adopte 
la forme d’une chlamyde, sorte de long manteau macédonien ; au nord, 
la mer [1] sert de frontière naturelle, tandis qu’au sud s’étend le lac Maréo-
tis [2]. Le tracé de la ville s’inspire des modèles hellénistiques, avec un 
réseau orthogonal de rues formant un quadrillage régulier. Tout a été 
calculé pour que la ville soit exposée aux vents du nord qui ont un effet 
rafraîchissant en été. Ces artères sont si spacieuses que chars et chevaux 
peuvent y circuler à l’aise ; de surcroît, “deux d’entre elles sont extrême-
ment larges, de plus d’un plèthre de largeur [30 mètres], et s’entrecroisent 
à angle droit”.
Visiblement, l’agglomération regorge de magnifiques jardins publics et 
de palais qui “occupent le quart, voire le tiers de la superficie totale”. 
Lorsque l’on arrive dans la ville par le grand port [3], “à main droite, 
on trouve l’île [4] et la tour de Pharos [5] ; à main gauche, les récifs et 
la pointe de Lochias, avec un bâtiment royal [6]”. Après avoir dépassé 
le cap de Lochias, on parvient au quartier des palais [7] : ici, jardins et 
demeures royales, sans cesse remaniées ou agrandies, jouxtent le musée, 
le Sôma, renfermant “les sépultures des rois et celle d’Alexandre”, le 
“port artificiel et fermé, propriété privée des rois”, ainsi que la biblio-
thèque. L’idée de doter la ville d’une telle institution revient à Démé-
trios de Phalère. Il imagine la création d’un bâtiment qui recevrait des 
savants (grammairiens, philologues, poètes, géographes, médecins, phy-
siciens ou astronomes) pour leur permettre d’effectuer des recherches et 
de dispenser des cours, leur outil de travail étant constitué de sept cent 
mille ouvrages rassemblant tous les écrits du monde grec.
En face, apparaît Antirrhodos [8] : c’est une “île située en avant du port 
artificiel, possédant un palais royal et un petit port ; elle fut dénommée 
ainsi, comme si elle était la rivale de Rhodes”. Suivent différents édifices 
ou sanctuaires [9], rapidement survolés par Strabon, mais appartenant 
sans doute au centre névralgique de la cité : théâtre, temples de Poséi-
don et de César, bâtiments des douanes, entrepôts et chantiers navals… 
Ils précèdent l’Heptastade [10], digue reliant l’île de Pharos à la terre 
ferme. À l’ouest, s’ouvre un second port : l’Eunostos [11], au-dessus 
duquel apparaît un bassin artificiel, dit le Kibôtos [12]. Muni d’un arse-
nal, ce bassin est en communication directe avec le lac Maréotis par un 
canal navigable.
Au-delà, après les dernières maisons de la ville, commence le faubourg 
de Nécropolis [13], “où sont un grand nombre de jardins, de tombeaux 
et de lieux d’accueil propres à la momification des morts”. En deçà du 
canal, se dresse le Sarapion [14], dédié à Sarapis, le dieu de la cité alexan-
drine et de la dynastie des Ptolémées, ainsi que “d’autres enceintes sacrées 
fort anciennes”. Quant au cœur de la cité, il est occupé par les tribu-
naux, les jardins et le gymnase, orné de portiques “longs de plus d’un 
stade” (177 mètres). De même, ici, se dresse le Paneion, la colline de 
Pan, “éminence artificielle, à forme de pomme de pin ; on dirait une 
colline rocailleuse. On y accède par un chemin en spirale. Du sommet 

on peut contempler la ville dans son intégralité, s’étendant à ses pieds 
dans toutes les directions”. Un grand axe bordé d’élégants portiques tra-
verse la ville d’ouest en est, de Nécropolis à la porte Canopique [15]. 
Plus loin, se trouve l’Hippodrome [16] qui donne son nom à tout un 
faubourg s’étendant en rues parallèles jusqu’au canal dit de Canope.
Que reste-t-il de toutes ces merveilles et des aménagements de la ville à 
l’époque romaine ? Force est de constater que les villes arabe et moderne, 
installées à l’emplacement exact de la cité antique, ont saccagé l’Alexan-
drie gréco-romaine. Du centre religieux, établi dans le quartier du Sara-
pion [14], il ne subsiste que la colonne dite “de Pompée”, quelques frag-
ments statuaires et les catacombes de Kom el-Shugafa. Elles forment un 
ensemble tout à fait remarquable de sépultures des ier et iie siècles, avec 
des chambres décorées de scènes présentant un délicieux mélange d’art 
égyptien et d’art grec. Le centre de la ville antique [9] devait être occu-
pé par les grandes institutions publiques : agora, tribunaux, théâtre, 
thermes, Bouleteurion (endroit où siège le “conseil”), gymnase… Seuls 
le théâtre romain de Kom el-Dick et les thermes ont résisté au temps. 
Des palais royaux [7], rien ne subsiste ; ni rien non plus du Sôma, du 
musée ou de la bibliothèque, édifice maltraité par César, réaménagé par 
Antoine, pillé au ive siècle et disparu en 642 au cours d’un incendie. Le 
cimetière du quartier de Nécropolis [13] a été mis au jour en 1997, dévoi-
lant des tombes composées de nombreux caveaux creusés dans la paroi 
rocheuse (parfois, deux cents dans une seule sépulture !).
Quant au phare [5], il a longtemps fait l’objet de fouilles sous-marines 
au pied du fort de Qâyt-Bay où a été repéré un site constitué de plus de 
deux mille blocs : fragments de chapiteaux, de statues, de sphinx, de 
colonnes, de blocs, d’obélisques… S’agit-il du phare ? C’est probable, 
mais tant que l’inscription dédicatoire n’a pas été trouvée, il est impos-
sible de l’affirmer. De même, l’Heptastade [10] n’existe plus. L’île de 
Pharos est devenue une presqu’île, car la digue s’est transformée en une 
bande de terre sur laquelle s’est installée la ville arabe. •

