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photography – 2

a HIStOrY OF PHOtOGraPHY

IN POCKet BOOKS

Helmut Newton

PHOTO POCHE

On pourrait dire qu’il est photographe de mode car les images
qu’il produit avec une rare fécondité et une constante 

virtuosité font les belles pages des plus grands magazines.
Mais Newton est bien davantage. 

Il est le chroniqueur méticuleux d’une classe sociale 
qui le fascine depuis toujours, celle des gens riches. 

Ce goût qu’il a du luxe et de la beauté en fait le témoin ébloui
mais lucide d’un monde dont il perce les apparences, 

d’un monde qu’il met, au sens propre du mot, à nu.

Introduction de Karl Lagerfeld
64 photographies en couleur

notices biographique et bibliographique
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PHOTO POCHE HISTOIRE

H 1. Che Guevara. Photographies de René Burri, texte de François Maspero  H 2. La Com-
mune. Paris, 1871, texte de Bernard Noël  H 3. Mao. Texte de Caroline Puel  H 4. J. F. Kennedy.
Texte de Jean Lacouture  H 5. Gandhi. Texte de Catherine Clément  H 6. Jean Jaurès. Texte de
Jean-Noël Jeanneney  H 7. Haines. Irlande, Balkans, Rwanda. Textes et photographies de
Gilles Peress

PHOTO POCHE SOCIÉTÉ

S 1. “Mes Parisiens”. Photographies de Robert Doisneau  S 2. “Cette Afrique-là”.
Photographies de Roger Ballen  S 3. “Extérieur nuit”. Photographies de Jane Evelyn Atwood
S 4. “Serra Pelada”. Photographies de Sebastião Salgado  S 5. “Etats d’enfances”.
Photographies de Francesco Zizola
S 6. ”Carnet de visite”. Photographies de Hien Lam Duc  S 7. ”Place de la Réunion”.

Photographies du collectif de Mulhouse  S 8. ”Les noires vallées du repentir”. Photographies
d’André Martin  S 9. ”Extrême Asie”. Photographies de Philip Blenkinsop  S 10. ”Les enfants
du diable”. Photographies de Jean-Louis Courtinat  
S 11. ”Aveuglément”. Photographies de Gaël Turine  S 12. ”Entre parenthèses”.
Photographies de Klavdij Sluban  S 13. ”Un chameau pour le fils”. Photographies de Fazal
Sheikh

PHOTO NOTES

L’autre Chine. Photographies d’Henri Cartier-Bresson Chroniques siciliennes. Photogra-
phies de Letizia Battaglia et Franco Zecchin  Prague, 1968. Photographies de Josef Koudelka
New York Police. Photographies de Leonard Freed  Minamata. Photographies de W. Eugene
Smith  Autoportrait. Photographies de Lee Friedlander Réfugiés. Photographies de John Vink
Les damnés de Nanterre. Photographies de Jean-Louis Courtinat Pauvres de nous. Images
de l’exclusion

Photo Poche : cette collection a l’ambition d’offrir des livres
de photographies soigneusement imprimés, maniables par
leur format, accessibles par leur prix, à tous ceux que
passionne un moyen d’expression dont on reconnaît
l’importance. Si l’on veut en couvrir tous les champs, la
photographie offre une matière inépuisable. Monographies,
sujets historiques, thématiques ou techniques varient à
l’infini une iconographie qui est restée jusqu’à présent
inédite en livres de poche.

PHOTO POCHE

1. Nadar 2. Henri Cartier-Bresson 3. Jacques-Henri Lartigue 4. Amérique. Les Années Noires
5. Robert Doisneau 6. Camera Work 7. W. Eugene Smith 8. Nicéphore Niépce 9. L’Amérique
au fil des jours  10. Robert Frank  11. Le Grand Œuvre  12. Duane Michals  13. Etienne-Jules
Marey  14. Bruce Davidson  15. Josef Koudelka  16. Eugène Atget  17. André Kertész  
18. L’Opéra de Paris  19. Mario Giacomelli  20. William Klein  21. Weegee  22. Autochromes  
23. Alexandre Rodtchenko  24. Le Nu  25. Werner Bischof  26. Helmut Newton  27. Du bon usage
de la photographie  28. Brassaï  29. Lee Friedlander  30. Le Temps des pionniers
31. Photomontages  32. Edouard Boubat  33. Man Ray  34. La photographie britannique  
35. Elliott Erwitt  36. Robert Capa  37. Marc Riboud  38. De la photographie comme un des
beaux arts  39. Etranges Etrangers  40. 41. 42. Histoire de voir : Coffret de 3 volumes - 1830/1880 -
1880/1939 - 1930/1970  43. Edward S. Curtis  44. Josef Sudek  45. Walker Evans  46. Willy Ronis
47. Images d’un autre monde. Photographie scientifique 48. Norbert Ghisoland  49. Joel-Peter
Witkin  50. Lewis Hine  51. Louis Faurer  52. Agustín V. Casasola  53. Don McCullin  54. Dieter
Appelt  55. Sebastião Salgado  56. Edward Steichen  57. Felice Beato  58. L’Orientalisme  
59. Izis  60. Bill Brandt  61. Berenice Abbott  62. Alain Fleischer  63. Seydou Keita  64. August
Sander  65. Charles Marville  66. Umbo  67. Peter Beard  68. Eugene Richards  69. Magnum
Photos  70. Dmitri Baltermants  71. Robert Demachy  72. Jacob Riis  73. Gilles Caron  
74. Photogrammes  75. Lewis Carroll  76. Louis Stettner  77. László Moholy-Nagy  78. Sarah
Moon  79. René Burri  80. La nature morte  81. Raymond Depardon 82. Albert Londe  
83. L’homme transparent. L’imagerie biomédicale contemporaine  84. Bruno Barbey  85. Claude
Cahun  86. Araki  87. Ralph Meatyard  88. Frank Horvat  89. Renger Patzsch  90. Leonard
Freed  91. Hippolyte Bayard  92. František Drtikol  93. Maurice Tabard  94. Alvin Langdon
Coburn  95. Martín Chambi  96. Mary Ellen Mark  97. La photographie astronomique  
98. Anders Petersen  99. La nature dans l’art  100. (à paraître)  101. (à paraître)  102. Gianni Berengo
Gardin  103. Pentti Sammallahti  104. Les Krims  105. (à paraître)  106. Christer Strömholm

PHOTO POCHE ACTES SUD•
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Helmut Newton

N° d’éditeur : 5452
Dépôt légal : avril 2004

ISBN : 2-7427-4968-3 – AS 0825
www.actes-sud.fr
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The Photo Poche series was created in 1982 by Robert Delpire. Containing 
almost 150 published titles, it has sold three million copies worlwide. It is both 
a publishing phenomenon and a major reference of photographic history. The 
monographs feature the most important artists of international photography 
as well as the most relevant themes, subjects or trends that have acted as 
landmarks in the history of the medium. Each title comprises 144 pages and 
includes an introduction by the best specialists, a selection of 65 emblematic 
photographs by the artist or on the subject treated, and a set of notes (biogra-
phy, bibliography, exhibitions) regularly updated. Fabricated according to high 
quality standards (paper, engraving process, duotone or fi ve colour printing), 
Photo Poche publishes eight new titles per year and republishes a large part 
of its backlist with updates. Sold at an affordable price, the titles of the series 
target a wide readership and constitute the best initiation possible to the art of 
photography and its history. Published in Italian since 2004 (Fotonote) by Con-
trasto publishers and in English by Thames and Hudson (United Kingdom), 
the Photo Poche series can be adapted in different langages and represents a 
fi rstclass opportunity for any publisher willing to step into or confi rm its presence 
in the photography book market.

Man Ray Man Ray

PHOTO POCHE

Il prétendait que la peinture lui servait à fixer les images
de la réalité consciente et que la photographie était le mode
d’expression du fantastique. Ce n’est pas le seul paradoxe

d’une œuvre géniale dans sa diversité, dans sa liberté.
Car Man Ray eut toutes les audaces et mit la technique

au service d’une inventivité de tous les instants.
Ses rayogrammes auraient suffi à sa notoriété.
Il fut le grand manipulateur d’objets et d’idées

d’une époque privilégiée.

Introduction de Merry A. Foresta
64 photographies noir et blanc reproduites en duotone

notices biographique et bibliographique
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PHOTO POCHE HISTOIRE

H 1. Che Guevara. Photographies de René Burri, texte de François Maspero  H 2. La Com-
mune. Paris, 1871, texte de Bernard Noël  H 3. Mao. Texte de Caroline Puel  H 4. J. F. Kennedy.
Texte de Jean Lacouture  H 5. Gandhi. Texte de Catherine Clément  H 6. Jean Jaurès. Texte de
Jean-Noël Jeanneney  H 7. Haines. Irlande, Balkans, Rwanda. Textes et photographies de
Gilles Peress  H 8. Le Front populaire. Textes de Jean Lacouture

PHOTO POCHE SOCIÉTÉ

S 1. “Mes Parisiens”. Photographies de Robert Doisneau  S 2. “Cette Afrique-là”.
Photographies de Roger Ballen  S 3. “Extérieur nuit”. Photographies de Jane Evelyn Atwood
S 4. “Serra Pelada”. Photographies de Sebastião Salgado  S 5. “Etats d’enfances”.
Photographies de Francesco Zizola  S 6. ”Carnet de visite”. Photographies de Hien Lam Duc
S 7. ”Place de la Réunion”. Photographies du collectif de Mulhouse  S 8. ”Les noires vallées
du repentir”. Photographies d’André Martin  S 9. ”Extrême Asie”. Photographies de Philip
Blenkinsop  S 10. ”Les enfants du diable”. Photographies de Jean-Louis Courtinat  
S 11. ”Aveuglément”. Photographies de Gaël Turine  S 12. ”Entre parenthèses”.
Photographies de Klavdij Sluban  S 13. ”Un chameau pour le fils”. Photographies de Fazal
Sheikh  S 14. ”Les yeux brûlants”. Photographies d’Antoine Agoudjian  S 15. ”Aux marches
de la Chine”. Photographies de Wu Jialin  S 16. ”Mineurs en peines”. Photographies de
Lizzie Sadin

PHOTO NOTES

L’autre Chine. Photographies d’Henri Cartier-Bresson Chroniques siciliennes. Photogra-
phies de Letizia Battaglia et Franco Zecchin  Prague, 1968. Photographies de Josef Koudelka
New York Police. Photographies de Leonard Freed  Minamata. Photographies de W. Eugene
Smith  Autoportrait. Photographies de Lee Friedlander Réfugiés. Photographies de John Vink
Les damnés de Nanterre. Photographies de Jean-Louis Courtinat Pauvres de nous. Images
de l’exclusion

Photo Poche : cette collection a l’ambition d’offrir des livres de
photographies soigneusement imprimés, maniables par leur
format, accessibles par leur prix, à tous ceux que passionne
un moyen d’expression dont on reconnaît l’importance. Si
l’on veut en couvrir tous les champs, la photographie offre
une matière inépuisable. Monographies, sujets historiques,
thématiques ou techniques varient à l’infini une iconographie
qui est restée jusqu’à présent inédite en livre de poche.

PHOTO POCHE

1. Nadar 2. Henri Cartier-Bresson 3. Jacques-Henri Lartigue 4. Amérique. Les Années Noires
5. Robert Doisneau 6. Camera Work 7. W. Eugene Smith 8. Nicéphore Niépce 9. L’Amérique
au fil des jours  10. Robert Frank  11. Le Grand Œuvre  12. Duane Michals  13. Etienne-Jules
Marey  14. Bruce Davidson  15. Josef Koudelka  16. Eugène Atget  17. André Kertész  
18. L’Opéra de Paris  19. Mario Giacomelli  20. William Klein  21. Weegee  22. Autochromes  
23. Alexandre Rodtchenko  24. Le Nu  25. Werner Bischof  26. Helmut Newton  27. Du bon usage
de la photographie  28. Brassaï  29. Lee Friedlander  30. Le Temps des pionniers
31. Photomontages  32. Edouard Boubat  33. Man Ray  34. La photographie britannique  
35. Elliott Erwitt  36. Robert Capa  37. Marc Riboud  38. De la photographie comme un des
beaux arts  39. Etranges Etrangers  40. 41. 42. Histoire de voir : Coffret de 3 volumes - 1830/1880 -
1880/1939 - 1930/1970  43. Edward S. Curtis  44. Josef Sudek  45. Walker Evans  46. Willy Ronis
47. Images d’un autre monde. Photographie scientifique 48. Norbert Ghisoland  49. Joel-Peter
Witkin  50. Lewis Hine  51. Louis Faurer  52. Agustín V. Casasola  53. Don McCullin  54. Dieter
Appelt  55. Sebastião Salgado  56. Edward Steichen  57. Felice Beato  58. L’Orientalisme  
59. Izis  60. Bill Brandt  61. Berenice Abbott  62. Alain Fleischer  63. Seydou Keita  64. August
Sander  65. Charles Marville  66. Umbo  67. Peter Beard  68. Eugene Richards  69. Magnum
Photos  70. Dmitri Baltermants  71. Robert Demachy  72. Jacob Riis  73. Gilles Caron  
74. Photogrammes  75. Lewis Carroll  76. Louis Stettner  77. László Moholy-Nagy  78. Sarah
Moon  79. René Burri  80. La nature morte  81. Raymond Depardon 82. Albert Londe  
83. L’homme transparent. L’imagerie biomédicale contemporaine  84. Bruno Barbey  85. Claude
Cahun  86. Araki  87. Ralph Meatyard  88. Frank Horvat  89. Renger Patzsch  90. Leonard
Freed  91. Hippolyte Bayard  92. František Drtikol  93. Maurice Tabard  94. Alvin Langdon
Coburn  95. Martín Chambi  96. Mary Ellen Mark  97. La photographie astronomique  
98. Anders Petersen  99. La nature dans l’art  100. Je ne suis pas photographe…  101. (à paraître)
102. Gianni Berengo Gardin  103. Pentti Sammallahti  104. Les Krims  105. Séeberger Frères
106. Christer Strömholm  107. agence VU’ galerie 108. Harry Gruyaert  109. Guy Bourdin  110. Michel
Vanden Eeckhoudt  111. Martine Franck  112. Post mortem  113. Saul Leiter  114. Le sténopé  
115. Ferdinando Scianna 116. La photographie surréaliste 117. Shoji Ueda 118. Stanley Greene
119. Autoportraits de photographes  120. Joan Fontcuberta 121. Patrick Zachmann 122. Mike Disfarmer
123. Georges Rousse  124. Julia Margaret Cameron

PHOTO POCHE ACTES SUD•

Dépôt légal : décembre 2004
ISBN : 978-2-7427-4961-4

www.actes-sud.fr
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LIST OF TITLES

1. Nadar 
2. Henri Cartier-Bresson 
3. Jacques Henri Lartigue 
4. Amérique. Les Années Noires 
5. Robert Doisneau 
6. Camera Work 
7. W. Eugene Smith 
8. Nicéphore Niépce 
9. L’ Amérique au fi l des jours

10. Robert Frank 
11. Le Grand Œuvre 
12. Duane Michals 
13. Etienne-Jules Marey 
14. Bruce Davidson 
15. Josef Koudelka 
16. Eugène Atget 
17. André Kertész 
18. L’Opéra de Paris 
19. Mario Giacomelli 
20. William Klein 

PHOTO POCHE

Robert Capa Robert Capa

PHOTO POCHE

Il est reconnu internationalement comme le plus grand 
photographe de guerre. Ses images de la guerre civile en

Espagne et du débarquement allié en Normandie sont 
célèbres. Correspondant des grands journaux illustrés, Life,

Colliers ou Holiday, il a suivi tous les conflits, en Chine, 
en Israël et en Indochine, où il meurt tragiquement en 1954. 

Par leur charge émotive, ses images dépassent la vérité 
historique et ouvrent la voie au photojournalisme contemporain.

Introduction de Jean Lacouture
68 photographies en noir et blanc

notices biographique et bibliographique
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PHOTO POCHE HISTOIRE

H 1. Che Guevara. Photographies de René Burri, texte de François Maspero  H 2. La Com-
mune. Paris, 1871, texte de Bernard Noël  H 3. Mao. Texte de Caroline Puel  H 4. J. F. Kennedy.
Texte de Jean Lacouture  H 5. Gandhi. Texte de Catherine Clément  H 6. Jean Jaurès. Texte de
Jean-Noël Jeanneney  H 7. Haines. Irlande, Balkans, Rwanda. Textes et photographies de
Gilles Peress  H 8. Le Front populaire. Textes de Jean Lacouture

PHOTO POCHE SOCIÉTÉ

S 1. “Mes Parisiens”. Photographies de Robert Doisneau  S 2. “Cette Afrique-là”.
Photographies de Roger Ballen  S 3. “Extérieur nuit”. Photographies de Jane Evelyn Atwood
S 4. “Serra Pelada”. Photographies de Sebastião Salgado  S 5. “Etats d’enfances”.
Photographies de Francesco Zizola S 6. ”Carnet de visite”. Photographies de Hien Lam Duc
S 7. ”Place de la Réunion”. Photographies du collectif de Mulhouse  S 8. ”Les noires vallées
du repentir”. Photographies d’André Martin  S 9. ”Extrême Asie”. Photographies de Philip
Blenkinsop  S 10. ”Les enfants du diable”. Photographies de Jean-Louis Courtinat 
S 11. ”Aveuglément”. Photographies de Gaël Turine  S 12. ”Entre parenthèses”.
Photographies de Klavdij Sluban  S 13. ”Un chameau pour le fils”. Photographies de Fazal
Sheikh  S 14. ”Les yeux brûlants”. Photographies d’Antoine Agoudjian  S 15. ”Aux marches
de la Chine”. Photographies de Wu Jialin

PHOTO NOTES

L’autre Chine. Photographies d’Henri Cartier-Bresson Chroniques siciliennes. Photogra-
phies de Letizia Battaglia et Franco Zecchin  Prague, 1968. Photographies de Josef Koudelka
New York Police. Photographies de Leonard Freed  Minamata. Photographies de W. Eugene
Smith  Autoportrait. Photographies de Lee Friedlander Réfugiés. Photographies de John Vink
Les damnés de Nanterre. Photographies de Jean-Louis Courtinat Pauvres de nous. Images
de l’exclusion

Photo Poche : cette collection a l’ambition d’offrir des livres
de photographies soigneusement imprimés, maniables par
leur format, accessibles par leur prix, à tous ceux que
passionne un moyen d’expression dont on reconnaît
l’importance. Si l’on veut en couvrir tous les champs, la
photographie offre une matière inépuisable. Monographies,
sujets historiques, thématiques ou techniques varient à
l’infini une iconographie qui est restée jusqu’à présent
inédite en livres de poche.

PHOTO POCHE

1. Nadar 2. Henri Cartier-Bresson 3. Jacques-Henri Lartigue 4. Amérique. Les Années Noires
5. Robert Doisneau 6. Camera Work 7. W. Eugene Smith 8. Nicéphore Niépce 9. L’Amérique
au fil des jours  10. Robert Frank  11. Le Grand Œuvre  12. Duane Michals  13. Etienne-Jules
Marey  14. Bruce Davidson  15. Josef Koudelka  16. Eugène Atget  17. André Kertész 
18. L’Opéra de Paris  19. Mario Giacomelli  20. William Klein  21. Weegee  22. Autochromes  
23. Alexandre Rodtchenko  24. Le Nu  25. Werner Bischof  26. Helmut Newton  27. Du bon usage
de la photographie  28. Brassaï  29. Lee Friedlander  30. Le Temps des pionniers
31. Photomontages  32. Edouard Boubat  33. Man Ray  34. La photographie britannique  
35. Elliott Erwitt  36. Robert Capa  37. Marc Riboud  38. De la photographie comme un des
beaux arts  39. Etranges Etrangers  40. 41. 42. Histoire de voir : Coffret de 3 volumes - 1830/1880 -
1880/1939 - 1930/1970  43. Edward S. Curtis  44. Josef Sudek  45. Walker Evans  46. Willy Ronis
47. Images d’un autre monde. Photographie scientifique 48. Norbert Ghisoland  49. Joel-Peter
Witkin  50. Lewis Hine  51. Louis Faurer  52. Agustín V. Casasola  53. Don McCullin  54. Dieter
Appelt  55. Sebastião Salgado  56. Edward Steichen  57. Felice Beato  58. L’Orientalisme  
59. Izis  60. Bill Brandt  61. Berenice Abbott  62. Alain Fleischer  63. Seydou Keita  64. August
Sander  65. Charles Marville  66. Umbo  67. Peter Beard  68. Eugene Richards  69. Magnum
Photos  70. Dmitri Baltermants  71. Robert Demachy  72. Jacob Riis  73. Gilles Caron 
74. Photogrammes  75. Lewis Carroll  76. Louis Stettner  77. László Moholy-Nagy  78. Sarah
Moon  79. René Burri  80. La nature morte  81. Raymond Depardon 82. Albert Londe 
83. L’homme transparent. L’imagerie biomédicale contemporaine  84. Bruno Barbey  85. Claude
Cahun  86. Araki  87. Ralph Meatyard  88. Frank Horvat  89. Renger Patzsch  90. Leonard
Freed  91. Hippolyte Bayard  92. František Drtikol  93. Maurice Tabard  94. Alvin Langdon
Coburn  95. Martín Chambi  96. Mary Ellen Mark  97. La photographie astronomique  
98. Anders Petersen  99. La nature dans l’art  100. Je ne suis pas photographe…  101. (à paraître)
102. Gianni Berengo Gardin  103. Pentti Sammallahti  104. Les Krims  105. Séeberger Frères
106. Christer Strömholm  107. agence VU’ galerie 108. Harry Gruyaert  109. Guy Bourdin  110. Michel
Vanden Eeckhoudt  111. Martine Franck  112. Post mortem  113. Saul Leiter  114. Le sténopé  
115. Ferdinando Scianna 116. La photographie surréaliste 117. Shoji Ueda

PHOTO POCHE ACTES SUD•

Dépôt légal : novembre 2004
ISBN : 978-2-7427-5364-2

www.actes-sud.fr
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Size: 12.5 x 19 cm
144 pages
Cover: paper board 260g with fl aps
115 mm, gloss laminating
Binding: paperback, sewn, 
coated-double, scaring joints, glued
Inside paper: 135g paper coated
Cover paper: glossy
Photographs: approximately 
65 printing: duotone or fi ve-colour
binding/cover: paperback format –
illustrated
cover - black cover with fi llet
Preface/introduction (approximately
twelve typed pages)
Notes: approximately fi ve typed pages
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21. Weegee 
22. Autochromes 
23. Alexandre Rodtchenko 
24. Le Nu 
25. Werner Bischof 
26. Helmut Newton 
27. Du bon usage de la photographie 
28. Brassaï 
29. Lee Friedlander 
30. Le Temps des pionniers 
31. Photomontages 
32. Edouard Boubat 
33. Man Ray 
34. La photographie britannique 
35. Elliott Erwitt 
36. Robert Capa 
37. Marc Riboud 
38. De la photographie comme un des 
beaux arts 
39. Etranges Etrangers 
40. 41. 42. Histoire de voir : 
Coffret de 3 volumes - 1839/1880 - 
1880/1939 - 1930/1970 
43. Edward S. Curtis 
44. Josef Sudek 
45. Walker Evans 
46. Willy Ronis 
47. Images d’un autre monde. 
Photographie scientifique
48. Norbert Ghisoland 
49. Joel-Peter Witkin 
50. Lewis Hine 
51. Louis Faurer 
52. Agustín V. Casasola 
53. Don McCullin 
54. Dieter Appelt 
55. Sebastião Salgado 
56. Edward Steichen 
57. Felice Beato 
58. L’Orientalisme 
59. Izis 
60. Bill Brandt 
61. Berenice Abbott 
62. Alain Fleischer 
63. Seydou Keita 
64. August Sander 
65. Charles Marville 
66. Umbo 
67. Peter Beard 
68. Eugene Richards 
69. Magnum Photos 
70. Dmitri Baltermants 
71. Robert Demachy 
72. Jacob Riis 
73. Gilles Caron 
74. Photogrammes 
75. Lewis Carroll 
76. Louis Stettner 
77. László Moholy-Nagy 
78. Sarah Moon 
79. René Burri 
80. La nature morte 
81. Raymond Depardon 
82. Albert Londe 
83. L’homme transparent. L’imagerie bio-
médicale contemporaine 

84. Bruno Barbey 
85. Claude Cahun 
86. Araki 
87. Ralph Meatyard 
88. Frank Horvat 
89. Renger Patzsch 
90. Leonard Freed 
91. Hippolyte Bayard 
92. František Drtikol 
93. Maurice Tabard 
94. Alvin Langdon Coburn 
95. Martín Chambi 
96. Mary Ellen Mark 
97. La photographie astronomique 
98. Anders Petersen 
99. La nature dans l’art 
100. Je ne suis pas photographe… 
101. Alfred Stieglitz (to be published) 
102. Gianni Berengo Gardin 
103. Pentti Sammallahti 
104. Les Krims 
105. Séeberger Frères 
106. Christer Strömholm 
107. agence VU’ galerie 
108. Harry Gruyaert 
109. Guy Bourdin 
110. Michel Vanden Eeckhoudt 
111. Martine Franck 
112. Post mortem 
113. Saul Leiter 
114. Le sténopé 
115. Ferdinando Scianna 
116. La photographie surréaliste 
117. Shoji Ueda 
118. Stanley Greene 
119. Autoportraits de photographes 
120. Joan Fontcuberta 
121. Patrick Zachmann 
122. Mike Disfarmer 
123. Georges Rousse 
124. Julia Margaret Cameron 
125. Jane Evelyn Atwood 
126. La photographie sociale 
127. Ernst Haas 
128. Jean Gaumy 
129. Paul Starosta 
130. Paolo Pellegrin 
131. Paul Strand 
132. Tendance Floue 
133. Paolo Roversi 
134. L’objet photographique 
135. La photographie mexicaine 
136. Graciela Iturbide
137. Manuel Álvarez Bravo
138. David Seymour
139. Lucien Hervé
140. Roger Ballen
141. Daido Moriyama
142. Françoise Huguier
143. Anon
144. Ragnar Axelsson
145. Malick Sidibé
146. L’un par l’autre
147. Gordon Parks
148. Bruce Gilden
149. Lucien Hervé

PHOTO POCHE HISTOIRE
H 1. Che Guevara. Photographs by René 
Burri, text by François Maspero 
H 2. La Commune. Paris, 1871, text by 
Bernard Noël 
H 3. Mao. Text by Caroline Puel 
H 4. J. F. Kennedy. Text by Jean Lacouture 
H 5. Gandhi. Text by Catherine Clément 
H 6. Jean Jaurès. Text by Jean-Noël 
Jeanneney 
H 7. Haines. Irlande, Balkans, Rwanda. 
Text and photographs by Gilles Peress 
H 8. Le Front populaire. Text by Jean 
Lacouture
H 9. François Arago
H 10. Sarajevo

PHOTO POCHE SOCIÉTÉ
S 1. “Mes Parisiens”. Photographs  
by Robert Doisneau 
S 2. “Cette Afrique-là”. Photographs by 
Roger Ballen 
S 3. “Extérieur nuit”. Photographs by Jane 
Evelyn Atwood 
S 4. “Serra Pelada”. Photographs by Sebas-
tião Salgado 
S 5. “Etats d’enfances”. Photographs by 
Francesco Zizola 
S 6. ”Carnet de visite”. Photographs by 
Hien Lam Duc 
S 7. ”Place de la Réunion”. Photographs 
by collectif de Mulhouse 
S 8. ”Les noires vallées du repentir”. Photo-
graphs by André Martin 
S 9. ”Extrême Asie”. Photographs by Philip 
Blenkinsop 
S 10. ”Les enfants du diable”. Photographs 
by Jean-Louis Courtinat 
S 11. ”Aveuglément”. Photographs by Gaël 
Turine 
S 12. ”Entre parenthèses”. Photographs by 
Klavdij Sluban 
S 13. ”Un chameau pour le fils”. Photo-
graphs by Fazal Sheikh 
S 14. ”Les yeux brûlants”. Photographs by 
Antoine Agoudjian 
S 15. ”Aux marches de la Chine”. Photo-
graphs by Wu Jialin 
S 16. “Mineurs en peines”. Photographs by 
Lizzie Sadin 
S 17. “Sertão”. Photographs by Tiago San-
tana 
S 18. “Droits de regards”. 1961-2011 : 
Amnesty International et les photo graphes

PHOTO POCHE

English version 
fotofile by thames and hudson

Italian version 
fotonote by contrasto editore

Portuguese version 
photo poche by cosacnaify
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L’OBJet PHOtOGraPHIQUe
UNe INVeNtION PerMaNeNte

(THE PHOTOGRAPHIC OBJECT – A PERMANENT INVENTION)

Presentation, texts and comments by Anne Cartier-Bresson 
(curator of the city of Paris’s restoration and conservation workshop), 
with the collaboration of Françoise Ploye

This work looks at viewfi nding and the processes of developing photography 
(direct positives, negatives, prints, paper, plates, etc) in the photographer’s 
workshop. 

The technical possibilities and constraints of each era refl ect the perpetual 
changes of the history of photography. The works presented shows that photo-
graphic creation and innovation are intimately linked: each process translates 
one of the author’s specifi c intentions. 

Historical and recent works, provided by public institutions or the artists 
themselves, are compared to show the relationship between the practices of 
the pioneers and those of contemporary photographers, who use alternative 
techniques to revisit the material history of photography. 

By comparing works created at an interval of 150 years, side-by-side, the 
narrative breaks with the usual linear chronology of the medium and focuses 
instead on the ruptures and continuities which have enabled photographers 
to elaborate a specifi c language for an art, which at the start of the 21st century 
is undergoing vast changes. In the digital age, at the heart of the decline of 
traditional development processes, an appraisal of our technical knowledge 
enabling us to understand the precise nature of works produced since the 
invention of the medium is essential. 

PHOTO POCHE

12.5 x 19 cm
208 pages
116 black and white 
and color photographs
photo poche n° 134
October 2012
Retail price: 14.80 euros
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LUCIeN HerVÉ

Introduction by Olivier Beer

Lucien Hervé (1910-2007) has a unique place in French photography. He is one 
of those rare photographers to combine humanist philosophy and architectural 
thinking. 

His work published in French magazines Marianne Magazine, France Illus-
tration, Point de vue, Regards, and Lilliput was close to the French humanist 
school. He then went onto very different subject matter after his encounter with 
Le Corbusier in 1949, for whom he became an offi cial photographer until the 
architect’s death in 1965. From 1950, he became known as a photographer of 
architecture and collaborated with Alvar Aalto, Marcel Breuer, Oscar Niemeyer 
and Jean Prouvé. His photography appeared regularly in L’Architecture d’aujour-
d’hui and Jardin des arts in the 1950s and 1960s, and his magnifi cent prints of 
Chandigarh, Brasilia, Thoronet, and Spanish popular architecture featured in 
a great many exhibitions. Awarded the Chevalier de la Légion d’Honneur and 
Chevalier des Arts et des Lettres, among other distinctions he received the Arts 
Plastique medal from the Paris Architecture Academy in 1993 and the Paris’s 
photography Grand Prix in 2000.