“Comme il avait décidé de fonder en Égypte une grande 
ville, il donna aux gens qu’il laissait sur place avec cette mis-
sion l’ordre de l’édifier entre le lac et la mer. Une fois le ter-
rain arpenté et divisé en quartiers selon toutes les règles de 
l’art, le roi donna à la ville le nom d’Alexandrie, tiré du sien 
propre.
Elle est très favorablement située, près du port de Pharos, 
et l’habile tracé des rues, qui est l’œuvre du roi, fait qu’elle 
est traversée par le souffle des vents étésiens. Comme ceux-
ci soufflent sur les vastes étendues de la mer et rafraîchissent 
l’air de la ville, le roi dota les habitants d’Alexandrie d’un 
climat tempéré, source de santé. Il jeta également les fon-
dations de l’enceinte, qui est d’une dimension extraordi-
naire et d’une solidité stupéfiante. Située en effet entre un 
grand lac et la mer, elle ne dispose que de deux voies d’ac-
cès terrestres, étroites et très faciles à garder. La forme qu’il 
lui donna est celle d’une chlamyde, avec une grande avenue 
qui coupe la ville presque par le milieu, une merveille par 
ses dimensions et sa beauté. Elle s’étend d’une porte à l’autre 

sur une longueur de quarante stades [7 kilomètres] et une 
largeur d’un plèthre [30 mètres], et elle est tout entière ornée 
d’édifices somptueux, maisons et temples. Alexandre ordon-
na aussi d’édifier un palais : ce grand et puissant ouvrage 
est lui aussi une merveille.
Après Alexan dre, presque tous les rois d’Égypte, jusqu’à 
notre époque, ont augmenté le palais d’édifices somptueux. 
Bref, la ville prit par la suite une telle extension que beau-
coup la comptent comme la première du monde. De fait, 
par sa beauté, ses dimensions, l’abondance des revenus 
publics et de tout ce qui a trait aux plaisirs de l’existence, 
elle l’emporte de loin sur les autres. Le nombre de ses habi-
tants dépasse également de beaucoup celui des autres villes. 
À l’époque où nous avons débarqué en Égypte, ceux qui 
tenaient le registre de la population affirmaient que le 
nombre des hommes libres s’élevait à plus de trois cent mille, 
et que le roi tirait de l’Égypte un revenu supérieur à six mille 
talents.”

Diodore de Sicile (ier siècle av. J.-C.)

Une légende, rapportée par l’écrivain grec Plutarque, jus-
tifie l’apparition de Sarapis en Égypte. Ce récit met en 
scène Ptolémée Ier Sôter qui aurait vu en songe une sta-
tue colossale d’un dieu résidant à Sinope, ville située sur 
les rives de la mer Noire. Cette divinité énigmatique lui 
aurait demandé de transporter son image à Alexandrie : 
ce qu’il fit. Dès son arrivée, la statue fut identifiée par des 
prêtres et des sages comme étant une représentation de 
Pluton. On lui donna le nom de Sarapis qui, “chez les 
Égyptiens, correspond à Pluton, le dieu grec des Enfers”.
De toute évidence, quelle que soit la véracité de ce récit, 
il doit être interprété comme un procédé destiné à légiti-
mer l’intégration d’une divinité fondamentalement 
grecque dans le panthéon égyptien. Malgré les apparences, 
Sarapis n’est pas une importation mais une création pure. 
Il n’existait pas auparavant : il a été créé à Alexandrie, par 
les Ptolémées, pour servir les intérêts du nouveau régime 
politique. L’iconographie de Sarapis, totalement inspirée 
de celle de Zeus, rappelle ses origines et à peine quelques 
petits détails évoquent les traditions égyptiennes. Il est 
majestueusement assis, le corps drapé dans une longue 
tunique et les pieds chaussés de sandales. Il est chevelu et 
barbu et, sur la tête, il porte le calathos (nom grec dési-
gnant la mesure de grains) ou la couronne atef d’Osiris. 
Parfois il brandit un sceptre ou une corne d’abondance, 
parfois le jeune Harpocrate ou le chien Cerbère l’accom-
pagne. Cependant, quelles que soient les variantes appor-
tées à sa représentation, il fi gure toujours sous les traits 
d’une divinité grecque.
Dans les textes, la nature réelle de Sarapis n’est pas tou-
jours clairement définie : que représente-t-il exactement 
au sein du panthéon égyptien ? Avant toute analyse, il ne 

faut pas oublier qu’il apparaît dans un pays déjà large-
ment pourvu en divinités. S’il veut allier les Égyptiens à 
sa cause, il doit être doté d’une personnalité originale qui 
n’entre pas en concurrence avec les dieux locaux. Pour 
cerner ses qualités, Plutarque s’en réfère directement aux 
prêtres : “Ils disent qu’Osiris et Apis ont été mêlés en une 
même entité.” En effet, il semblerait que le véritable nom 
de Sarapis soit Osor-Hapi, combinaison entre les noms 
d’Osiris et d’Apis. En définitive, Sarapis semble agir à 
différents niveaux. Tout d’abord, c’est un dieu funéraire ; 
or, depuis déjà bien longtemps, le pays confie ses défunts 
à Osiris et, dans ce rôle, il n’apparaît que comme un 
double grécisé du grand dieu des morts. Ensuite, comme 
le prouvent sa corne d’abondance et son calathos, Sarapis 
est une divinité liée à la fertilité agraire, thème largement 
développé dans le panthéon égyptien ; toutefois, en sup-
plément, il rend des oracles populaires et prédit aux pay-
sans l’importance de leurs récoltes ou les conseille dans 
leur travail.
De surcroît, et c’est là où il excelle, Sarapis est un dieu 
guérisseur. En Égypte, cette fonction n’est assumée par 
aucune divinité particulière et entre dans les attributions 
de plusieurs entités divines différentes (Mout, Sekhmet, 
Selkis, Imhotep…). Dans cette discipline, Sarapis devient 
donc le maître incontesté, et l’on dit qu’à Canope, ville 
située à quelques kilomètres d’Alexandrie, il effectue des 
guérisons miraculeuses. Enfin, Sarapis apparaît comme 
la figure protectrice de la dynastie ptolémaïque et de la 
cité alexandrine. Il est alors associé à Isis, la plus popu-
laire des déesses égyptiennes, puis au dieu fils Harpo-
crate ; tous trois forment la triade divine garante de l’équi-
libre royal.

De très nombreux auteurs évoquent la cérémonie de fondation de la ville 
présidée par Alexandre lui-même. Le plan, dit-on, n’aurait pas été tracé 
avec de la craie, mais avec de la farine. Strabon écrit : “Les écrivains rap-
pellent, comme un signe de bonne fortune qui s’attacha depuis à la ville, 
un accident qui survint pendant le tracé des lignes des fondations. Tan-
dis que les architectes étaient en train de marquer avec de la terre blanche 
la ligne de l’enceinte, la terre blanche vint à manquer. Le roi arriva dans 
ce moment ; ses intendants fournirent alors une partie de la farine 

préparée pour la nourriture des ouvriers et c’est avec elle que les rues furent 
tracées en plus grand nombre. Ce fait, dit-on, fut interprété comme un 
heureux présage.” Plutarque ajoute : “Mais, soudain, des multitudes d’oi-
seaux de toute espèce et de toute taille vinrent du fleuve et de la lagune 
s’abattre sur le site comme des nuages et ne laissèrent pas la moindre par-
celle de farine. Alexandre en fut troublé, cependant les devins l’engagè-
rent à avoir confiance : ils concluaient de là que la cité fondée par lui 
abonderait en ressources et nourrirait des hommes de tous pays.” •

À LA RECHERCHE D’ALEXANDRIE…

VISITE D’ALEXANDRIE EN 59 AV. J.-C.