12.5 x 19 cm
144 pages
69 black and white photographs
photo poche n° 139
June 2013
Retail price: 13 euros
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raGNar aXeLSSON

Introduction by Dr Huw Lewis-Jones

Ragnar Axelsson, known as Rax, is Icelandic and his photography is marked by 
the special geography and culture of the “land of ice”. Born in 1958 in the south 
of the island, he grew up in an isolated farm. From a young age, he experienced 
that inexpressible feeling that comes from living in a practically deserted land. 
He decided to become a photographer at the age of 16 and in 1976, he joined 
the Icelandic daily newspaper, Morgunblaoio as a photo-journalist. His job 
takes him around the world, but it is in Iceland and the confi nes of Greenland 
that he produces his most fascinating work. In an environment deeply affected 
by global warming, surviving Inuit populations are perhaps living the end of an 
era. Ragnar Axelsson set out to document the daily life of these communities, 
who are totally dependant on nature. Beyond the illusion of proximity created 
by their various screen portrayals, the Inuit life remains very much unknown 
and inaccessible. 

His major work, Last Days of the Artic, is both an ode to the extraordinary 
beauty of Icelandic landscapes and those of the frozen North, and a decisive 
contribution to contemporary ecological debates. The work produced on his 
expeditions and his long voyage of discovery alongside the inhabitants of these 
vast glacial spaces provides a damning indictment of the human and ecological 
effects and consequences caused by the rapid disappearance of the ice fl oe and 
its fauna. 

A fervent admirer of Henri Cartier-Bresson, W. Eugene Smith and Mary Ellen 
Mark, Ragnar Axelsson is a believer in black and white photography. As he says: 
“I have nothing against color but my heart is black and white.” His perfect percep-
tion of the intense light of polar zones enables him to render the infi nite nuances 
of white and gray with great subtlety. In landscapes where the cold seems frozen in 
motionless perspectives, through his sense of framing, he manages to create a 
dynamic of forms and elements that immerses the viewer in a process of active 
contemplation. 

12.5 x 19 cm
144 pages
75 black and white photographs
photo poche n° 144
November 2013
Retail price: 13 euros
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MaLICK SIDIBÉ

Introduction by Laura Serani

After Seydou Keita (1923-2001, Photo poche No.63), another great name from 
African photography joins the Pocket Photography collection. Like his illustrious 
elder, Malick Sidibé is Malian, born in 1936 in Soloba. He lives and works in 
Bamako where, since 1962, his celebrated studio in the working class neighbour-
hood of Baghdadji has drawn enthusiasts, both famous and unknown, anxious 
to have their picture taken by one of the greatest portrait photographers of his 
generation. In 2003, he was the first African photographer to be awarded the 
prestigious Hasselblad prize and in 2007 he won the Golden Lion for his life’s 
work at the 52nd Venice Biennale of Contemporary Art. 

He is fond of saying he takes naturalist, not philosophical portraits. He came 
to international attention in 1994 at the first “Rencontres Africaines de la pho-
tographie”, an African photography festival in Bamako put in place by Françoise 
Huguier. The naturalism Sidibé speaks of undoubtedly flows from his innate sense 
of community and a sense of empathy for his fellow men and women that, for 
over 40 years, has enabled him to capture the collective and singular diversity of 
others. Malick Sidibé is a man of roots, who has forgotten nothing of his child-
hood as a Peul countryboy in the village of Soloba where he worked herding 
sheep then cattle, then farming the earth. His loyalty to his humble origins ena-
bled him from 1957, when he began his reportages travelling by mobylette and 
pushbike, to discern the changes in Malian society and its capital city, Bamako in 
the halcyon days of independence and the carefree liberty of young people enjoying 
parties, dancing and picnics on the banks of the Niger. 

He conducted all his reportages in accordance with a ritualistic photographic 
protocol that never varied. They are a document of the utmost importance on 
the history of Mali. A disciple of black and white photography, Sidibé developed 
a deeply personal body of work. His portraits are as important as those of the 
European master of the genre, August Sander.

photography – 7PHOTO POCHE

12.5 x 19 cm
144 pages
77 black and white photographs
photo poche n° 145
March 2013
Retail price: 13 euros
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GOrDON ParKS

Text by Paul Roth

The American photographer, fi lmmaker and writer, Gordon Parks, would have 
celebrated his one hundredth birthday in 2012. His posthumous centenary is 
the chance to spotlight the work of this committed photo-reporter and jour-
nalist on an international stage. Park’s destiny was exceptional and he made a 
huge contribution to the political history of the United States in the twentieth 
century. 

In a country where pioneers are national heroes, Gordon Park’s life makes 
for epic biography. He was the fi rst black journalist to join the prestigious Farm 
Security Administration. He was the fi rst journalist to create a report on a Har-
lem gang (1948), the fi rst black photo-reporter to gain a permanent position 
with Life magazine, the fi rst Afro-American fi lmmaker to make a name for him-
self in Hollywood, with Shaft in 1971. Parks was truly an exemplary American 
pioneer. 

Born in 1912 in the small Kansas town of Fort Scott, Gordon Parks was the 
youngest of a poor family of fi fteen children. His mother died when he was 
seventeen and to survive he had a series of small jobs, and was fascinated to 
discover documentary photography in the pages of magazines that he picked 
up in the trains where he was employed. He bought a second-hand camera and 
taught himself how to take pictures. At the age of twenty-fi ve he started as an 
independent photographer. After obtaining a grant from the Rosenwald Foun-
dation, an association promoting young black talent, he was spotted in 1942 
by Roy Stryker, the famous boss of the FSA, who invited him to join his team 
of prestigious photographers (Walker Evans, Dorothea Lange, and Ben Shahn). 
Stryker encouraged Parks to develop and affi rm his own documentary style. The 
“American Gothic” publication, a portrait of Ella Watson, a black janitor, posing 
in front of the American fl ag was a shock to the white conservative America of 
the postwar years. It was the image that made a name for Gordon Parks, while 
also founding the ethical principles of his photography, as well as the modes of 
investigation he developed throughout his career. Passionate about literature, 
cinema, and music (he played the piano and composed), Gordon Parks was a 
fl amboyant character, radically committed to the struggle against racism and 
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12.5 x 19 cm
160 pages
92 black and white 
and color photographs
photo poche n° 147
June 2013
Retail price: 13 euros

mep fiches francfort 2013.indd   8 12/08/13   15:19



photography – 9

discrimination who, in his own terms, used his camera as a weapon against the 
prejudices and injustices that dishonored and disfigured his country. His work 
for Life magazine was a long narrative exploration documenting segregation by 
looking at individuals – Red Jackson, Ella Watson, Hercules Brown, Flavio da 
Silva, or families – the Fontenelles, the Causeys and the Thorntons. He earned 
their friendship and mobilized his art for them, penetrating the harsh daily reali-
ties he himself encountered, the humiliations of which he has never forgotten. 

 Solid in his convictions, he affirmed a critical solidarity with the most radical 
groups – the Black Panthers and the Black Muslims – with whom he established 
a relation of respect and confidence. Through his media he revealed the faces 
and motivations of the great leaders of the black cause: Malcolm X, Muham-
mad Ali, Martin Luther King, Stokely Carmichael, and Eldridge Cleaver. In one 
famous powerful address he appealed to America: “What I want, what I am, 
and what you force me to be, is what you are. For I am you, and I stare at 
you in the mirror of misery and despair, of revolt and liberty. Look at me and 
understand that destroying me is destroying yourselves. (…) There is in each 
of us something deeper than our blood or skin color: our shared aspiration for 
a better life, a better world. (…) Look at me. Listen to me. Try to understand 
my combat against your racism. It is not too late for us to live together in 
peace beneath troubled skies.” (Gordon Parks, “The Cycle of Despair”, in Life, 
8 March, 1968, p. 48.)
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L’UN Par L’aUtre
(ONE BY THE OTHER)

Introduction by Michel Christolhomme

For thirty years, the Photo Poche collection has paid tribute to the great 
moments of photographic history. To mark this anniversary, we decided to pay 
tribute to the photographers themselves through their portraits. They might be 
the source of this long and fascinating journey in iconography, but all too often 
we do not know what they look like. 

Their images are everywhere, covering all fi elds, providing fundamental 
references to History.

These men and women have put their curiosity, talent, perfectionism and also 
their courage at the service of our insatiable hunger to open our eyes and see. 
They have delved into the intimate nooks and crannies of our lives. Nothing 
has escaped their viewfi nders. Or almost. When it comes to the photographers 
themselves, we only know their names. 

Do these image hunters also have to remain invisible, unrecognizable and 
hidden, as if they have disappeared beneath the black cape of cameras of yore 
forever? Some have turned their incognito into an armor, as well as a weapon, 
concealed behind their imperceptibility to better surprise, snap and seize. 

“One by the other” – the other, however, is always a photographer too. 
We see Félix Nadar and his expression of wonderment, posing for his son, Paul 

Nadar. We discover Eugène Atget, photographed the year of his death by Berenice 
Abbott, and witness the obstinate rigor that inhabited him for thirty years, turning 
him into an exceptional photographer and artist. We fi nd out more about Cecil 
Beaton from Paul Tanqueray’s portrait, which depicts him sitting upright, chin 
forward, covered in prints of his own work, half aesthete, half matador. Seeing 
Brassaï, miming with his fi nger and thumb as John Loengard photographs him, 
we understand why Henry Miller called him the “eye of Paris”. There is the por-
trait of Henri Cartier-Bresson by his partner, Martine Franck. Cartier-Bresson is 
captured gazing intently at a work by Goya, scrutinizing it as though absorbing 
its substance, and we understand that the only people capable of capturing that 
“decisive moment” are those whose gaze never rests. 

12.5 x 19 cm
144 pages
95 black and white 
photo poche n° 146
April 2013
Retail price: 13 euros
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BrUCe GILDeN

Text by Michael Koetzle

Bruce Gilden, the New York-based American photographer born in 1946, joined 
Magnum in 1998 and became full member in 2002. His upbringing in Brooklyn 
gave him a great sense of observation of urban mores. After his fi rst major 
project, on which he worked until 1986, focusing on the legendary Coney Island 
beach, he became interested in New Orleans and its famous Mardi Gras. 

In 1984, he started photographing Haiti over a period of ten years, all the 
while drawing his inspiration from the streets of New York. His New York series, 
meanwhile, was begun back in 1981, and resulted in the publication, Facing 
New York (1992) and A Beautiful Catastrophe (2005). He has also explored rural 
Ireland and its love of racehorses. After the Off juxtaposes his photography 
with a text by the Irish writer Dermot Healy. His following book, Go, casts an 
insightful eye on the dark underbelly of Japan through images of the homeless 
and yakuzas, the Japanese mafi a. Bruce Gilden’s work has been extensively 
exhibited and purchased by a number of permanent collections, including the 
MOMA in New York, the V&A in London, and the Tokyo Metropolitan Museum 
of Photography. 
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12.5 x 19 cm
144 pages
82 black and white 
and color photographs
photo poche n° 148
September 2013
Retail price: 13 euros
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FIGUrÆ

Photography by Giorgia Fiorio
Texts by Régis Debray, Gabriel Bauret and Giorgia Fiorio

From 1990-1999, the Italian photographer Giorgia Fiorio worked on a long 
reportage series focussing on closed communities of men. The result was six 
monographs looking at the lives of boxers, miners, legionaries, sailors, bull-
fi ghters, fi remen, and fi shermen. Figurae goes back over this powerful work, 
which poses deep questions about men and their lifestyles. Large extracts of 
the work have already been published in the international press, but this work 
brings the series together and provides fresh material and insights. Initially 
entitled Des Hommes, the series depicts a universal archetype where the ideals 
of western masculinity are expressed in terms of physical strength and bravery. 

Penetrating a closed masculine world, marked by discipline, hard work, hierar-
chy and the desire for conquest is a challenge for all photographers. Boxing 
rings, gyms and mines are places that resist intrusion from the outside when 
the outside does not participate in the group’s efforts or collective tasks. This 
low degree of tolerance may turn into exclusion when that outsider is a woman. 
By working through this resistance, Giorgia Fiorio sought to decipher in vivo 
the stereotypes of the representation of masculinity. 

Through the subtlety of black and white photography, the artist turns all envi-
ronments, whether at sea, on land or in the sky, into natural almost organics 
decors, highlighting the role and presence of bodies. Through her vision of bodies 
at work and in tension, we witness the violence perpetrated on the male body, 
whether exposed to the horns of a bull in a distant dusty arena, or to the suf-
focating tropical forests of Guyana. The works show what many theoreticians 
have set out to show in their writings: that discipline and the meaning of effort 
are above all methodical modes of taming the body.

Born in Turin in 1967, Giorgia Fiorio is an 
independent author and photographer, 
found and artistic director of the interna-
tional photography seminar, Reflexions 
Masterclass. In 2009, she received UNESCO 
sponsorship for her work Le Don.

21 x 18 cm
176 pages
Extensively illustrated
Hardback
October 2013 
Retail price: 42 euros
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Mare Mater

Text and photography by Patrick Zachmann

Since he started taking photographs, the photographer, director, member of 
the Magnum agency and winner of the Prix Niépce 1989, Patrick Zachmann, 
has sought to capture the complexity of human communities, and their issues 
of identity and culture. The projects, films and reports he creates, through the 
optic of the grand issues of society that appeal to him, have led him in parallel 
to a specific research on the memory and identity of populations in exile. 

Mare mater was a project initially begun under the auspices of Mar-
seille-Provence 2013, and is both the photographer’s travelogue through the 
Mediterranean basin and Arab Spring, and the private diary of a photographer 
confronted with the gradual disappearance of the memory of his own mother. 
In Patrick Zachmann’s work, the symbolic separation with the mother reflects 
the same trauma experienced by migrants in exile, who tear themselves away 
from the maternal bosom for an undefined duration and destiny, and who leave 
their mothers orphans to their children who have fled the nest too young. 

As a counterpoint to this multifaceted investigation from 2010-2012, the 
photographer tells of his own doubts and constant worries as to the ethics and 
responsibilities of the photographer immersed in the chaos of the world. 

Mare mater is a travelogue of an inner-journey, and the condition of exile, 
covering the space between a here, the land of exile, and an elsewhere, the 
homeland. In both form and substance, this collection of moving portraits pro-
vides a fascinating representation of the originality of Patrick Zachmann’s work. 

The Mare mater exhibition will run 
from 29 November – 3 February 2014 
at Marseille’s MuCEM museum, then 
in 2015 at the Nicéphore-Niépce 
museum in Chalon-sur-Saône.

17 x 24 cm
312 pages
222 black and white 
and color photographs
Softback
November 2013 
Retail price: 35 euros
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Le PaYS CLaIr
CaMarGUe

(THE CLEAR LAND – CAMARGUE)

Photography by Thibaut Cuisset
Text by Jean Echenoz

The photography of Thibaut Cuisset appears to be founded on an premise he 
has never abandoned, which through its rigorous application reveals a hidden 
truth: no ordinary landscape exists, even among the most commonplace sites 
so familiar to us, as long as we keep our eyes open. However world weary our 
gaze, however banal the view on offer, we have to remain vigilant and consider 
what we already believe we know with scrupulous attention. Thibaut Cuisset’s 
work sets out to reveal and majestically depict these moments when our curiosity 
wanes and our vision fades.

Cuisset, a resident at the villa Medici (1993), and winner of the Grand Prix in 
photography at the Fine Arts Academy in Paris (2009), brings his own concep-
tion of the “photographic campaign” for which, according to a very precise game-
plan, he travels territories and spaces that he then deciphers and reconstructs. 

Through his lens, urban, rural, maritime, and spatial perspectives weave 
together in a complex and subtle game of geometric, chromatic and graphic 
perceptions, capable of capturing and fi xing our gaze to engender intense inte-
rior meditation. 

“The Clear Land” is the fruit of several residences by Thibaut Cuisset in 
the Camargue. The radiant Camargue panorama with its vegetation, minerals 
and waterways, offers Thibaut Cuisset an incomparable fi eld of exploration in 
perfect osmosis with the foundations of his photographic quest. Horizontality 
is a theme he has constantly developed since his early projects, and here it is 
presented as a puzzle to be deciphered. Far removed from “impressionism” 
of any kind, Thibaut Cuisset’s vision of the Camargue becomes a pure act of 
contemplation. 

The “Clear Land” exhibition was part 
of the Rencontres d’Arles 2013.

28 x 30 cm
200 pages
35 color illustrations
Hardback
In partnership with 
the Asphodèle association
July 2013
Retail price: 29 euros

© Thibaut Cuisset
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VOS rÊVeS NOUS DÉraNGeNt
(YOUR DREAMS DISTURB US)

Photography by Dulce Pinzón, Mikhael Subotzky and Achinto Bhadra 
Texts by Mathieu Potte-Bonneville and Bertrand Ogilvie

In partnership with the Rencontres d’Arles, the Parc de la Villette in Paris invited 
three photographers working in documentaries of contemporary societies: Dulce 
Pinzón from Mexico, Mikhael Subotzky from South Africa and Achinto Bhadra 
from India.

From Mexican “superheroes” working in New York to images of human and 
divine beings, represented by young women escapees from the slave trade in 
India, via images of the inhabitants of the biggest city of the region of the desert 
of the Grand Karroo, Beaufort West (South Africa), this exhibition portrays the lives 
of people living on the outside through the themes of migration, marginality and 
citizenship. 

In the world of documentary photography, the trio represents a generation 
of artists who combine intensions and refl ection with the joy of creation. Docu-
mentary sets out to immerse us in our daily world, its situations of survival and 
repair, through the theatrical, cinematographic, plastic or photographic. Via the 
verifi able or uncertain, through the concrete and the imagination, sometimes 
far from the plausible or directly lived, these works manage to make us feel and 
understand situations and personalities, as well as their transformations. 

The album has been published 
for the “Your dreams disturb us” 
exhibition at the Paul Delouvrier 
pavilion (Parc de la Villette) from 
25 September to 15 December 2013.

20.5 x 15 cm
80 pages
35 color illustrations
Bilingual French-English edition
Softback
Coedition Parc de la Villette / 
Actes Sud
July 2013
Retail price: 19 euros
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CerISe DOUCÈDe
LIeNS INtIMeS

(INTIMATE CONNECTIONS)

HSBC Photography Prize Winner 2013

“My photography is the theatre of my fantasy, revealing the intimacy of my own 
story. It corresponds to the world I see when I observe reality. It sometimes 
forms the fi nal stage of a slow refl ection that may inhabit me for days and 
nights until the Solution emerges.”

“Cerise Doucède describes her photography thus. With application, preci-
sion and humor, she creates installations that refl ect the dreams and obses-
sions of everyone (such as her Égarements series), or our fears (Les Attachés). 
By bringing form to her own visions, she retranscribes her version of the real 
and glorifi es the most ordinary moments. Objects take on life around one or 
several characters, in private places, at key moments of everyday existence, like 
at meal times for example. Thus she reinvents the art of portrait by creating 
environments swarming with objects suspended in space, like as many dancing 
thoughts, capable of expressing a part of the personality of each.”

Emmanuelle de l’Écotais, artistic director, 2013 

Born 3 January 1987, Cerise Doucède lives 
and works in Toulon. 

Solo exhibition
2012: “Café de Flore”, Parcours Saint-Ger-
main project

Group exhibitions
2013: Ephemeral exhibition: “Les Contem-
platives”, Paris
2012 : “Mise en scène”, Inception Gallery, 
Paris
2012-2014: touring exhibitions for the 
event “Lady Dior As Seen By”
2011-2012: Égarements at the Affordable 
Art Fair, Brussels, Salomon-Duval gallery
2011 : Les Rencontres d’Arles, galerie Arla-
tino

© Cerise Doucède

22 x 28 cm
104 pages
43 color illustrations
Hardback
coedition hsbc/actes sud
July 2013
Retail price: 20 euros
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NOÉMIe GOUDaL
tHe GeOMetrICaL DerMINatION OF tHe SUNrISe

HSBC Photography Prize Winner 2013

“Noémie Goudal’s installations are open or closed spaces, always deprived of 
perspective. They are constructed from industrial materials – plastic, paper, 
cardboard and fabric – or photographs printed on gore and suspended in 
space. Thus she transforms caves, abandoned factories, forests and boundless 
seas into strange theatres, ready for drama of any kind, even the most absurd. 
She creates fragmented windows that open onto an exterior that appears as 
prefabricated and fragile, liable to blow away in the slightest gust of wind. 
Her fi ctional settings offer several levels of reading: the relationship of man 
to nature and the organic world, the fragility of both, the impact of one on the 
other, etc. The viewer is encouraged to invest these spaces and project herself 
into a story – as in Promenade, where the lovers may escape the reclusion of the 
barn by taking a bridge. Each image offers itself as accommodation for each.”

Emmanuelle de l’Écotais, artistic director, 2013 

Born 7 July 1984, Noémie Goudal lives 
and works in London. 

Solo exhibitions
2012: Edel Assanti, London – Project B 
Milan
2011: Severed Head Gallery, Dublin
2010: HotShoe Gallery, London

Group exhibitions
2012: “Out of Focus: Photography”, 
Saatchi Gallery, London
2011: “Catlin Art Prize”, London – “Ris-
truttura”, Project B Gallery, Milan
2010: “RCA Talents”, Kahman Gallery, 
Amsterdam - “Anticipation”, curated by 
Kai Saatchi and Catriona Warren, Selfridges 
Gallery, London

Awards, prizes and residencies
2012: Paul Huf Award, Runner up, Foam 
Museum, Holland. Creation residence at 
the Corinthia Hotel, London
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22 x 28 cm
104 pages
40 color illustrations
Hardback
coedition hsbc/actes sud
July 2013
Retail price: 20 euros
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ITINerraNCeS
FerraNte FerraNtI

Texts by Dominique Fernandez, Élisabeth Foch and Sylvie Germain

ITINerrances is a monograph devoted to the photographer Ferrante Ferranti in 
three parts. 

The fi rst, “Wild stones, live stones”, accompanied by a text by Dominique 
Fernandez tells of an architect whose gaze learns to play with shadow and light. 
Here Ferranti pays tribute to the architect Fernand Pouillon and the photogra-
pher Lucien Hervé, to the sculptors and engravers of Antiquity, and to Michel-
angelo, Bernini and Piranesi.

The second part, “Wandering”, traces the enchanted meandering of his trav-
els, during which he was sometimes accompanied by the author, Élisabeth Foch 
(in Burma, Ethiopia and Japan) and describes the diversity of what he discovers. 
These encounters produced a great many pictures of children and landscape. 

The last part, “Imprints of the sacred”, is introduced by a photograph of the 
standards chamber in the mausoleum of Rachid Koraichi’s ancestors. (Koraichi 
is an artist with whom Sylvie Germain composed Les Sept Dormants - Actes 
Sud, 2004). Through photography, Ferrante Ferranti expresses his interest for 
the sites of pilgrimage of the New Worlds – from the Christian missions to the 
conquest of Peru, Bolivia, Mexico and even India, before tackling the Passion of 
Christ. He presents images and icons as ex-votos.

Apart from his various commentaries of individual images, in his postscript, 
the photographer pays tribute to his masters, for example the fi lmmaker Andrei 
Tarkovski or the photographer, Herbert List. 

This work accompanies an exhibition by the artist at the Maison européenne 
de la photographie, 26 June-15 September 2013. 

Born in 1960 in Algeria, Ferrante Ferranti 
is both a photographer and a traveler. For 
over thirty years, alongside the writer 
Dominique Fernandez, the pair has under-
taken an exploration into the baroque and 
the various strata of civilization, from Syria 
to Bolivia via Sicily and Saint Petersburg, 
providing photography and texts. With 
Actes Sud, he has already published Les 
Ancêtres liés aux étoiles, with the artist 
Rachid Koraichi (2008), and L’imaginaire 
des ruines, hommage à Piranèse (2009). 

22 x 28 cm
144 pages
120 color illustrations
Hardback
coedition maison européenne 
de la photographie/actes sud
June 2013
Retail price: 36 euros

mep fiches francfort 2013.indd   18 12/08/13   15:19



ACTES SUD photography – 19

L’aLGÉrIe aNtIQUe
(ANCIENT ALGERIA)

Photography by Ferrante Ferranti
Texts by Michel Christol and Dominique Fernandez
Sites: notices by Sabah Ferdi

There are few actual publications devoted to the ancient history of Algeria, and 
those that do exist are highly specialized. However, the past development of the 
country during this period is vital to understand its future development. Hence 
this work sets out to resituate Algeria in its broader history, not solely limited to 
the history of the Arab conquest and French colonization. The aim is to remove 
the high emotional content from such aspects and to analyze the Algerian peo-
ples’ attachment to a complex, multiform identity, composed of diverse layers. 

After touring the Mediterranean and discovering the fi nest of its ancient 
ruins, Ferrante Ferranti has managed to grasp the ancient heritage of Algeria 
in all its exceptional and unrecognized beauty. The aim of the work was thus to 
introduce this unfamiliar aspect of Algeria to readers through photography and 
previously unpublished texts. In his fascinating foreword, the historian Michel 
Christol draws up a panorama of Roman Africa, while Dominique Fernandez’s 
poetic and literary text invites the read to meander around the sites, visiting 
mosaics, forums, triumphal arches and columns to dream. 

The common thread of the work is provided by this tour of Algeria’s great 
sites and ruins, from west to east – Tipasa, Cherchel, Djemila, Timgad and 
Lambèse, among many others – illustrated by magnifi cent photography. 

Ferrante Ferranti’s work has also been 
adapted into guide book form to 
accompany travelers on their journeys. 
The work also features access details, 
practical information and maps. 

Guide de l’Algérie antique
(A Guide to Ancient Algeria)
Photography by Ferrante Ferranti
Texts by Michel Christol and Sabah Ferdi

13 x 19 cm
128 pages
100 color illustrations and maps
Softback
coedition éditions barzakh/actes 
sud
September 2013
Retail price: 15 euros

actes sud/barzakh

Voyage en 

Algérie  
Antique

Ferrante Ferranti

textes   
Dominique Fernandez

Michel Christol
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dépôt légal : septembre 2013
isbn :  978-2-3300-0979-3
isbn (Algérie) : 978-9931-325-57-4
?? e ttc france

Image de couverture : 

www.actes-sud.fr

isbn : 978-2-3300-0979-3

24 x 28.9 cm
224 pages
180 color illustrations
hardback
coedition éditions barzakh/actes sud
September 2013
Retail price: 39 euros

mep fiches francfort 2013.indd   19 12/08/13   15:20



ACTES SUD fine arts – 20

VOIr La Mer
(TO SEE THE SEA)
SOPHIe CaLLe

In Voir la mer, Sophie Calle invited the inhabitants of Istanbul, who often came 
from inside Turkey, to see the sea for the fi rst time. 

The exhibition was presented in Arles during summer 2012, then at the Per-
rotin gallery, in Paris, before moving to Japan in 2013. 

The work is made up of fourteen 5 minutes long videos by Caroline Cham-
petier. Each of the people fi lmed is shown from behind, facing the sea, and in 
the distance we hear the sound of the waves. The viewer is invited to view the 
sea with her. After several minutes, the person fi lmed turns round toward the 
camera to reveal the emotion created by the experience.

This exhibition catalogue features photographs of the people. What they 
have in common is this: “In Istanbul, a city surrounded by sea, I met people 
who had never seen the sea before and fi lmed them for the fi rst time.”

Once again, Sophie Calle refers the viewer back to their own experiences, 
and reminds us that even the simplest of things can be exceptional, inviting to 
view our daily existence in a new light. 

Born in Paris in 1953, Sophie Calle is a French 
artist, photographer, writer and filmmaker. 
Her work is highly autobiographical, and 
she frequently features as a character in the 
stories and photographs she produces. 
She first gained a reputation in France and 
in the United States after several publica-
tions and production of her first film, No Sex 
Last Night. She now ranks as one of the 
major international artists of the late 20th cen-
tury. Her last publication with Actes Sud 
was Aveugles (Blind), in 2011.

14.8 x 21 cm
64 pages
30 color illustrations
Hardback
Separate french and english versions
June 2013
Retail price: 25 euros
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FaNtÔMeS (GHOSTS)

SOUVeNIrS De BerLIN-eSt (DETACHMENT)

DeS HIStOIreS VraIeS (TRUE STORIES)
SOPHIe CaLLe

Fantômes and Souvenirs de Berlin-Est have been elaborated on the same principle 
as her previous work. Sophie Calle set out to meet the people who encountered 
lost works to relive their memory: the fi rst tackles the subject via works loaned 
by the Museums of Modern Art in Paris and New York to other institutions. 
Souvenirs stages Sophie Calle’s encounter with the inhabitants of East Berlin, 
where she asked people to react to the disappearance of various symbols, 
monuments and commemorative plaques.

Des histoires vraies is a resolutely modern work that is both subversive and 
provocative in both its narrative and images. Through its originality it escapes the 
traditional classifi cation of genres. It is also an enriching reading experience, a 
story that renews the autobiographical genre. Published for the fi rst time in 2002, 
the same year as the Double-Jeux series was republished, this short text immerses 
the more deeply into the narrativization of Sophie Calle’s life. 
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New editions 

Fantômes
10 x 19 cm
160 pages
55 color illustrations
Hardback
Separate french and english versions
July 2013
Retail price: 28 euros

Souvenirs de Berlin-Est
10 x 19 cm
72 pages
22 color illustrations
Hardback
Separate french and english versions 
July 2013
Retail price: 19 euros

Des histories vraies
10 x 19 cm
104 pages
53 color illustrations
Hardback
Separate french and english versions
June 2013
Retail price: 17.80 euros
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Lee UFaN
MONOGraPHIe (MONOGRAPH)

Text by Michel Enrici
Previously unpublished interviews with Lee Ufan

Lee Ufan is one of the key contemporary artists of today. In 2011, his exhibi-
tion at the Guggenheim museum in New York gave a glimpse of the universal 
character of his production. The Korean artist started his creative career as a 
poet and philosopher and produced his fi rst works in Japan before developing 
an international perspective. His traditional training encouraged the develop-
ment of a universalism working on combinations of form, space, the creation 
of nature and human creation. His radical minimalist work seems to address 
itself to the music of the spheres more than the hubbub of the world. His work, 
permanently on tour, is frequently headline news and seems to provide our 
image-obsessed civilization with its antidote. 

This original monograph illustrates Lee Ufan’s complete works over four 
decades, as well as illustrative documents of his biography. For the fi rst time, 
an exclusive interview by Michel Enrici reveals Ufan’s childhood and his artistic 
destiny leading from cultural specifi city to universality, while elucidating his 
moral, intellectual and aesthetic positions. There is also a critical and theoretical 
appraisal of his work and its philosophy.

This work accompanies an exhibition presented at the Chapelle Saint-Laurent - 
Le Capitole during the Rencontres Internationales de la Photographie in Arles, 
running until 31 December 2013. 

Lee Ufan was born in Korea in 1936. After 
a traditional education, he started his 
studies at the National University of Seoul, 
before leaving to live in Japan. A philoso-
phy graduate of Nihon University, he was 
awarded a prize for his essay, De l’objet à 
l’être. In 1969, he was the theoretician and 
leader of the Mono-Ha movement, a posi-
tion that led him toward art. As a lecturer 
at the University of Tama in Tokyo, he 
began a career as a painter and sculptor, 
which soon developed internationally. Lee 
Ufan divides his time between New York, 
Tokyo and Paris. 