LE MYTHE DE LA FONDATION D’ALEXANDRIE
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SARAPIS, LE DIEU PROTECTEUR DE LA ROYAUTÉ GRECQUE
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Bringing ancient architecture to life 
is a challenge that Jean-Claude 
Golvin manages to meet thanks to 

his knowledge of archaeology and archi-
tecture and his talent as an illustrator. This 
book, which consists of twelve separate 
sheets that reveal the details of the water-
colors in all their glory and can be framed, 
is devoted to the restoration of the town of 
Arles of the Roman era. Each image is a huge 
synthesis, incorporating into a single draw-
ing thousands of pieces of information pub-
lished across hundreds of pages and often the 

fruit of a century of excavations. In a single 
glance, it has become possible to contem-
plate a site in its entirety and to understand 
its history and how it functioned.

This book is the first in a series that will 
take us to the heart of ancient and Med-
iterranean civilisations through large-for-
mat watercolors: on one side the watercolor 
(48 × 34 cm) and on the other the key. 
We began with Arles, because Jean-Claude 
Golvin has donated all his watercolors to the 
Museum of Ancient Arles.

24 × 34 cm
48 pages
individually printed sheets
july 2021
retail price: 24 €

PORTRAITS D’ARLES
PORTRAITS OF ARLES
Jean-Claude Golvin

Jean-Claude Golvin is the 
world’s leading specialist 
in bringing major sites of 
Antiquity back to life through 
images. He is the author  
of numerous works, including 
the “Voyages” series published 
by Errance, Le Génie civil de 
l’armée romaine (2018) and 
Le Génie maritime romain 
(2020).

“My connection with Arles goes back a long way. Work on reconstructing the towns of 
Gaul began in Arles and it was one of the first towns that I worked on. It was the first 
time we worked with the team from the museum, that we discussed the restoration and 
then carried it out. After that, there were a whole series of works and also the collabo-
ration with Actes Sud. From an early stage, we started publishing books about what I’d 
done, which created a second, very important and enduring connection with the town 
and which makes me feel at home there. And there’s a third connection, which is the cul-
tural heritage. I’ve worked on how the town presents itself, on the design of the urban 
signage that guides visitors to the main sights of the ancient town. And there are also the 
exhibitions featuring reproductions of the local art, which have proved popular with the 
public. Naturally, all that is very important. But for me, at the heart of everything is Arles 
itself – the starting point and end point of everything is Arles.”

Jean-Claude Golvin

In 2021, Arles is celebrating 

40 years as a Unesco World 

Heritage Site – a wonderful 

opportunity to rediscover its 

ancient treasures.

SAve tHe DAte
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Archaeology is the science of inter-
preting the vestiges of the past. 
When the research is written up, 

it becomes history. The hidden work of 
the archaeologist lies somewhere at the 
intersection between scientific works that 
are inaccessible to the general public and 
overviews aimed at a wide audience that 
already qualify as history books. The bold 
ambition of this book is to reveal the 
day-to-day realities of a profession that 
remains shrouded in mystery and fanciful 
associations.
Reading like a police investigation, it 
deciphers Latin inscriptions on ceramics 
that were initially thoroughly enigmatic 
and forensically examines mysterious arte-
facts, obscure written texts and curious 
objects. In so doing, it shines a light on 
the investigative methods employed by 
the archaeologist and the astute reason-
ing processes and logical deductions that 
underpin them. 

Through the remarkable discoveries that 
have been made in recent years in the 
Rhône region of France, we are afforded 
a genuine insight into the world of the 
professional archaeologist, the various 
overlapping and mutually reinforcing 
investigations revealing a whole chapter of 
the economic and commercial history 
of Roman civilisation. 
Telephone calls, email exchanges, personal 
reflections and humorous observations 
further contribute to bringing this whole 
discipline alive.

14.5 × 24 cm
176 pages
60 color illustrations
softback
may 2021
retail price: 26 €

ENQUÊTES ARCHÉOLOGIQUES
L’affaire Valerius Proculus
ARCHAEOLOGICAL INVESTIGATIONS
The Valerius Proculus affair
David Djaoui 
Preface by Jean-Paul Demoule
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mais je perçois de petites paillettes brillantes, que j’assimile alors à des 
écailles, constat que je fais sur pratiquement tous les exemplaires. J’ai 
vraiment hâte que Gaël Piquès vienne au musée pour confirmer tout ça, 
mais, je dois bien avouer que cette hypothèse commence à me séduire.

Je retourne au bureau, consulte la base de données du musée (TMS) 
et constate que quatre d’entre eux portent des inscriptions peintes – très 
probablement des noms de poisson. Quelques minutes plus tard,  Soizic 
 Toussaint, notre responsable de la conservation, les dépose sur mon bureau.

DU POISSON, MAIS PAS QUE !

La première inscription est facile à lire : SARDI, de sardinae, des sardines. 
Inutile de faire des prélèvements pour rechercher d’éventuelles écailles. 
Il paraît évident qu’il s’agit de conserve de poisson, assez comparable 
finalement à nos fameuses boîtes TITUS de sardine (fig. 24). Je souris, 
puis passe au pot suivant.

La lecture est plus difficile, mais je finis par lire très nettement les lettres 
ARAN… J’ouvre le Gaffiot et je tombe sur Araneus, l’“araignée” ou 
encore la “vive”, un poisson dont l’épine dorsale cause des problèmes 
aux baigneurs qui ont le malheur de poser le pied dessus. C’est stu-
péfiant de trouver aussi bien les ichtyorestes que le nom des poissons 
inscrits sur les pots eux-mêmes. J’imagine déjà le titre de ma commu-
nication : “Des pots à garum qui n’en contiennent pas !” ou “Les pots 
sans garum du Latium”. Je passe au troisième pot, en me demandant 
sur quelles nouvelles espèces je vais tomber : la dorade ? le loup ? Et là, 

énorme déception. Je lis très clairement la mention OLIV. Par acquit de 
conscience, j’ouvre le dictionnaire en espérant trouver le nom latin d’un 
poisson commençant par “oliv”, mais je ne trouve rien. Il s’agit ici d’une 
conserve d’olives ! Il est toujours possible d’imaginer un recyclage du 
pot, mais il semble difficile d’admettre qu’après avoir été imprégné par 
des salaisons de poissons, on puisse le nettoyer pour y mettre des olives, 
ce qui anéantit l’hypothèse… Sans conviction et légèrement démotivé, je 
passe à la dernière inscription, partiellement effacée, et je lis l’inscription 
CEPA, c’est-à-dire “oignon”. Bref, c’est plié. Ces céramiques sont visible-
ment de simples vases de stockage au contenu polyvalent. C’est claire-
ment moins intéressant, et je ne suis pas certain que ma communication 
puisse être retenue à Rome.