© Joshua White, courtesy of the artist and Blum & Poe, Los Angeles, CA)

28 x 30 cm
288 pages
200 color illustrations
Hardback
Separate french and english versions
June 2013
Retail price: 65 euros
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Le PrINCe eN rePrÉSeNtatION
HIStOIre DeS DÉCOrS DU PaLaIS DUCaL De MaNtOUe aU XVIe SIÈCLe

(REPRESENTATIONS OF PRINCES – 
THE HISTORY OF DECORS OF THE DUCAL PALACE OF MANTUA IN THE 16TH CENTURY)

JÉrÉMIe KOerING

This work is the fi rst study entirely devoted to the painted and sculpted decors 
of the ducal palace of Mantua in the 16th century. The decors, created by artists 
as important as Giulio Romano, Titian or Tintoretto, had never been tackled in 
such detail and depth. The author recreates the conditions in which the decors 
were created revealing the political, artistic and cultural issues of the age, and 
importantly sheds light on the variety of fi gurative solutions invented by artists 
to represent princes, directly or symbolically. 

A key feature of the ducal palace is its immense size. According to Baldassare 
Catiglione, it is a “city in palatial form”, a comparison that is highly apt con-
sidering the building’s special composition: a mish-mash of disparate buildings 
connected together by gardens, courtyards and corridors. The building was 
inhabited by two princes: Frederick II (1519-1540) and Guglielmo (1556-1587). 
During their respective reigns, the pair never ceased to expand, redesign and 
decorate the various chambers of the ducal palace. 

This study is original as it takes into account the plethora of available perspec-
tives. By combining pluridisciplinary approaches; history, politics, literature, 
narratology and anthropology, the author sheds light on the complexity of the 
decorative work as imagined by the princes, as well as expanding our knowledge 
of the great decors of the Renaissance. 

A doctor in art history and former resident 
of the Académie de France in Rome, 
Jérémie Koering is a research fellow at the 
CNRS at the Centre André-Chastel. His 
work focuses on both Renaissance art in 
its political and poetic dimensions and on 
the epistemology of the history of art. 

14 x 22.5 cm
416 pages
120 black and white photographs
Softback
September 2013
Retail price: 34 euros
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L’ÉQUerre et Le PINCeaU
L’arCHIteCtUre DaNS Le taBLeaU – IXe-XXe SIÈCLeS

(THE SET SQUARE AND THE BRUSH 
THE ARCHITECT IN PAINTING, 9TH-20TH CENTURIES)

YVeS BOttINeaU-FUCHS

Since time immemorial, the architect has edifi ed mankind’s habitable world 
and had a major role to play. In parallel, the painter has constantly fed the 
architectural imagination by depicting existing buildings, but also by imagining 
model residences and ideal cities. The “set square” of the architect and the 
“brush” of the artist are both tools of two disciplines that for centuries were 
relegated to the inferior status of mechanical arts, considered less noble than 
liberal arts. 

This vast and detailed study looks at the confrontation between architectural 
and pictoral arts in the West from the Middle Ages to the 20th century. 

It asks the questions: How to characterize the specifi cities of design, representa-
tion and perception? What are the modes of presence and their functions? 
Does painting architecture necessarily mean glorifying architecture? Or is there 
a rivalry being played out? 

In an age when the teaching of the arts and architecture seems to have aban-
doned the use of the hand in favor of powerful and sophisticated IT programs, 
these questions are worth posing systematically. 

This gripping vision of the evolution in the complex relationship between 
the artist and the architect is supported by a solid methodical critical appraisal, 
exploring the founding corpus of the history of art in an innovative way. 

A doctor of art history and a specialist of 
the art of the late Middle Ages and Renais-
sance, Yves Bottineau-Fuchs is a honorary 
professor of art and architecture at the 
Ecole d’architecture Paris-Val-de-Seine and 
at the Université Paris-VII-Denis-Diderot. 
He has published many articles and works, 
including Peindre en France au XVe siècle 
(2006, Actes Sud). 
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13 x 24 cm
400 pages
32 color illustrations
Hardback
October 2013
Retail price: 35 euros

mep fiches francfort 2013.indd   24 12/08/13   15:20



ACTES SUD performing arts – 25

La MaCHINe-SPeCtaCLeS
(THE SPECTACLE OF LA MACHINE)
FraNÇOIS DeLarOZIÈre

In the same vein as Carnets de croquis et réalisations (2010), this work offers a 
panorama of the work by François Delarozière’s company, La Machine, and its 
latest creations. After the Great Elephant, the Carrousel of Sea Worlds, and the 
Giant Spiders came the Mechanical Symphony, where the machines made the 
music, and the Little Mechanical Dinner, where machines served the wine and 
where upside down human peppermills ground pepper onto our plates. There 
is also the Plant Expedition and its fl ying greenhouse, traveling the world while 
collecting plants to show the inhabitants of cities who welcome it in secret. The 
album provides a journey through the company’s creative world and its unique 
characteristics, along with a description of the processes of creation involving 
the input from designers and builders from a number of different professions 
and crafts. 

The story of the Show-Machine is recounted in over 120 sketches, posters 
and photographs of shows and constructions. 

La Machine is a street theater company 
directed by François Delarozière, a com-
pany created in 1999 to bring together 
artists, technicians, and decorators in the 
construction of unorthodox mechanical 
theater sets. François Delarozière explores 
the world of objects in motion and their 
theatricality, redesigning merry-go-rounds 
for urban projects. A set designer and prop 
inventor for street theater, for over 15 years 
François Delarozière has directed the crea-
tion of major show machines. With Pierre 
Orefice, he is the co-creator of the Machines 
de l’Île project in Nantes. 

16 x 21 cm
152 pages
120 color illustrations
Hardback
Coedition la machine/actes sud
September 2013
Retail price: 29 euros
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USHIO aMaGatSU
DeS rIVaGeS D’eNFaNCe aU BUtO- De SaNKaI JUKU

(USHIO AMAGATSU – FROM CHILDHOOD SHORES

TO THE BUTO
- OF SANKAI JUKU)

Edited by Kyoko Iwaki
Translated from Japanese by Anne Regaud-Wildenstein

Since the 1980s, every show by Sankai Juku company, founded and directed by 
the Japanese dancer and choreographer, Ushio Amagatsu, has met with great 
international success. 

This work is based on a series of interviews with Ushio Amagatsu, compiled 
by Kyoko Iwaki. It is composed of two distinct texts, the fi rst an autobiographical 
essay, the second an account of the various themes that underlie the choreogra-
pher’s work. 

In his image-laden poetic language, the artist reveals memories of his child-
hood and youth, which enable us to follow the processes that led him to found 
his own dance company, Sankai Juku. His shows are often compared to rituals, 
although they are devoid of religious symbols. Their structure is always the same: 
seven episodes, lasting one and a half hours. 

Ushio Amagatsu was born into the imme-
diate postwar period in Japan in Yokosuka, 
31 December 1949. Today he is one of 
Japan’s most important Buto- dancers and 
choreographers. Buto- ,  the dance of dark-
ness, emerged in Japan in the 1960s and 
provides a strong expression of the angst 
the Japanese people felt after the defeat 
of 1945. In 1975, he founded the Shankai 
Juku company, thanks to whom he became 
known around the world. His works, charac-
terized by slow movements and styliza-
tion, are deeply anchored in the Japanese 
tradition and plunge the viewer into deep 
aesthetic contemplation. With Actes Sud 
he has already published: Dialogue avec la 
gravité (2000) and Sankai Juku (1994, 2003).
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11.5 x 21.7 cm
144 pages 
+ 1 notebook of 16 color photographs
Softback
May 2013
Retail price: 19 euros

mep fiches francfort 2013.indd   26 12/08/13   15:20



ACTES SUD

aUX CONFINS OUBLIÉS De L’INDe
aSSaM, arUNaCHaL PraDeSH, NaGaLaND, MeGHaLaYa

(THE FORGOTTEN CONFINES OF INDIA

ASSAM, ARUNACHAL PRADESH, NAGALAND, MEGHALAYA)
OLGa aND arNaUD De tUrCKHeIM

This work invites the reader on a journey into the confi nes of India: Assam, 
Arunachal Pradesh, Nagaland, Meghalaya, Manipur, Mizoram and Tripura. 
These regions are surrounded by Bhutan, Tibet, Bangladesh, and Burma and 
connected to the Indian subcontinent by the Siliguri corridor. They represent 
only 7% of the total surface area of India. 

The aborigines of these lands of fl ood, cyclones and earthquakes are a mar-
velous illustration of the diversity of multicultural and multiethnic India. For-
bidden to foreigners for over forty years, the borders of the States of the Great 
Indian East are shyly opening themselves up to the rest of the world today. It 
was this freedom from tourism that made Olga and Arnaud de Turckheim set 
out on their fi ve week adventure across uneven terrain. We discover the tea plan-
tations of Assam, the luxuriant rainforest of the Himalayan spurs, the Buddhist 
land of the Mompas, and the animist lands of Arunachal Pradesh. 

The journey begins in Majuli, the largest river island in the world, and con-
tinues through Meghalaya, the “land of clouds”, the wettest area of the world, 
and ends with the Hornbill festival in Kohima. 

In this richly illustrated work, Olga’s texts and Arnaud’s watercolors inter-
mingle and interact and bring to life the highlights of their journey through 
Indian lands. 

Olga de Turckheim is a former teaching 
consultant. Arnaud de Turckheim is the 
founder and former CEO of a transport 
company. Their love of India dates back 
to their voluntary aid work in the early 
1980s in Madurai in the Tamil Nadu and 
Rajasthan. Ever since they have been pas-
sionate about the multiple facets of their 
civilization. With Actes Sud, they have 
published: En remontant la vallée du Gange 
(2004), Au pays des pierres qui parlent (2006) 
and Un chemin à l’orée du ciel (2008). 

travel – 27
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15 x 20.5 cm
248 pages
117 color illustrations
Softback
October 2013
Retail price: 29 euros
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SIMON et LUCIeN KrOLL – UNe arCHIteCtUre HaBItÉe

(AN INHABITED ARCHITECTURE)
LUCIeN KrOLL aND tHIerrY PaQUOt

Head editor: Patrick Bouchain

Simone and Lucien Kroll worked in Brussels for over fi fty years as part of Lucien 
Kroll’s own urban planning, architecture and IT workshop. Lucien is an architect 
and urban planner while Simone is a gardener, colorist and potter. Above all 
else the pair are simple citizens. To them architecture is a matter of relationships, 
something that brings individuals together with each other and their environment. 
Hence the Workshop has always worked with the participation of inhabitants 
and with a “fanatical respect” for context. Their architecture sets out to counter 
the blind brutality of “criminogenetic” modern architecture, providing a pro-
gressive and harmonious adaptation of habitat in various forms according to 
the project. 

This fi rst monograph of Lucien and Simone’s work is made up of a selection 
of twelve diverse projects that are highly representative of the Workshop’s output 
since 1951. There are housing projects in Cergy-Pontoise, Marne-la-Vallée, Alençon 
and Dordrecht, a self-managed housing community in Brussels, a school using 
non-directive methods (Braine-L’Alleud), the “social zone” of a university cam-
pus – the famous “Mémé” or medical unit at Woluwée-Saint-Lambert, mani-
festo kitchen gardens (Chaumont-sur-Loire) and a high quality environmental 
museum (Caudry)…

Thierry Paquot, a philosopher of urban planning who is very sensitive to the 
Workshop’s approach, provides a critical appraisal of the work.

Born in 1927, Lucien Kroll trained at the 
Institut d’urbanisme de la Cambre, but 
learned so much more from his mentors: 
Gaston Bardet, Rudolf Steiner, Lewis 
Mumford, Ivan Illich, Christophe Alexan-
der, Hassan Fathy, John Turner, Robert 
Venturi, Nicolas Georgescu-Roegen, Peter 
Sloterdijk, Carl Rogers and Ilya Prigogine. 

Thierry Paquot is a philosopher and uni-
versity lecturer (Institut d’urbanisme de 
Paris), former editor of the Urbanisme 
journal, producer of the radio program 
Côté ville on France Culture, and scientific 
chief of the La Forme d’une ville program 
at the Forum des Images in Paris. He has 
published several works, and regularly 
lectures in France and abroad. 

17 x 24 cm
368 pages
350 color illustrations
Softback
September 2013
Retail price: 39 euros
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HaUSSMaNN
CONSerVateUr De ParIS

(HAUSSMANN CURATOR OF PARIS)
FraNÇOISe CHOaY aND VINCeNt SaINte MarIe GaUtHIer

If Paris is the most visited city in the world today, it is largely due to the work 
of the Baron Haussmann between 1853 and 1970. Haussmann was the fi rst to 
adopt a global approach to the city and its suburbs, combining road and rail 
networks, sewers and drinking water, green spaces, kindergartens and free clinics, 
etc. These transformations were accessible to all Parisians and had huge reper-
cussions for hygiene and society. 

Whereas at the time the architect’s work was celebrated in Europe and in 
the United States, in France, Haussmann’s contribution has been largely deni-
grated and unappreciated. 

The author’s of this book were keen to defend and rehabilitate Haussmann’s 
work, and have devised an anthology that reveals the important conservationism 
behind his work in Paris, with texts from his Mémoires, unpublished documents 
and accounts from French and foreign authors. 

Hence a very different face of Haussmann is revealed, as well as the huge merit 
of his work. A militant innovator, who rebelled against wholesale demolition and 
mortifying museum-style conservationism, he enabled the city of Paris to stay 
alive and retain its unique character, especially today in an age when, through 
globalization, the cities of the world are eager to reproduce carbon-copies of 
each other. 

A historian of theories and urban and 
architectural forms, co-director of the 
Institut français d’urbanisme, Françoise 
Choay has lectured in European, North 
American and Japanese universities, and 
has been defending Haussmann’s work 
since 1969. 

An engineer and urban planner by training, 
Vincent Sainte Marie Gauthier is today a 
consultant engineer operating around the 
world, acting as an intermediary between 
contractors, users and designers. His work 
for the Parisian hospital services enabled 
him to build up an exceptional knowledge 
of Haussmann’s work. 

13 x 24 cm
128 pages
6 black and white illustrations 
+ one map
Softback
September 2013
Retail price: 22 euros
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Si Paris est aujourd’hui la ville la plus visitée du monde, c’est en 
grande partie grâce au travail accompli par Haussmann entre 
1853 et 1870. Ce fut une véritable métamorphose, tant au plan 
spatial que social. Son approche globale de Paris et de sa banlieue 
conduisit Haussmann à concevoir deux réseaux complémentaires 
d’égouts et d’adduction d’eau potable : deux aménités distribuées 
identiquement, sans distinction de classe, à tous les habitants de 
la capitale. Il faut noter que leur conception précède l’ère pasto-
rienne. 

Mais alors que, dès son époque, l’œuvre du Préfet fut cé-
lébrée en Europe et jusqu’aux États-Unis, elle n’a, en France, 
jamais cessé d’être méconnue et dénigrée. En outre, les édiles 
parisiens ne se sont guère préoccupés de l’entretenir. 

Pour éclairer concrètement la démarche haussmannienne, 
les auteurs ont conçu une anthologie révélant, en particulier, 
la dimension conservatoire du travail effectué par le Préfet. Les 
textes cités sont empruntés aux Mémoires, à des documents 
inédits ainsi qu’aux témoignages d’auteurs étrangers et français. 
Une séquence photographique du boulevard Saint-Germain, 
montrant de nombreuses maisons pré-haussmanniennes pré-
servées au fil de cette percée, vient appuyer la démonstration. 

Ainsi se révèle l’actualité de l’œuvre haussmannienne, à l’heure 
où la mondialisation promeut, à l’échelle planétaire, le même 
type d’agglomération.

Docteur d’État en philosophie (La Règle et le Modèle, Seuil, 1980 ; édition 
revue et corrigée 1996), historienne des théories et des formes urbaines et ar-
chitecturales, ancien codirecteur de l’Institut français d’urbanisme, Françoise 
Choay a enseigné dans des universités européennes, nord-américaines et 
japonaises et défendu l’œuvre de Haussmann depuis 1969.

Ingénieur et urbaniste de formation, Vincent Sainte Marie Gauthier 
exerce, depuis vingt ans, dans le monde entier le métier de programmiste, 
conciliateur entre maître d’œuvre et maître d’ouvrage. Son intervention 
au service des Hôpitaux parisiens (ap-Hp) lui a permis d’acquérir une 
connaissance exceptionnelle de l’œuvre de Haussmann.
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IL ÉtaIt UNe FOrÊt
(ONCE UPON A TIME THERE WAS A FOREST)
FraNCIS HaLLÉ aND LUC JaCQUet

Everybody enjoys a spontaneous fascination for animals, as they seem so similar 
to us: they move, they eat like us, and we can understand the form of their 
bodies and main behavior. The same isn’t true of trees, and is even less true for 
tropical rainforests. We have a limited idea of the life within them so as spaces 
they appear threatening and hostile. They are hard to grasp spontaneously. 
They are living, yet static, full of sound yet incapable of communicating. They 
are strangers to us, but they are essential, indispensable – they enable life on 
the planet. Equatorial forests require seven hundred years to establish them-
selves, grow and reach maturity. They are the pinnacle of life on earth. 

For years, the fi lmmaker Luc Jacquet has been fi lming animals and nature, to 
move and fascinate viewers through unique and captivating stories. His encoun-
ter with the botanist Francis Hallé, a specialist in the ecology of equatorial forests, 
has given birth to a heritage fi lm of the last surviving great primal forests of the 
Tropics. For the fi rst time, witness a forest growing before your eyes. From the 
fi rst shoots to the burgeoning of the giant trees of the canopy, through the develop-
ment of the hidden relationships between plants and animals, Il était une forêt 
offers an exceptional vision of this wild world, in perfect equilibrium in its original 
state, where each organism plays an essential role in the chain of life. 

The book provides the perfect complement to the fi lm, offering essential scien-
tifi c background information on each phenomenon and living being, animal or 
plant, turning the tropical forest into an abundant, moving sensorial experience. 
Extensively illustrated by images and animation from the fi lm as well as by 
Francis Hallé’s drawings, Il était une forêt is a voyage of discovery through an 
incredible world teeming with life. 

After revealing the secrets of these natural wonders, Luc Jacquet offers a 
travelogue of how the fi lm was made and how he himself discovered of the 
world of trees. 

The film, Il était une forêt is due for release 
13 November 2013, when it will open in 
400 cinemas around France. 
The project has been adapted into four 
different works published by Actes Sud 
Junior, each covering a different age group. 
The CD of the film’s soundtrack composed 
by Éric Neveux and Emily Loizeau will also 
be distributed by Actes Sud. 

29 x 31.7 cm
240 pages
450 color illustrations
Hardback with dust jacket
Printed on recyclable paper, FSC
October 2013
Retail price: 39 euros
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LeS SerreS
Le GÉNIe arCHIteCtUraL aU SerVICe De La PLaNte

(ARCHITECTURAL GENIUS AT THE SERVICE OF PLANTLIFE) 

Texts by Lucile Allorge, Françoise-Hélène Jourda, Yves-Marie Allain,
and Yves Delange
Photography and introduction by Adrien Buchet

Botanical greenhouses date back to the Renaissance, when European aristocrats 
dreamed of possessing fruit and vegetables grown in Italy. At the start of the 
18th century, these structures became workshops and laboratories for the selec-
tion, hybridization, and conservation of plant varieties and the creation of new 
species. In the early 20th century, all European cities had a main greenhouse, 
bringing evolutions in technology and contributing to the preservation of spe-
cies. Today, greenhouses fascinate yet worry people. They have become an 
intrinsic part of our agricultural landscape as a tool for extensive production, 
whereas in the city their use is scientifi c, for the preservation and conservation 
of plants, while maintaining a certain cultural and architectural heritage. They 
are hence some of the most visited sites of the urban landscape across Europe. 
Despite this, their history generally remains obscure. 

This work is the fi rst to bring together the twenty-fi ve most prestigious green-
houses in Europe, presenting each in all its architectural beauty and originality. 
The architectural photographer, Adrien Buchet, takes us on a voyage of discovery 
of an enchanted world, introducing us to plants and the people who grow them. 
This journey refl ects the agro-alimentary and scientifi c discoveries of the past 
four centuries as well as Europe’s major architectural developments. It is accom-
panied by four texts by eminent specialists, describing the role of greenhouses 
throughout our history.

22 x 28 cm
240 pages
150 color illustrations
Hardback
September 2013
Retail price: 39 euros
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PIerre raBHI
Le SeMeUr D’eSPOIrS

(PIERRE RABHI, THE HOPE SEWER)

Interview with Olivier Le Naire

As Pierre Rabhi was celebrating his 75th birthday, the people of France have 
never so desperately needed his wisdom and the exemplary values he has lived 
by throughout his life. This work sets out to expand his thinking and confront it 
more openly with the realities of today’s society, especially the reality of young 
urban generations. 

Losing nothing of his founding values, Pierre Rabhi is keen to reach out to a 
broader public, who are now becoming aware of his work. While people are 
impressed by his exceptional career and his refreshing vision, the question remains 
whether his ideas are genuinely practical and if they concern them in their lives. 

This long interview with Olivier Le Naire is the chance for Pierre Rabhi to 
develop on his career, described here in the introduction, and comment upon 
it, casting a personal retrospective and self critical glance at his activities. It was 
also the chance for him to reevaluate some of his choices, explain them, and 
discuss them as well as talking about his family, his daily life, current affairs, his 
relationship with the ecology movement, the limits of its action, his relation-
ship to fame and his relationship to France and the French, especially focusing 
on the necessity and art of transmission. 

Pierre Rabhi also tells of his most beautiful encounters, his journeys, his 
wonderment, his doubts, his passion for writing, his favorite books, and his 
view of religion and Africa. It is a way of talking to others but also of talking to 
himself, and developing his refl ection while remaining as concrete, human and 
down-to-earth as ever. Forever the philosopher and poet. 

The French farmer, writer and thinker of 
Algerian origin, Pierre Rabhi defends a 
mode of society that shows more respect 
for man and nature. He supports the develop-
ment of agro-ecology throughout the world 
in order to promote the autonomy, security 
and health of populations. He is the founder 
of the association Terre & Humanisme and 
the Colibris movement. He has written a 
number of works, including Éloge du génie 
créateur de la société civile - tous candidats 
(2011), Vers la sobriété heureuse (2010), Mani-
feste pour la Terre et l’Humanisme (2008). 

Olivier Le Naire was a literary critic before 
becoming the joint editor in chief of the 
science section of L’Express magazine where 
he tackles issues of ecology, environment, 
history and heritage. 

ACTES SUD 
DOMAINE DU POSSIBLE

14 x 19 cm
176 pages
226 color illustrations
Softback
October 2013
Retail price: 18 euros

ACTES SUD 
DOMAINE DU POSSIBLE
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Le PLaN B. La BIODIVerSItÉ, UNe CHaNCe
(PLAN B: BIODIVERSITY, A CHANCE)
SaNDrINe BÉLIer aND GILLeS LUNeaU

Homo sapiens is a key feature of life on earth but merely a link in the total 
vast chain of life on earth, on which mankind is also dependent. This chain, 
from single cell bacteria 1 micometer long, the smallest organism, to the blue 
rorqual, Balaenoptera musculus, 30 meters long and 170 tons in weight, the 
heaviest, and the Armillaria solidipes, a fungus, the largest living organism 
measuring 890 hectares, is our life line. 

Our evolution and daily life are related to our continual exchanges we main-
tain with living environments, whether unbeknownst to us and beyond all the 
artifi ces we use to separate ourselves from them - clothing, habitat, objects and 
cultures. These environments and this life may be assembled together under 
the term, “biodiversity”. 

In their dynamic, passionate exchange, Sandrine Bélier and Gilles Luneau 
remind us of the importance of preserving the biodiversity of the planet and 
turning it into a daily activity. Combining political and historical insight and 
examples of positive actions in France and Europe, these two militants of 
biodiversity explain the importance of the world’s biodiversity and why it is 
essential to act now. Their discourse, supported by multiple examples, helps 
us understand how the solution requires political will at all levels: from great 
international summit meetings to multiplying interactions by individuals and 
environmental movements on the ground. 

Clear and easy to access, this work invites the reader to reappropriate a 
cause still too often considered as secondary among all society’s problems.

Sandrine Bélier is a specialist in environ-
ment law and human rights, a former 
federal director of France Nature Environ-
nement and a European minister since 
2009. She is the official spokesperson for 
the European project to regulate access 
to genetic resources and on the ratification 
of the Nagoya protocol. She has worked 
on problems related to the preservation 
of biodiversity for fifteen years. 

Gilles Luneau is the editor in chief of Global 
Magazine. His own work focuses on the 
relationships between man and nature 
and on the globalization of exchange. 

14 x 19 cm
168 pages
Softback
October 2013
Retail price: 18 euros

ACTES SUD 
DOMAINE DU POSSIBLE
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La HaINe DeS arBreS
N’eSt PaS UNe FataLItÉ

(HATRED OF THE TREES IS NOT A FATALITY)
aLaIN BaratON

In our society, there are a number of reasons to get angry. Alain Baraton has 
a passion for trees and confi des himself to them. He has the impression that 
they speak to him and that they understand him. Unfortunately there are many 
reasons to rebel against mankind’s outrageous treatment of what is an excep-
tional part of our heritage. 

“Mankind has always been keen on preserving architectural wonders. I have 
never heard of a cathedral being demolished or having an aisle amputated to 
make way for a tramway. I’d never imagine a chateau being razed to the ground 
to make room for a motorway and I could never imagine a statue or fountain 
being dismantled to expand a pavement. So for pity’s sake, let us apply the 
same logic to trees. They too are privileged witnesses to several centuries of our 
national history. Respecting trees means respecting life.”

In this pamphlet manifesto, Alain Baraton once more warns us just how 
desperately trees require our respect and protection. So that one day we might 
consider them not as pretty wooden statues but as living beings whose role is 
crucial for the beauty and preservation of our environment, for our health and 
our equilibrium. 

Alain Baraton is the head gardener at the 
Trianon gardens in the ground of Ver-
sailles, and on the Marly estate. Since 
2003, he has presented the gardening 
program on France Inter radio on Saturday 
and Sunday mornings, where he is appre-
ciated for his skill, humor and bugbears. 
He is also the author of a number of suc-
cessful books, including several published 
by Rouergue. 

10 x 19 cm
176 pages
Softback
October 2013
Retail price: 18 euros
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POUr UN NOUVeL eXOtISMe aU JarDIN
(NEW EXOTICISM IN THE GARDEN)
JeaN-MICHeL GrOULt

What drives gardeners to cultivate delicate exotic plants? Where does their 
interest come from? Does this drive create environmental diffi culties? This 
essay invites us to ponder these issues. 

The notion of exoticism has profoundly modeled our culture. Through this 
prism, we can retrace a certain history of plants, not only on large estates but 
also in gardens. Today, it has never been easier to travel the world and plants 
from around the world have rarely been so sought after. The search for exotic 
plants has also led to surprising extremes, to such an extent that some gar-
deners sometimes appeal to forms of botanical eugenics in their methods and 
approaches. 

Such experimental gardeners were once revered in the past; today they are 
pilloried, practicing an activity that may one day become illegal. Any exotic spe-
cies is today considered to be suspect until there is proof to the contrary. Maybe 
discourse about invasive plants is the fl ipside of our immoderate love for exotic 
plants, a psychological balance we have to make? Rather than ignore these 
signs of a changing society, why not look at the plantlife that is so familiar to 
us in a different way? Ivy is transformed into a tropical liana with three lives for 
example. We can also imagine fl ora or gamble with varietal research. Environ-
mental issues are naturally covered, but we shall discover other worlds. Is this 
not what the gardener of exoticism seeks after all? 

This stimulating story relates the history and tales behind the quest for exoti-
cism in the garden. Jean-Michel Groult draws up a picture that far from resembles 
a Douanier Rousseau portrait. 

Jean-Michel Groult, a qualified botanist, 
has spent his whole life among plants in 
all their forms, from fossils to botanical 
gardens, and herb gardens. His passion 
for plants led him to become a journalist 
specialized in gardening and environmen-
tal questions. 

13 x 24 cm
192 pages
Softback
April 2013
Retail price: 22 euros
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L’ÉraBLe
(THE MAPLE)
GUY MOteL

Illustrated by Yves Larvor

The maple produces great quantities of light fruit that the wind disseminates. 
It colonizes slopes and cracks in the pavement and walls just as readily. It is 
essentially a fi eld tree, enclosing meadows, its foliage feeds cattle and even 
people during long dry summers. In the city we are familiar with the sycamore 
maple and its sprawling shade along lanes and groves. The maple resists harsh 
Canadian winters and is a source of energy through the sugar it produces. If you 
are born between 11-20 April or 14-23 October, the maple is your guardian tree, 
according to the Celtic calendar: a symbol of ambition, desire and devotion. 

Also available:

tHe “NaMe OF tHe tree” COLLeCtION

The “Name of the Tree” collection 
now contains forty-seven different 
works, each devoted to a different 
species, forming an original encyclo-
pedia. Each work presents different 
facets of the selected tree, detailing its 
anatomy and its needs, giving profes-
sional help for its maintenance. The 
works are also full of legends, myths 
and folklore associated to each tree. 
The delightful small format makes it 
handy to carry around. 

Gingko, sequoia, plum tree, apricot 
and peach trees, pomegranate tree, jujub 
and carob trees, hornbeam, cypress, 
green oak, cork oak, poplar, ash, pine, 
nettle tree, holly, walnut, maple, lime 
tree, olive tree, birch, orange tree, pear 
tree, yew, beech, maritime pine, tamarisk 
and Bohemian olive tree, larch, mul-
berry tree, alder, pear tree, hawthorn, fi g 
tree, robinia, almond tree, eucalyptus, 
palm tree, cherry and wild cherry tree, 
stone pine.

10 x 19 cm
96 pages
March 2013
Retail price: 12 euros
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LeS arBreS DeS DÉSertS
eNJeUX et PrOMeSSeS

(THE TREES OF THE DESERT – ISSUES AND PROMISES)
ÉDOUarD Le FLOC’H aND JaMeS arONSON

Édouard le Floc’h and James Aronson invite us to discover the deserts and their 
margins using trees as a guide. The book is not an encyclopedia of desert trees 
but rather a personal synthesis based on their ecological journey in the last 
four decades and on the work of climatologists, geomorphologists, botanists, 
ethnologists and explorers of the desert. 

After studying the creation of the deserts and their fl ora, paying special atten-
tion to trees, the authors draw up a portrait of twenty emblematic desert trees, 
then studies the ways they have adapted and evolved to cope with different 
forms of stress, and how this has affected their relations with other plants and 
the ecological role they play. Finally, the affect of humanity is introduced into 
the equation, as today mankind is exerting a constantly increasing infl uence on 
the life of desert fauna. The authors also present the various traditional uses of 
desert trees as well as the abuses they suffer. 

The book is crammed with biographical and thematic information, with a 
detailed index and extensive illustrations, fi gures, maps and color photographs. 
It will appeal to all those fascinated by trees and deserts who wish to under-
stand the seriousness of the problems these regions now confront. 

Édouard le Floc’h was a researcher at the 
Centre d’écologie fonctionelle et évolutive 
(CEFE) at the CNRS in Montpellier, before 
he retired in 2005. He is a trained ecologist 
and has worked on the arid zones of North 
Africa, the Sahel and the Middle East.
 