Vendredi 18 novembre, 18 h 30
Je pars rapidement du musée pour faire quelques courses pour le week-
end. Alors que j’avais totalement évacué cette problématique et la déconve-
nue de ces inscriptions, je tombe sur un énorme rayonnage de boîtes de 
sardines et de maquereaux. Je retrouve ma conserve Titus et l’idée de 
l’associer aux pots du Latium, mais je dois oublier cette hypothèse, tout 
comme la possibilité de me rendre à Rome… Dans l’autre rayonnage, 
situé juste en dessous, je vois alors une boîte de maquereaux à la mou-
tarde ancienne, suivie de plusieurs autres aux aubergines, au vin blanc, 
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L’ÉNIGME DU LACCATVM

UNE AMPHORE PAS COMME LES AUTRES

Vendredi 3 février 2012 

La fouille et le levage du chaland Arles-Rhône 3 viennent de s’ache-
ver après pratiquement six mois d’une mission ininterrompue. 
Du jamais vu dans le Rhône. Lorsque les conditions météorolo-

giques sont optimales, plonger tous les jours pendant un mois est déjà 
considéré comme exceptionnel ; aussi, plonger six mois d’affilée tient-il 
du miracle. Et c’est absolument inouï que l’année où l’on nous confie 
cette mission hors norme et quasiment infaisable – renflouer un chaland 
de 31 mètres de longueur recouvert par 900 mètres cubes d’amphores 
et de céramiques – on puisse disposer des conditions climatiques qui 
arrivent une fois tous les cent ans ! C’était l’année ou jamais…

Aussi, après six mois de plongées quotidiennes, de repas en commun 
dans un algéco collectif, de briefings et débriefings en plein cagnard, après 
six mois à supporter autant le bruit incessant des motopompes et du gon-
flage des bouteilles, que l’odeur d’essence et de vase qui imprègnent aussi 
bien nos combis que nos habits, je me retrouve à nouveau au calme, seul 
dans mon bureau climatisé, une tasse de café à la main face à mon ordi. 
Mais quelle déprime ! Bref, par quoi commencer ?

Je contemple, un peu démoralisé, les milliers de céramiques qui me 
restent à inventorier. Caisse après caisse, fragment après fragment, l’en-
semble du matériel doit être trié, compté et identifié. On isole les tessons 
(fragments de céramique) à dessiner en leur apposant un numéro d’in-
ventaire. Chaque numérotation exige alors l’application de résine acry-
lique à l’aide d’un pinceau, suivie par un petit temps de séchage avant 
d’inscrire le numéro d’inventaire associant le nom de la fouille, l’année, 
l’unité stratigraphie et le numéro d’objet. Une fois inscrit, ce code d’iden-
tification doit être protégé par une deuxième couche… Nouveau temps 
de séchage, qui paraît déjà beaucoup plus long que le précédent, avant 
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CONCLUSION

Les pots du Latium trouvés dans le port d’Arles pourraient correspondre 
aux conserves de bords des marins qui ont embarqué, à Ostie ou au port 
de Trajan, dans des bateaux chargés de tonneaux contenant de l’albanum.

Penses bien à prendre
tes conserves. 

C’est pas moi qui régale !

C’est fait Patron !

Valerius Proculus

Sur le port d’Ostie, deux mois plus tard
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niveaux, qui ne sont même pas cassées pour la plupart en dépit du nau-
frage. Une représentation axonométrique illustre une restitution du char-
gement avec, au-dessus des tuiles, la présence de quelques amphores 
gauloises. On passe ensuite à l’étude de la coque, des ancres, de quelques 
vestiges de gréement, les tuiles sont passées en revue… L’une d’elles porte 
les empreintes d’un chien, qui avait dû marcher sur l’argile encore fraîche. 
J’arrive enfin au chapitre traitant de la vaisselle de bord. Après avoir évo-
qué la présence de quelques céramiques locales de la région de Fréjus 
et de la vallée de l’Argens, ainsi que les deux sigillées, une photo repré-
sente un objet singulier. Constitué d’un tube, il présente à son extrémité 
une sorte de réservoir muni de petits trous (fig. 45)… Après quelques 
secondes d’hésitation, je fais soudain le lien avec les “salières” qu’Auré-
lie m’avait demandé d’identifier. Et à l’évidence, l’étroitesse du tube ne 
permet pas d’y intégrer du sel.
L’avantage, c’est que la saisie informatique de ces objets, renseignés sous 
l’appellation “salière”, devrait me permettre de remettre la main dessus 
assez vite. Je saisis mon téléphone et demande à Aurélie de rechercher les 
“salières” de la fouille Arles-Rhône 3 de 2011. Une heure plus tard, elle 
me transmet la localisation précise et dépose les objets sur mon bureau…

LA DÉCOUVERTE DE LA PIPETTE…

Après vérification des dimensions, il s’agit bien du même type d’objet. 
Les parties creuses de forme ovoïde des deux pipettes de Lardier 4 pré-
sentent une base aplatie de 3,1 centimètres de diamètre, tandis que celles 
du Rhône font 3,7 centimètres et 4,5 centimètres. Si les comparaisons 
morphologiques et chronologiques les rapprochent incontestablement 
des exemplaires du Rhône, je n’ai absolument aucune idée de leur fonc-
tion. En consultant l’article, je note que les auteurs, Anne et Jean-Pierre 
Joncheray, identifient les deux exemplaires trouvés sur Lardier 4 comme 
des pipettes. Selon eux, en immergeant le réservoir de cet objet dans un 
liquide et en bouchant le dessus du tuyau avec le doigt, on peut préle-
ver un liquide. Je trouve cette idée absolument géniale. Je décide alors 
de téléphoner à Jean-Pierre pour lui faire part de la présence de deux 
pipettes dans le Rhône. Dans l’article, les archéologues précisent en effet 
qu’en dépit de nombreuses recherches bibliographiques ces objets excep-
tionnels n’ont jamais été identifiés ailleurs, et ils indiquent que leur fonc-
tion reste indéterminée.

— Salut, Jean-Pierre, je te dérange ?
— Pas du tout. J’ai bouclé le dernier CAS et je suis impatient de présen-
ter ma communication à la journée du Drassm. Tu y seras j’espère ?