Since 1992, James Aronson has also been 
a researcher at the CEFE in Montpellier, and 
is a member of the Conseil de la Société 
internationale pour la Restauration Écolo-
gique (SER). For over twenty-five years he 
has been working on ecological restoration 
projects in a number of regions around 
the world. 

13 x 24 cm
360 pages
Softback
October 2013
Retail price: 32 euros
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La BrIDe SUr Le COU
(BRIDLE AROUND THE NECK)
JeaN-LOUIS GOUraUD

The author, Jean-Louis Gouraud, has been pretending for over 50 years now. 
For over 50 years, in his tales and essays, he has been pretending to talk about 
horses. But in fact, behind the veneer, behind his special way of referring 
everything back to the animal, behind this obsessional equine-centricism, he 
is talking about man. 

History and politics, the arts and literature, sex and religion: mankind has 
always mingled horses into their activities, crusades and wild schemes, and 
probably for a very good reason. 

In his delightful essays assembled here, Jean-Louis Gouraud sets out in the 
opposite direction to his wont: he starts looking at horses in order to under-
stand men. And unlike many “friends of animals”, he has nothing misanthropic 
to hide. 

In his works we fi nd the same drive to reach out to others, the same spirit, 
the same insatiable curiosity as in his previous works. But also the same humor 
and the same lack of restraint. Hence the title. 

A well known figure of the equestrian 
world, Jean-Louis Gouraud is the author 
of anthologies, novels and a number of 
encyclopedic works on horse-riding. Direc-
tor of the “Equestrian arts” collection with 
Actes Sud, he has also published the fol-
lowing works: Le Cheval (2010) and Le 
Pérégrin émerveillé (2012), Prix Renaudot 
selection 2012.

14.5 x 24 cm
128 pages
Softback
October 2013
Retail price: 19 euros
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Le CHeVaL : UN DIeU ?
et L’ÉQUItatION : UNe reLIGION ?
(THE HORSE: A GOD? AND HORSE-RIDING, A RELIGION? )

Edited by Jean-Louis Gouraud

If the cover of this work in the Equestrian Arts collection reproduces a famous 
painting by Caravagio representing Saint Paul lying on the fl oor beneath his 
horse on the road to Damascus, it is to show that the Christian world has 
always sought to re-appropriate the horse. For, in truth, Saint Paul that day 
was on foot. The horse, it is true, is one of the fi nest of the Creator’s works, to 
the extent that “the horse is the proof of the existence of God”. This is what 
Jean-Louis Gouraud explains in the introduction to this work, bringing together 
contributions from seven specialists. 

– “From horse to horseman”, Henri Vivier, member of the Equestrian Order 
of the Holy Sepulchre, offers a rereading of the Bible to fi nd the doctrinal 
sources of chivalry. 

– “The horse in the face of God”, Jean de La Varende, and his tale The Cen-
taur of God, telling the story of an abbot on horseback, is presented here by the 
writer and horsewoman Claire Veillères. 

– “Abbeys as stables”, Tanneguy de Sainte Marie, from Le Pin stud farm, tells 
how abbeys were converted into stables.

– “The horse, a gift from God”, Brother Laurent (Saint-Jean community) 
explains how horse-riding facilitated his integration into a Muslim community. 

– “Jean-François Pignon, the self-taught man of God”, Jean-François Pignon, 
Cheval magazine readers favorite writer, explains his conversion, in an interview 
with Chantal Van Tri.

– “Nuno Oliveira: Demi-God”, Guillaume Henry, a great connoisseur of the 
work of Nuno Oliveira asks questions of the spirituality of the equestrian work 
of the Portuguese master. 

– “Rasputine: a half-demon” – Vincent Fargeat, whom Gérard Depardieu 
selected as screenplaywriter for his Rasputin fi lm, evokes the role of the horse 
in the life of the fi lm’s famous “guru” to the Tsar.

14.5 x 24 cm
128 pages
Softback
September 2013
Retail price: 22 euros
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tOUt Sera OUBLIÉ
(EVERYTHING WILL BE FORGOTTEN)
MatHIaS ÉNarD aND PIerre MarQUÈS

“Summer 1991, Serbs, Bosnians, and Croats started beating each other up, and 
twenty years later, I was asked to come up with a monument for a forgotten war, 
long since fi nished, that was neither Serb, nor Bosnian nor Croat.

Only an international artist like you can come up with something interesting, 
I was told. Something that isn’t partisan, I was told. That takes into account the 
suffering of both camps, I was told. What a funny idea, I thought. A monument 
about suffering.”

Hence the artist set out on a voyage to discover the ruins of the Balkan war. 
To him, “Through the memories and traces, the marks on façades and on faces, 
the past becomes the only way to view the present.”

Born in 1972, Mathias Énard has studied 
Persian and Arabic, and has spent long 
periods in the Middle East. He now lives 
in Barcelona and has written five novels 
with Actes Sud: La Perfection du tir (winner 
of the Prix des Cinq Continents de la franco-
phonie, 2003), Remonter l’Orénoque (2005), 
Zone (2008, winner of the Prix Décembre 
and the Prix du Livre Inter), Parle-leur de 
batailles, de rois et d’éléphants (2010, win-
ner of the Prix Goncourt des lycéens, and 
the Prix du livre en Poitou-Charentes) and 
Rue des Voleurs (2012). The Bréviaire des 
artificiers (Verticales, 2007) inaugurated his 
work with the illustrator Pierre Marquès. 
A terrifying Balkan tale followed, Mangée, 
Mangée (Actes Sud Junior, 2009) and the 
creation of this graphic novel, the first of 
a long series. 

Pierre Marquès is a multi-talented, multi- 
faceted artist who lives and works in Bar-
celona. 

15 x 25.5 cm
140 pages
Color illustrations
Softback
March 2013
Retail price: 24 euros
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Ô CrUeLLe
(O CRUEL)
NaDJa

“Ô Cruelle is a novel of amorous intrigues, dramas of love, chance encounters 
and a mystery hanging over a forest.”

Whether they take the train, airplane or walk, Nadja’s perfectly defi ned charac-
ters are led into a mysterious natural world. 

The girls chat to each other, slouching on the rocks. The adulterous couples 
hide out in the undergrowth. At the end of the journey is a house replete with 
unknown ghosts and strange machines. 

“The dream runs in a straight line, forgetting its paths as it runs. Dreaming works 
as a star. It returns to its center to launch new beams.” Through his character 
Gaston Bachelard, Nadja stages this star-formation tale where cruelty is to be 
found in both mystery and human nature. 

Nadja was born in 1955 in Alexandria in 
Egypt to a Russian artist mother and a 
Lebanese doctor father. Nadja had already 
published a great many books for children, 
and since 2005, she has explored the pos-
sibilities of the graphic novel, thriller and 
comedy of manners (Le Menteur, based 
on Henry James’s work, Comment ça se 
fait, L’Homme de mes rêves, etc), as well 
as the novel of education (La Forêt de l’ou-
bli in three volumes). 

13.5 x 17 cm
256 pages
Color illustrations
Softback
August 2013
Retail price: 24 euros

mep fiches francfort 2013.indd   41 12/08/13   15:20



ACTES SUD graphic novel – 42

ÉLOI

Script by Younn Locard and Florent Grouazel
Illustrated by Florent Grouazel

1842. The frigate, Fame, leaves New Caledonia to return to France. On board 
is the naturalist Pierre Delaunay and a young Kanak fi sherman by the name of 
Éloi, the subject of his expedition. 

The closed world of the ship provides a concentration of all elements of 
19th century Europe: its triumphant positivism, Christian religion, Aristocratic 
tradition, the good common sense of the people and maritime superstition. On 
the ship, Éloi long remains silent exacerbating tensions and stirring passions to 
the point of violence. The young native, who is treated as a savage, monkey or 
cannibal, retains his mystery. 

Two young authors, both graduates of the Institut Saint-Luc in Brussels, weave 
a delicate historical narrative on the theme of difference, amid the buffeting ocean 
winds. 

Younn Locard was born in Rouen in 1984.
After the appearance of his first book, H27, 
(L’Employé du Moi, 2009), he set out on 
a tour of the world for two years, during 
which time he did not cease to draw and 
he published his work online on the site 
Grandpapier.org. 

Born in Lorient in 1987, Florent Grouazel 
is the author of Les Mauvaises habitudes 
(L’Employé du Moi, 2001). He has published 
several albums online on Grandpapier.org. 

22 x 28 cm
224 pages in duo tone 
Softback
November 2013
Retail price: 24.90 euros
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eNVIeS D’eNFaNCe
55 reCetteS

(CHILDHOOD DESIRES – 55 RECIPES)
StÉPHaNIe rIGOGNe-LaFraNQUe

Illustrated by Junko Nakamura

This delightful collection of recipes is designed like a children’s book and seeks 
out the sweetness and lightness of our favorite memories in easy preparations. 

The recipes of this book are organized into seven chapters, each one of 
Proust’s own famous madeleines. In it we discover how recipes can dry tears, 
sweet treats can wipe away fears, and how chocolate can grow hair. There is a 
whole host of small pleasures with the fi ne fl avors of childhood to discover: 
from nectarine and milk clouds to verbena syrup. With its color pencil drawings, 
a book with a special childish quality for grown-ups. 

Born in 1975, Stéphanie Rigogne-Lafranque 
worked in various theaters and operas before 
becoming a bookseller for seven years. 

The artist, Junko Nakamura was born in 
Tokyo. She has lived in Paris for a number 
of years. Her talent was first acknowledged 
by MeMo publishers who included her 
work in the Au fil du temps album. After 
engraving on metal, she returned to pen-
cil drawing and pastels with a great spon-
taneity of line. For this work, she combines 
color pencil drawing with cut-out paper 
prints. 

17.2 x 20 cm
80 pages
Color illustrations
Softback
March 2013
Retail price: 18 euros
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reCetteS De Ma VIGNe
35 reCetteS

(RECIPES FROM MY VINEYARD – 35 RECIPES)
aNNe-SOPHIe tHÉrOND aND CatHerINe BerNarD

Exploring all the culinary possibilities offered by the vine is the idea that brought 
the winegrower Catherine Bernard and culinary editor and writer, Anne-Sophie 
Thérond together. For vineyards are full of resources: there are the grapes and 
the wine, of course, but also the tendrils, blossoms, lees and vine shoots. 

Anne-Sophie Thérond’s recipes draw on the great classics of French cuisine, 
such as coq au vin or saucisson au géné. They also enable us to explore other 
culinary horizons, with Andalousian ajo blanco, or Greek vine leaves.

For Catherine Bernard, these products of the vine have a different resonance. 
Vine shoots are associated with pruning in winter. The leaves bring spring and 
the appearance of mildew. 

Between their separate tasks in the kitchen and on the land, a dialogue forms 
between the authors, bringing us delicious recipes and the story of the vineyard 
throughout the seasons. 

Anne-Sophie Thérond is a journalist and 
culinary author. She lives in Montpellier 
and writes for the magazines Terres de Vins 
and Midi Gourmand as well as for the 
professional press. 

Catherine Bernard was born in Nantes in 
1963. From 1984 to 2004, she was a jour-
nalist, especially for the weekly magazine, 
L’Usine nouvelle and the daily newspapers 
La Tribune and Libération. Today she lives 
in Montpellier where she is a winegrower. 
In 2011, she published an account of her 
activity in Dans les vignes also with Rouergue. 

17 x 20 cm
96 pages
Color illustrations
Softback
August 2013
Retail price: 18 euros
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reCetteS D’UNe SaFraNIÈre
35 reCetteS

(RECIPES FROM A SAFFRON GROWER – 35 RECIPES)
VÉrONIQUe eCHe

Véronique Eche grows 2500 m2 of Crocus sativus, the saffron crocus, in France. 
She also spends a great deal of time and energy promoting saffron, a noble 
spice of which only several fi laments are required to turn a jam, French toast or 
a zucchini velouté into a gourmet experience. 

Saffron is one of the most expensive spices in the world, but very uncom-
mon in Europe. The plant however has been grown for its pungent stigma in 
all latitudes since Antiquity. Its fragile nature makes its cultivation diffi cult to 
mechanize and means that tender loving care is required against predators 
and diseases, making it a rare and precious commodity. Here Véronique Eche 
has assembled 35 simple fl avorsome recipes for us, along with personal expe-
riences of growing the crocus: the laborious work, her guided tours including 
a history of the spice, the tastings of her delicious fruit jellies with saffron, the 
weeks harvesting and extracting the stigma, times when her home is full of 
family and friends who come to lend a hand. 

Born in Chateaudun in 1965, after several 
years in Paris working as an administrator, 
Véronique Eche moved to Rodez in the 
Aveyron region, married and started helping 
her husband in his farming work. It was 
then that she decided to start growing 
saffron on the family estate. 

17 x 20 cm
96 pages
Color illustrations
Softback
May 2013
Retail price: 18 euros
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BaIeS et FrUItS SaUVaGeS
De FraNCe MÉtrOPOLItaINe

(BERRIES AND WILD FRUITS IN METROPOLITAN FRANCE)
aLaIN aND MarIe-JeaNNe GÉNeVÉ

Illustrated by over 400 color photographs, this guide introduces readers to the 
fl eshy fruit varieties of France whether wild or naturalized. Each is presented 
in great detail, using simple words. Photographs of the fl ower and fruit enable 
identifi cation of the plant at different stages of its growth. 

The work will satisfy the curiosity of all ramblers, whether keen nature-buffs 
or beginners, and help avoid possible poisoning, especially among children 
who are drawn by the bright colors of the fruit. There are also twenty-fi ve reci-
pes prolonging the discovery of these forgotten fl avors to initiate readers in the 
fl avors of wild fruits and berries. 

This complete guide details over 160 monographs and 220 species. A sim-
ple pictogram legend informs readers about toxicity levels and a plant’s classi-
fi cation among protected species.

A graduate in pharmacy from Nancy Uni-
versity, Alain Génevé and his wife, Marie-
Jeanne, are both passionate about botany. 
For several years, they have traveled the 
length and breadth of France in search of 
fruit plants. They have already published 
À la découverte des baies et fruits sauvages 
de Lorraine with Éditions Serpenoise. 

16 x 22.25 cm
224 pages
400 color illustrations
Softback
February 2013
Retail price: 28 euros
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ÉLOGe DU LIt
(IN PRAISE OF THE BED)
COLette GOUVION

The author’s most recent work is an anthology of the bed featuring art and his-
tory. It has six theme chapters: beds of innocence, nomad beds, beds of fortune 
and misfortune, beds of appearance, beds of destiny and beds of sensuality. 
Beds are as human as laughter, and this work shows how our most vital place 
of rest has changed according to time, climate, customs, income and fashion, 
as has the many uses we make of beds. 

Colette Gouvion invites us on a meditative dream-like journey through the 
human condition, a condition subjugated to the universal law of gravity that 
tries nevertheless to resist. 

After the huge success of the author’s work Braguettes, a history of the pant 
zipper, Colette Gouvion returns with this parable-anthology crammed with works 
of art.

The journalist and writer, Colette Gouvion 
has written a number of works in which 
she exercises her art as a storyteller and 
displays her huge culture. Her first book 
with Rouergue was the Roman du potager. 
She has also written a history of the pant 
zipper, Braguettes, and in the Human 
Nature collection, she has published Un 
dernier berger and Les hommes des roseaux.

32 x 22 cm
144 pages
Color illustrations
Hardback
October 2013
Retail price: 39.90 euros
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La HOrDe D’Or
CONQUÊte MONGOLe et «JOUG tatar» eN eUrOPe (1236-1502)

(THE GOLDEN HORDE – THE MONGOL CONQUEST AND THE TARTAR YOKE

IN EUROPE 1236-1502)

IarOSLaV LeBeDYNSKY

The “Golden Horde” was the western heir of the immense Mongol empire created 
by Genghis-Khan and his successors. From the second half of the 13th century 
to the end of the 15th century, it played a major role in Eastern Europe, where 
the future Russia remained under its control until 1480. 