45.
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du conteneur fantôme ! Il est clair qu’avec un produit comme de l’alba-
num ou du massicum, ce scénario paraît déjà plus crédible. Toutefois, 
quel intérêt, pour les négociants, d’inscrire leur nom sous la cruche ? Il y 
a forcément une explication…

UNE CRUCHE EST DIFFÉRENTE D’UNE AMPHORE…

Il faut que je prenne le temps de réfléchir. J’imagine alors les bateaux chargés 
de tonneaux emplis de grands crus vinaires. Les négociants B achètent les 
tonneaux et transvasent leur contenu dans des cruches. Ces dernières sont 
forcément des productions locales, voire arlésiennes, et rassemblent donc 
des formes presque identiques. En ce sens, les cruches retrouvées à Fos, à 
Lyon et donc à Arles ont la même forme. En inscrivant leur nom sous la 
cruche, les négociants souhaitent probablement différencier leur achat, ce 
qui laisse supposer que ces cruches partagent, à un moment ou à un autre, 
un espace de stockage commun : un simple entrepôt, jouxtant le Rhône 
dans l’attente d’un bateau en charge de remonter le fleuve, ou simplement 
les cales d’un bateau. De nombreuses épaves ont permis en effet de mon-
trer que des amphores d’un même bateau portaient les noms de différentes 
sociétés de négociants. Pour transporter ces centaines de petits “flacons”, 
il pouvait donc apparaître judicieux de partager le coût du transport. Et ce 
dernier point améliore un peu plus le modèle économique de mon scénario.

Mais après quelques secondes d’hésitation, force est de reconnaître que 
cela n’explique toujours pas l’emplacement de leur nom sous les cruches. 
Pourquoi ne pas le faire apparaître tout simplement sur le col, comme 
sur les amphores, ce qui rend sa lecture plus pratique ? En matérialisant 
les deux conteneurs, la cruche d’un côté, l’amphore de l’autre, je com-
prends immédiatement pourquoi : une cruche appartient au service de 
table ; à l’inverse d’une amphore, elle est donc visible des convives, et 

il peut apparaître “disgracieux”, et surtout inutile, qu’apparaisse sur le 
col le nom du négociant qui en a assuré le transport.

Tout ceci peut tenir la route, il faut toutefois rester prudent. Si je suis 
convaincu que ces cruches attestent bien d’un commerce de redistribu-
tion, le lien avec les grands crus en tonneaux reste fictif. Et, encore une 
fois, la présence de tonneaux sur Arles reste encore à prouver.

C’est à ce moment précis qu’Aurélie Coste entre à nouveau dans mon 
bureau avec une petite boîte.

— Une autre marque peinte sur un fond ?
— Non. Un problème d’identification.

Elle pose le “problème” sur mon bureau, l’ouvre délicatement et me 
demande si je sais de quoi il s’agit. J’ai face à moi deux objets totalement 
énigmatiques (fig. 43). Aurélie attend de moi une réponse rapide pour 
saisir le nom dans la base de données. Sans paraître toutefois déconte-
nancé, je saisis l’un d’eux et, voyant apparaître des petits trous compa-
rables à ceux d’une salière, je lui réponds un peu vite :

— Ça doit être des salières.

Elle referme la boîte immédiatement en me remerciant et repart aussitôt…
Je viens de passer à côté de l’une des découvertes les plus importantes 

de ma vie. Quelques mois plus tard, ces simples fragments auront pour-
tant des répercussions décisives sur “l’affaire” Valerius Proculus…

4 as !
Pour ça ! 

Oui, mais c’est 
de l’Albanum ! 
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An archaeologist at the Musée 
départemental Arles antique, 
David Djaoui’s research focuses 
on submerged archaeological 
remains. An associate researcher 
at the cnrs, he draws on 
his museum experience to 
communicate clearly to a general 
public without glossing over the 
complexity of archaeological 
interpretation.
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LA HACHE DE PIERRE  
À TRAVERS LE MONDE
De l’outil aux mythes
THE STONE AXE  
THROUGHOUT THE WORLD
From tool to myths
Pierre Didier
Preface by Pierre Pétrequin

The emblematic artifact of the Neo-
lithic age, the stone axe has a cen-
tral role to play in a number of 

early civilizations. Today they are fami-
liar objects to many of us. We see them 
in books, movies and museums. In Neo-
lithic times however they were above all 
the go-to tool for clearing woodland and 
fashioning wood. Some axes, however, 
became so much more than simple tools.

The stone axe was a 
symbol of fertility, wealth 
and power. It was swathed 
in mythology, and took 
on a role far beyond its 
daily utility to become a 
socially charged artifact. 

This deployment of stone axes was a uni-
versal phenomenon giving the axe a spe-
cial place in the history of humanity. Such 
crude tools were capable of fashioning the 
most remarkable artifacts, on vast scales 
and with convoluted shapes, often using 
the most resistant, the most beautiful and 
the rarest materials, some of which travelled 
distances of over 700 miles in complex trade 
networks. Sometimes they were considered 
as the personal attribute of religious leaders 
and warriors and would be buried with their 
owners, but they were also often priceless 
group symbols that the community would 
sacrifice to supernatural powers by burying 
them or displaying them in sacred sites. 
From the first farmers 9000 years ago to 
Papuan tribes who were still sharpening 
axes at the end of the 20th century, from 
ancient Chinese sovereigns to Mayan priests, 
this work offers an original perspective on 
an object that has existed on all continents 
and in almost all Neolithic and early cultures 
around the world. 

17 × 24 cm
336 pages
200 color illustrations
softback
april 2021
retail price: 42 €

Born into a family of scientists, 
at a young age, Pierre Didier 
developed an interest in human 
prehistory and took part in 
several excavations in the 
famous Caune de l’Arago site 
in Tautavel. His career as a civil 
mining engineer and his many 
study trips abroad have enabled 
him to develop his passion for 
lithic productions around the 
world, especially the stone axe. 
From the 2000s, his desire to 
share his knowledge led him to 
create a series of websites and 
he has contributed to a number 
of archaeology and prehistory 
forums.