This book tells of these two and a half centuries of history. It describes the 
political, social and economic structures of the Horde and the warrior tech-
niques underlying its power. Special attention is paid to the ethno-cultural 
processes of this period: the formation of the Turkish-speaking Tartar peoples 
and the individualization of modern eastern Slav peoples; Islamization of the 
Horde, the survival of previous Turco-Mongol beliefs and the cohabitation with 
Christianity; the elaboration of a culture with diverse roots. 

The Golden Horde and the “Tartar Yoke” left a lasting mark on Eastern 
Europe where they remain a lively subject of controversy and historical debate. 

Iaroslav Lebedynsky is a specialist in the 
peoples of the Caucasian Steppe and 
teaches Ukrainian history at the Institut 
National des Langues et Civilisations Orien-
tales in Paris. He has often tackled the 
Indo-European theme in his work. With 
Errance, he has already published: Les 
Sarmates (2002); Les Cosaques (2003); 
Les Cimmériens (2004); Les Saces (2006); 
Les Nomades (2nd edition 2007); De l’Épée 
scythe au sabre mongol (2008); Les Ama-
zones (2009); Les Tamgas (2011); La Horde 
d’Or. Conquête mongole et “Joug Tatar” en 
Europe (1236-1502) (2013); in collaboration 
with Vladimir Kouznetsov, Les Alains 
(2nd edition 2005); with Actes Sud/Errance 
with Katalin Escher Le Dossier Attila (2007). 
He has also translated Gillian Bradshaw 
novel, L’Aigle et le Dragon for Actes Sud/
Errance (2006).

17 x 24 cm
176 pages
Extensive black and white 
illustrations
Softback
April 2013
Retail price: 28 euros
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UNe ODYSSÉe GaULOISe
ParUreS De FeMMeS À L’OrIGINe DeS PreMIerS ÉCHaNGeS 
eNtre La GrÈCe et La GaULe

(A GAULISH ODYSSEY – WOMENS’ FINERY AND THE ORIGINS OF EARLY TRADE 
BETWEEN GREECE AND GAUL)

Edited by Stéphane Verger and Lionel Pernet

Before the foundation of Marseille by the Phoceans in 600 BC, the north-west 
of the Mediterranean was a terrain of adventure and exploration for the Greeks. 
Here they hunted rare products, like copper and tin. Here they believed they 
would fi nd the peoples from the northern-most limit of the world, like the 
blessed Hyperboreans and the Heliades, descended from the Sun, who it was 
said wept for their brother Phaeton on the banks of the mythical river Eridanos. 
This mythical geography of the confi nes of the world towards the west has left 
its mark in archaic Greek literature. 

It can also be reconstituted thanks to the study of a very special series of 
archeological remains distributed across central France, the Languedoc region, 
Greece and the shores of the Black Sea. These exceptional collections give us 
clues as to the sea routes taken by these pioneers, but also of the economic, 
mythical and religious contexts in which these explorations took place. 

From Languedoc to Sicily, this catalogue to which over forty authors have 
contributed follows the fantastic journey of these objects, most of them female 
bronze fi nery. 

Organized into seven chapters, this work tackles not only the issues of the 
bronze artifacts’ distribution and trade but also their use and tells how fi nery, 
and Gaulish jewelry became part of Greek ritual and magic practices. 

Stéphane Verger is a research director at the 
Ecole Pratique des Hautes Études and direc-
tor of the Eastern and Western Archeology 
and Philosophy section at the EPHE. With 
Errance his has already contributed to the 
work, Sépultures et sociétés (2009) edited 
by Jean Guilaine. 

Lionel Pernet is a heritage curator and 
director of the Lattara archeological site 
with the Henri Prades museum. His last 
work Des rites et des Hommes was published 
by Errance in 2011. 

22 x 28 cm
400 pages
Extensive color illustrations
Hardback
Musée départemental archéologique
Henri-Prades de Lattara (lattes, 
Hérault) / errance
April 2013
Retail price: 35 euros
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VO’HOUNÂ
UNe LÉGeNDe PrÉHIStOrIQUe

(VO’HOUNÂ - A PREHISTORIC LEGEND)
eMMaNUeL rOUDIer

Accompanied by a “making of ” with commentary by Jean Clottes 
and Bruno Maureille

A strange woman with eyes of honey...
A shadow crouching in the shadows...
A dark cave, an old oak tree...
A terrifying red bear... 

To penetrate the secrets of these visions, the young hunter, Rearing-Horse, has 
to leave the Takhja tribe, after the shamans issued their warning. Now his des-
tiny seems to be intimately entwined with the mysterious Bear-Men tribe. 

An adventure in the distant past of Humanity, 35,000 years ago, in the age 
when Cro-Magnon man and the last Neanderthals lived side by side, in the heart 
of the ice age, guided by the magic of shaman and the great animal spirits. 

A new edition of the comic book that brings Neanderthal and Cro-Magnon 
man together, includes a 4th volume which has never been published until now. 

Emmanuel Roudier is an illustrator who 
works for a number of museums. He first 
published Vo’Hounâ in three volumes with 
Éditions Soleil (2002, 2004) and Neander-
tal, also three volumes, with Editions Del-
court (2007, 2009, 20011) as well as an 
illustrated edition of La Guerre du Feu with 
Editions Delcourt (1 volume). 

Jean Clottes is an honorary heritage cura-
tor. He is a world recognized specialist in 
prehistoric art. He is head of the Chauvet 
cave study and has published a number 
of articles and popular works. 
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19.5 x 28 cm
216 pages
Extensive black, red 
and white illustrations
Making of, 16 pages
Hardback
June 2013
Retail price: 28 euros
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LeS arMeS DaNS LeS eaUX
QUeStIONS D’INterPrÉtatION eN arCHÉOLOGIe

(WEAPONS IN WATER – ISSUES OF INTERPRETATION IN ARCHEOLOGY)

Edited by Alain Testart

From the beds of lakes, rivers and swamps have appeared archeological remains, 
often ancestral weapons, artifacts believed lost forever. The many specialists 
studying the fi nds are divided as to the signifi cance of these mysterious dis-
coveries: Were they simply offerings to the gods of water? Losses in shipwreck 
or battle? 

This work is the fi rst of its kind to systematically examine all hypotheses likely 
to explain these recurrent phenomena in history, and discusses the arguments 
against these already existing theories. 

Alain Testart is a research director at the 
CNRS and a member of the Laboratoire 
d’Anthropologie Sociale du Collège de 
France. He is the author of a number of 
articles and works on the Australian 
aborigines, hunter gatherers, rituals and 
beliefs, slavery and primitive money. 
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LeS GerMaINS
De La CONQUÊte rOMaINe aUX GraNDeS INVaSIONS

(THE GERMANS – FROM ROMAN CONQUEST TO THE GREAT INVASIONS)
GONtraN MUNIer aND PIerre aNDrÉ KaNaPe

Working from the most recent studies, in liaison with historians and archeolo-
gists, the historical re-enactment society, Histoire Vivante, revives hidden periods 
from our past. Rarely however have they reconstructed the civilizations of the 
Germans and barbarian kingdoms during Antiquity. Far from the clichés of 
the 19th century that represented them as wild savages dressed in hides, looting 
everything in sight, in this work we discover complex and often refi ned socie-
ties, where war is elevated to the status of a veritable art. The Germans were, in 
turn, enemies, mercenaries, and allies of Rome and were an important key to 
our history for fi ve centuries. Having encouraged the fall of an already faltering 
Empire, from its ruins they constructed new societies in which Latin culture 
was not forgotten. Thus they founded the basis for our Middle Ages. 

Gontran Munier and Pierre André Kanape 
run the historical reconstruction society, 
Ordalies. 
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Extensive color illustrations
Softback with fl aps
May 2013
Retail price: 27 euros
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La FeMMe rOMaINe
aU DÉBUt De L’eMPIre

(WOMEN IN ROME – IN THE EARLY EMPIRE)
FraNÇOIS GILBert aND DaNIeLLe CHaSteNet

At the end of the Republic, Roman women looked after the home. Women were 
ideally austere and virtuous and totally devoted to their duty of reproducing and 
educating generations of citizens. Then in the early Empire, without waiting for 
sexual equality, they liberated themselves from the male hegemony. Increasingly 
women began to manage their own estates and businesses and became involved 
in politics, infl uencing men. Now that they had dared to leave their homes, the 
veil designed to conceal them from the male gaze now shrouded them in mystery. 
They became seductive. Through their costumes and fi nery we discover the 
Roman woman in all her diversity, from the girl to the matron, from the prostitute 
to the priestess, from the slave to the Empress. 

François Gilbert is head of the historical 
reconstruction society, PAX AUGUSTA. 
With Errance, he has already published Le 
Soldat romain à la fin de la République et 
sous le Haut-Empire (2nd edition 2012), 
Légionnaires et auxiliaires sous le Haut-Em-
pire romain (2nd edition 2010) and copub-
lished Légionnaires, auxiliaires et fédérés 
sous le Bas-Empire romain. 

The costume creator, Danielle Chastenet, 
is president of the Fibula association. 
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Le NÔtre

Text by Jean-Pierre Babelon
Photography by Jean-Baptiste Leroux

While Le Nôtre was not the inventor of the “French-style garden”, he was its 
magician. Born into a gardening family, he was a disciple of the two initiators 
of the grand French-style, the painter Simon Vouet and the architect, François 
Mansart. Using the fi xed point of the terrace as a basis, Le Nôtre designed land-
scapes that associated all the elements of nature into a unique vision, open to 
the horizon, resulting from multiple vanishing lines, majestic perspectives and 
surprises. Thus, the gardens of Vaux-le-Vicomte are such a magnifi cent site for 
musing and dreaming. 

The charm of the senses is in equal measure to the rigors of the intellect 
and geometry. He went one better than Saint-Simon who described the “superb 
pleasure of forcing nature”. As Voltaire said, with Descartes in mind, what was 
important was the play of the “tamed and wild”, fl owerbeds and arbors, still pools 
of water and fountains. Figures of gods, mirrors and symbols of the universe all 
converged together into a theatrical illusion revealing the deep meaning of the 
landscape and the spirit of the place, uniting “naturizing” and “natured” nature. 

His designs married the baroque and classicism, creating a dynamic order, 
that would gradually reveal itself to the stroller. He deployed a wide variety of 
techniques: shortening perspectives to bring rest, extending perspectives to 
lend an impression of infi nity, playing all the parameters of the garden and all 
its prestige features: the widths of avenues, the height of trees, the enhanced 
dimension of pools when embraced in a single gaze, and the potential for sur-
prise in copses and groves and sudden or gentle changes of level. The king 
himself described the delights and surprises of his own Le Nôtre design in his 
work Manière de montrer les jardins de Versailles. 

This work echoes the designer’s own sense of freedom. It looks at his fi nest 
works – Chantilly, Sceaux, Saint-Cloud, Meudon, Marly, Vaux-le-Vicomte, Ver-
sailles, and Les Tuilleries, and Jean-Baptiste Leroux’s photography varies the 
angles, alternates the surfaces, and multiplies the perspectives in a permanent 
counterpoint that expresses the desire for the unity and variety of Le Nôtre’s 
resources, the harmonious and rhythmical syntax of the French-style garden. 

26 x 30 cm
180 pages
144 color illustrations
Hardback with dust jacket
September 2013
Retail price: 49 euros

© Jean-Baptiste Leroux

© Jean-Baptiste Leroux
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SIBÉrIeS
(SIBERIAS)

Text by Dominique Fernandez
Photography by Ferrante Ferranti

“Traveling between Ekaterinburg and Novossibirsk is an almost twenty-one 
hour train journey to reach the 3343th kilometer. This long journey seems short 
as, on the way, the Siberian dream is revealed in all its horror and magnifi -
cence, so far removed from any human dimension. The taiga, an interminable 
parade of pine, larch and birch trees, without a living soul in sight. There are no 
roads, no houses, no humans. It is pure nature in the midst of infi nite solitude. 
It could become monotonous, but it never does. The joy of the same that is 
never the same is bewitching. One sees infi nitesimal variations in the size and 
color of trees, in the curve of hills, in the shimmering of rivers and lakes, in the 
same way that in music the modulations of a same theme weave the fabric of 
a symphony. We expect nothing new. We seek nothing new. With the result that 
everything at every moment is new and forces us to keep our eyes wide open. 
The landscape has such intense beauty that it creates the need to keep looking 
at it. The indefi nite succession of the identical, the impossibility of isolating 
a detail, the total absence of the picturesque immerses the viewer in a spell 
that engenders dispossession of the self. Between contemplation and hypno-
sis, between metaphysics and magic, Siberia offers itself up and reveals itself, 
unfurls and slips away in a dual movement of offering and mystery.”

Dominique Fernandez of the Académie française

Born in 1960 in Algeria, Ferrante Ferranti 
is both a photographer and a traveler. For 
over thirty years, alongside the writer 
Dominique Fernandez, the pair has under-
taken an exploration into the baroque and 
the various strata of civilization, from Syria 
to Bolivia via Sicily and Saint Petersburg, 
providing photography and texts. With 
Actes Sud, he has already published Les 
Ancêtres liés aux étoiles, with the artist 
Rachid Koraichi (2008), and L’Imaginaire 
des ruines, hommage à Piranèse (2009).

SIBÉRIES
Dominique Fernandez

Ferrante Ferranti
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HOYSaLa, DIeUX De L’INDe et BeaUtÉS CÉLeSteS
(HOYSALA, GODS OF INDIA AND CELESTIAL BEAUTIES)

Text by Amina Taha-Hussein Okada
Photography by Gérard Degeorge

More than the famous temples of Khajuraho, Bhubaneshvar, and Konarak, the 
Hoysala temples of the 12th and 13th centuries in the State of Karnataka are 
jewels of Indian sculpture. In Belur, Halebid, and Somnathpur the efferves-
cence of the sculpted decor takes precedence over the majesty of the architec-
ture. The overlapping friezes supported at their foundations by the long parade 
of elephants, telluric symbols and guardians of the cardinal points, are suc-
ceeded in alternating registers by plant rinceaux, climbing foliage, horned lions, 
sea monsters, scenes from the Ramayana and the Mahabharata, a complete 
cosmology staging the elements and degrees of creation. 

The effi gies of gods and goddesses stand on the upper friezes, highlighted 
by the star-like layout of temples, offering their frozen faces and massive, hieratic 
forms to the gaze, enveloped in an almost infi nite profusion of decorative orna-
ments, diadems, tiaras, necklaces and garlands, designed to fascinate by both 
its expressive excessiveness and its symbolic and religious function, the ritual 
representation of which obeys its codifi ed rules to the extreme. 

The cosmic dance of the imperturbable Shiva, the terrifying Vishnu Narasimha, 
the Lion-Man slashing the demon with its claws, the victorious Durga vanquish-
ing the Demon-Buffalo, the sculptural and provocative visha-kanya, the “fi sh-
girl”, associated with the snake and scorpion: all are portrayed in line with their 
consecrated canons. These fi gures give way to a sequence of pure beauty at 
the end of the book: “The stunning variation of the mandapa of the temple of 
Belur portraying the theme of feminine beauty embodied with infi nite grace and 
radiance in the celestial surasundari beauties decorating the consoles above 
the chapiters of the exterior pillars with their undulating silhouettes.” Here, 
playing deliciously on the metaphors binding woman to nature, according to 
the principles laid down in the 5th century by the poet, Kalidasa, the artists exalt 
all components of the shringara rasa, the erotic sentiment, known as “king of 
rasa”, rasaraja.

Amina Taha-Hussein Okada is head curator 
at the Musée Guimet.
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