La hache de pierre polie est le symbole éponyme du Néo-
lithique, terme créé en 1865 par l’Anglais John Lubbock, qui 
signifie littéralement « nouvelle pierre ». C’est au Proche-
Orient, dans la partie du Croissant fertile qui s’étend du 
Levant jusqu’au Nord de la Mésopotamie, sur les actuels 
territoires d’Israël, du Liban, de la Syrie et de l’Irak, qu’ap-
paraissent les premiers signes de néolithisation vers 10000 
avant notre ère. Ils émergent chez des populations de chas-
seurs-cueilleurs nomades ou semi-nomades qui se dépla-
çaient au gré des saisons ou selon un rythme de quelques 
années en suivant le déplacement des troupeaux d’animaux 
et commencent à se sédentariser. C’est à cette période voit 
qu’apparaissent les premiers villages, les pratiques d’agri-
culture, la domestication et l’élevage d’animaux, ainsi que 
l’invention de la céramique, au cours du VIIe millénaire. 
Succédant à des outils de pierre taillée, en particulier aux 
tranchets, les premières haches et herminettes polies appa-
raissent vers – 8700. Ce sont alors de simples outils utilisés 
pour l’abattage des troncs et le travail du bois. Au cours des 
siècles et des millénaires qui suivront, les innovations tech-
niques, sociétales et culturelles caractérisant cette néolithi-
sation se propageront progressivement par des migrations 
de populations ou par contacts successifs entre groupes 
voisins. Depuis le Proche-Orient, la diffusion se fait vers 
l’ouest et le nord en direction de l’Europe, vers l’Afrique, 
où elle entre par l’Égypte, vers l’Orient et l’Asie ; parcou-
rant successivement l’Iran, le Pakistan, puis l’Inde. Parallè-
lement à ce foyer proche-oriental précoce, d’autres foyers 
émergent ou verront le jour au cours des millénaires sui-
vants dans des zones du monde éloignées et parfois totale-
ment isolées : Chine, Papouasie, Amériques, Niger, Afrique 
subsaharienne… Si la plupart de ces premières civilisations 
évolueront plus ou moins rapidement vers des sociétés plus 
modernes, certaines d’entre elles situées dans des zones re-
culées et conservant des modes de vie très rudimentaires 
ou des coutumes ancestrales, utiliseront des haches polies 
jusqu’à l’aube du XXIe siècle. Quelle que soit leur origine, 
leur localisation géographique ou leur époque, la hache polie 
s’imposera dans presque toutes les civilisations premières, 
devenant ainsi un objet universel, une étape incontournable 
entre les outils de pierre taillée des chasseurs-cueilleurs du 
Paléolithique et les haches de bronze ou de fer qui naîtront 
avec l’essor de la métallurgie. Ce caractère profondément 
ubiquiste tient sans doute en partie à l’opportunité offerte 
par le polissage d’utiliser de nombreux types de roches dont 
les propriétés de ténacité et de résistance aux chocs,  sou-

vent bien supérieures à celles des silex, permettant le dé-
veloppement de productions centralisées et affranchissant 
ainsi de nombreux groupes de l’utilisation de ressources 
en silex inégalement réparties et sans doute moins pri-
sées pour cet usage. Il fait de la hache de pierre polie un 
extraordinaire dénominateur commun entre des hommes 
ayant vécu dans des zones parfois très éloignées les unes 
des autres ou dans des civilisations que plusieurs milliers 
d’années séparent.

UNE INCROYABLE DIVERSITÉ TYPOLOGIQUE

Des millions de haches de pierre polie ont été produites à 
travers le monde et, s’il est logique qu’une certaine diversi-
té existe parmi elles, il est cependant surprenant de consta-
ter à quel point des objets en apparence si simples ont pu 
donner lieu à des variantes aussi nombreuses. Ainsi, mises à 
part quelques rares similitudes entre des haches fabriquées 
par des populations n’ayant eu aucun contact, les formes 
des lames, l’éventail des dimensions, la présence de tel ou 
tel méplat, de gorges ou d’excroissances, de motifs gravés 
ou sculptés, constituent autant d’éléments qui ont fait l’ob-
jet d’un grand nombre de déclinaisons, permettant ainsi à 
chaque culture d’exprimer son identité propre. 

« Si le bûcheron chinois est chinois ce n’est pas parce qu’il 
est bûcheron mais parce que son comportement est orienté 
par une perception des formes et des mouvements qui sont 
propres à la culture chinoise. Cette perception ne se limite 
pas à l’art, elle englobe tout l’ensemble du vécu à travers les 
formes et les rythmes. » (André Leroi-Gourhan, Encyclopé-
die Clartés, 1956.)

UN STATUT SANS ÉQUIVALENT… 

Mais, plus encore que dans sa diversité typologique ou dans 
l’étendue de ses fonctions, c’est certainement dans son im-
portance sociale que réside le caractère le plus inattendu 
de la hache polie. En perpétuant la pratique d’attribution 
d’une valeur idéelle à des outils, dont le Paléolithique offre 
quelques exemples emblématiques, notamment avec les 
lames de silex solutréennes de Volgu (Saône-et-Loire), 
couramment appelées « feuilles de laurier », l’homme du 
Néolithique la différencie résolument des nombreux autres 
objets de la vie quotidienne qui lui étaient contemporains.
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Page de gauche :
Haches et herminettes d’origines et d’époques diverses. 
1- Guyane ; 2- Équateur (Chorrera) ; 3- Sumatra ; 4- Nou-
velle-Calédonie (Kanak) ; 5- Danemark ;  6- Mexique (Ol-
mèque) ; 7- USA ; 

8- Vietnam ; 9- France. Photos P. Didier
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L’ÂGE DU BRONZE (de – 2000/– 1800 à – 1100/– 900)

C’est en classant les collections du musée de Copenhague 
que le Danois C. J. Thomsen a établi, vers 1820, une chro-
nologie d’évolution des sociétés préhistoriques selon la for-
mulation, passée à la postérité, des Âges « de la pierre », 
« du bronze » et « du fer ». Comme le Néolithique, l’Âge du 
bronze se développe et couvre des périodes chronologiques 
distinctes dans les différentes zones du monde et il prend, 
dans chacune d’entre elles, une dimension et une expression 
spécifiques. 

Dans les Balkans, l’Âge du bronze débute peu après – 4000. 
Dès lors, les techniques métallurgiques du bronze se ré-
pandent en Europe au cours du IIIe millénaire pour at-
teindre la partie la plus occidentale vers -2200/ - 2100.

Le bronze est un alliage de cuivre et d’étain dans des propor-
tions qui varient généralement entre 95 %/5 % et 80 %/20 % 
dans les haches. Les bronzes anciens comportent aussi un 
certain nombre d’autres métaux à des taux généralement 
inférieurs à 1 % : du fer, de l’argent et parfois du plomb. 
La présence de l’étain améliore beaucoup la résistance mé-
canique du métal et abaisse fortement sa température de 
fusion (autour de 800 degrés), permettant un travail plus 
facile – notamment pour les opérations de moulage. L’un des 
principaux bénéfices apportés par la fonte du métal est la 
capacité à mouler des objets, qui ouvre la voie à des produc-
tions standardisées et en grand nombre. Tirant parti des 
remarquables possibilités offertes par ce matériau révolu-
tionnaire pouvant être moulé puis travaillé sur l’enclume 
grâce à sa ductilité, les civilisations de l’Âge du bronze ont 
créé une très grande variété d’objets cérémoniels et utili-
taires, dont certains reflètent le haut niveau de savoir-faire 
technique et le talent artistique de leurs auteurs.

Le corpus des haches en bronze présente une grande di-
versité, qui s’exprime à la fois dans les formes et à travers 
les décors des objets. Parmi les types courants du de l’Âge 
du bronze métropolitain on trouve, dans l’ordre chronolo-
gique d’apparition, les haches plates (dont beaucoup sont 
en cuivre), les haches à rebord (période du Bronze ancien 
et moyen), les haches à talon (Bronze moyen), les haches 
à ailerons et les haches à douille (Bronze final). Ces types 
ont tous été déclinés en de multiples variantes. Certains 
modèles, notamment dans le type à douille, sont agrémen-
tés de décors simples formés d’éléments en léger relief : 
côtes, lignes, points, cercles concentriques… Beaucoup de 
haches en bronze ont été retrouvées sous forme de dépôts 
contenant plusieurs exemplaires, voire plusieurs dizaines 
d’exemplaires. C’est particulièrement le cas des modèles 
« à douille » et « à talon », dont des lots conséquents, parfois 
méticuleusement disposés, sont régulièrement « inventés » 
dans le Grand Ouest de la France. Le plus important de 
tous a été mis au jour au XIXe siècle à Maure-de-Bretagne 

(Ille-et-Vilaine). Il contenait plus de 4 000 haches à douilles 
armoricaines datant du Bronze Final. La forte quantité de 
plomb entrant dans leur composition les rendait inutili-
sables comme outils. Parfois appelés « trésors », ces dépôts 
ont été interprétés comme des thésaurisations à caractère 
pré-monétaire.

Les modèles originaires du Luristan (Iran), réalisés entre – 
1250 et – 650 avec de nombreux autres objets très richement 
travaillés, figurent sans aucun doute parmi les plus beaux 
exemplaires. Ils appartiennent déjà à l’Âge du fer. Dans de 
nombreuses cultures où les haches de pierre avaient acquis 
une forte dimension symbolique et, le cas échéant, pris une 
place importante dans les rites collectifs, celles-ci se sont 
maintenues longtemps après l’apparition des haches en 
métal, coexistant parfois pendant plusieurs siècles ou plu-
sieurs millénaires avec ces dernières. La Chine en offre une 
bonne illustration : les haches en jade-néphrite apparues 
dans la culture Hongshan (– 4700/– 2900) perdurent dans 
les périodes suivantes, Liangzhu et Shang, alors même que 
l’usage du métal est largement répandu. C’est aussi le cas 
en Indonésie, notamment à Java et Sumatra, où la produc-
tion de lames d’herminettes se prolonge pendant les pre-
miers siècles d’utilisation du bronze.

L’Âge du bronzeL’Âge du bronze

Ci-contre :

Haches à douille de type Chailloué (Orne).
Âge du bronze final (env -1200 / -750)
Origine : Normandie, France

Apparues à la fin de l’Âge du bronze, les haches à douille 
sont parfois considérées comme des paléo-monnaies. Cette 
interprétation repose sur plusieurs éléments. D’une part, la 
forte teneur en plomb du métal dans lequel certains exem-
plaires ont été coulés, les rend ductiles et impropres à un 
usage fonctionnel. D’autre part, ces types sont fréquem-
ment retrouvés sous forme de dépôts pouvant contenir plu-
sieurs dizaines à plusieurs centaines d’unités, constituant 
ainsi une forme précoce de thésaurisation. 

editions errance
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Writing about the bedroom is 
not the same as writing about 
intimacy, which in turn is not 

necessarily the same as writing about the 
bedroom. And yet these two words – “inti-
macy” and “bedroom” – are inextricably 
linked in our minds, which is not entirely 
surprising as their origins closely overlap. At 
the dawn of the 18th century, the bedroom 
(where such existed) was not yet an intimate 
space but a century later, although the lay-
out of apartments had remained virtually 
unchanged, habits had completely changed. 
Spaces were not inhabited in the same way 
and certain rooms, including the bedroom, 
had become sanctuaries.

To tell this story, the 
book revisits the history 
of the 18th to chart 
the transformation in 
outlooks and customs, 
to highlight ruptures 
as well as continuities, 
and to observe in four 
different settings the series 
of rooms that made up 
apartments, from those 
of the king to those of 
the bourgeoisie, and how 
people moved about 
within them, interacted 
and had their individual 
needs catered to.

The focus is not so much on understand-
ing what changed over these decades as how 
it changed.
The story begins appropriately enough with 
sleep – the sleeping king whom the reader 
observes rising from his bed at the dawn of 
the century. Then come the conversations 
and exchanges of ideas within the select soci-
ety gathered in the bedroom of Mme du Def-
fand in the middle of Louis XV’s reign. We 
then enter the modest house of the Duc de 
Chartres on the plain of Monceau, where in 
the pre- Revolution era a group of libertines 
give free rein to their desires. And finally, a 
discreet new era commences and we slip into 
a cosy family apartment to witness the blos-
soming of an emotionally rewarding family 
life, still beset by doubts but dominated by 
a new-found happiness.

11.5 × 21.7 cm
160 pages 
softback
september 2021
retail price: 19 €

LA CHAMBRE ET L’INTIME
THE INTIMACY OF THE BEDROOM
Claire Ollagnier
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Claire Ollagnier

La Chambre 
et l’Intime

Claire Ollagnier is an art 
historian who studied at the 
Sorbonne and is a specialist 
in the architecture and urban 
culture of the 18th century. 
Her doctoral thesis was 
published by Mardaga in 
2016 and numerous academic 
works and conference papers 
have followed. She is also 
committed to sharing her 
academic knowledge with 
a wider public. Affording a 
unique insight into the 
changing habits associated 
with the bedroom, La 
Chambre et l’Intime is her first 
historical work.



L’ARCHITECTURE CAROLINGIENNE
CAROLINGIAN ARCHITECTURE
François Héber-Suffrin and Christian Sapin
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The fruit of extensive research by two 
of the leading specialists in the fas-
cinating history of the Carolingian 

Empire, this book provides an overview of 
Carolingian religious and secular architec-
ture. It covers in depth every aspect of this 
period across a cultural space that still to 
this day forms the historic heart of Europe. 
The unity is perceptible across a vast pan-
orama of sites that illustrate the richness of 
Carolingian architecture: seats of power, 
palaces and castles, abbeys, and cathedrals 
and their associated buildings. These monu-
ments, which are of inestimable artistic and 
historic value, are interpreted with subtlety 
and panache by the authors.
After Jean Hubert’s 1938 book devoted to 
the architecture of the early Middle Ages, 
L’Art préroman, no fresh treatment of the 
subject or attempt to define the specific 
characteristics of Carolingian architecture 
was forthcoming until Carol Heitz’s book 

was published by Picard in 1980. Since then, 
extensive research has been carried out in 
France and abroad that has shed new light 
on this architecture and its decor. This new 
book draws on the latest scientific findings 
– many of which till now have appeared only 
in specialist academic publications and are 
unknown to a wider public – to explore the 
wide variety of architectural techniques used 
in creating these edifices and decors. This 
work therefore fills a gap in art history by 
bringing the latest thinking on Carolingian 
architecture to a broader audience.
Brief descriptions are devoted to the mon-
uments that are still standing, fully or in 
part, and the whole book is illustrated with 
numerous plans and diagrams, most previ-
ously unpublished, and complemented by 
a comprehensive bibliography of works on 
the architecture and decor of this period in 
France and the rest of Europe.

Christian Sapin is an 
archaeologist, art historian 
and a director of research at 
the cnrs. He is the author of 
several works and the director 
of publications on architecture, 
liturgy and the decor of 
religious edifices of the early 
Middle Ages in France and the 
rest of Europe.
An art historian, François 
Héber-Suffrin is a senior 
lecturer at the University 
of Paris-Nanterre. He is a 
researcher on Middle Age 
architecture and sculpture in 
France and has contributed 
to several studies on major 
Carolingian monuments.
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LES JARDINIERS INVISIBLES
THE INVISIBLE GARDENERS
Arnaud Ville

19 × 24 cm
224 pages
130 illustrations 
softback
march 2021
retail price: 25 €

Today, 40% of insect species pop-
ulations are in serious decline, 
among them bees, ants, bee-

tles, dragonflies, and butterflies. Before 
the end of the century all these insects 
could become extinct, leading to the cat-
astrophic collapse of all natural ecosys-
tems. Awareness of their fate is essential 
if we are to ensure their survival. Among 
the simple things we can do to help their 
survival is to start by giving them pride of 
place in the garden. By turning our gar-
dens into havens for endangered insects, 
we will also find precious allies, invisible 
gardeners that take care of our gardens’ 
natural balance.
Arnaud Ville is only too familiar with 
the reality of common insects. He has 

photographed and studied them for many 
years. In this book, he encourages us to 
think of our garden as a refuge. He entreats 
to look beneath stones, inspect the soil and 
sand, turn over the compost, and rummage 
amid piles of dead wood to discover insects 
at work. While creepy-crawlies may indeed 
make our skin scrawl, it is their diversity that 
helps create a happy, balanced, thriving gar-
den. To forestall slugs or caterpillars’ nightly 
patrols, there is nothing more effective than 
a gang of ground beetles; to save our cab-
bages from ravaging greenfly, look no fur-
ther than a squadron of ravenous lacewings. 
Arnaud Ville’s superb photography and 
delightful storytelling turn our gardens into 
theaters of epic adventure in which insects 
become the heroes not the pariahs. 

A graduate photographer 
and passionate nature lover, 
for more than twenty years 
Arnaud Ville has contributed 
to entomological inventories 
mainly in the Centre region 
of France, especially at the 
Chérine nature reserve. He 
has extensively exhibited and 
commented his photography 
for environmental awareness 
campaigns. He is the author 
of Petits des forêts, published by 
Rouergue in October 2018.
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BOKASHI
Manuel du compost urbain à la japonaise
BOKASHI
The manual of Japanese style urban composting
Antonin Padovani
Illustrations by Camille Debard

15 × 22 cm
64 pages
10 illustrations 
softback
may 2021
retail price: 10 €

The perfect compost for tiny bugs. 
A French family of four creates 
an average of 10 kg of organic 

waste per week, waste that fills trash cans 
and could be used for better purposes. 
Not everybody has the space or garden 
to create a compost heap. Bokashi is the 
solution. 
Bokashi means “organic matter” in Japa-
nese. The word also signifies a method 
of composting that helps all waste   peel-
ings and trimmings but also off-cuts of 
meat, bones, leftovers and paper  towels – 
give back its best. The big advantages? 
It requires little space and is odor free 
– perfect for people living in small apart-
ments with no garden who want to reduce 
waste or live a zero-waste lifestyle as well 
as they can.

This attractively 
illustrated, simple and 
practical guide explains 
all you need to know 
about bokashi: its history, 
the fermentation process 
involved, how to  
do-it-yourself, how  
to nourish it, how to 
create a powerful fertilizer 
and how to use it.

Antonin Padovani is a journalist 
and specialist in environmental 
issues. He regularly writes for 
the Mouvement up journal, 
observing and chronicling 
the initiatives that encourage 
a healthy relationship with 
nature. In his reading and 
careful observation of the 
current climate struggle, he 
seeks to align daily eco-friendly 
practices with the political and 
ontological issues of climate 
preservation and the defense of 
our ecosystems.  



MANUEL DE LA LITIÈRE FORESTIÈRE FERMENTÉE
Une préparation simple et économique  
pour des cultures vigoureuses
A FERMENTED FOREST LITTER MANUAL
A simple and economic preparation for vigorous crops
Terre & Humanisme 

17 × 24 cm
144 pages
65 illustrations 
softback
october 2021
retail price: 23.50 €

The protection, replenishment and pres-
ervation of the soil is one of fundamental 
pillars of agroecology. Terre & Human-
isme, which has been championing and 
disseminating this agricultural science for 
more than two decades, has been experi-
menting for several years with a technique 
that significantly stimulates and replen-
ishes soils: fermented forest litter. Orig-
inating in South America, this method 
makes use of endogenous microorgan-
isms, which is to say local microbes that 
are perfectly adapted to their ecosystem.
Easy to implement and affordable, the 
technique involves fermenting an extract 
of forest litter gathered in the field, which 
results in a proliferation in the population 

of the microorganisms that are specific to 
that environment. The resulting prepara-
tion can be conserved and used as needed 
to replenish soils.

The various stages of making it are 
described in precise detail with accom-
panying drawings and photographs taken 
during workshops and training sessions 
run by Terre & Humanisme. Its various 
uses (in gardens, orchards, pastures, in 
wet environments, etc.) are also explored, 
complete with feedback from curious 
and committed gardeners who have been 
experimenting with litter fermentation 
for several years and are treasure houses of 
information.

Founded by Pierre Rabhi, 
the Terre & Humanisme 
association has been 
championing agroecology for 
over two decades.
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